Defending the Dream: Ennius Criticus and the Literary Discourse of Rome 
There have been many discussions of late on the ‘birth’ of a Roman literature and how that literature was imagined, explained and utilized by later generations of Romans. However, not enough attention is paid to the intense literary discourse unfolding during the formative years of the middle Republic which reveals itself in the works of the mid-second century’s literary luminaries. Sander Goldberg (1989) has shown that the inclusion by decree of the Senate of playwrights and other scribae into an official collegium—established in honor of the father of Roman tragedy and epic, Livius Andronicus—was indicative of not only the economic, but also the social importance at Rome of literary professionals of every sort. Debates about the merits of this and other kinds of honors for writers, as well as poetry’s place vis-à-vis politics pepper the fragments of the speeches of Cato, who himself was no stranger to the practice of meta-literary criticism. There has been recent work on intertextual allusion to and parody of the tragedies and fabulae praetextae of Naevius and Ennius in the comedies of Plautus, as well as meta-literary studies of the Plautine prologues. Furthermore, it is clear that Terence used his prologues not only to introduce his play and to call his audience to order, but also to attack, and to some extent, actually debate his critics. However, the nascent Roman epic tradition has often been left aside or considered apart from studies of this continuously unfolding meta-literary discourse. I will argue that not only can Plautus and Terence be seen to intervene in a discussion unfolding at Rome about the place of literature in Roman society and the arts of literature’s skilled practitioners, but that Ennius also openly engages this literary discourse in the course of his epic. Therefore, it will be the purpose of this presentation to visit afresh several fragments of Ennius’ Annals in the light of recent work on meta-literary criticism in the works of Ennius’s contemporaries. Not only do I maintain that generic boundaries erected between the theater and the recitation hall are often imagined too impermeable by modern scholars, but will show that Ennius was self-consciously intervening in a discourse about literature and writers at Rome within the text of his epic poem.      
Select Bibliography

Boyle, A. J. Roman Tragedy (New York: Routledge, 2006).

--------------- "Terence's Mirror Stage," Ramus 33 (2004) 1-10.
Churchill, B. J. “On the Content and Structure of the Prologue of Cato’s Origines,” ICS 20 
(1995), 91-106. 

Cugusi, P. “Il proemio delle Origines di Catone,” Maia 46 (1994), 263-272. 
Goldberg, S. Constructing Literature in the Roman Republic (New York: Cambridge University 
Press, 2005).

--------------- “Poetry, Politics and Ennius,” TAPA 119 (1989), 247-261.

--------------- “Terence, Cato and the Rhetorical Prologue,” CPh 78.3 (1983), 198-211.

Gowers, E. “The Plot Thickens: Hidden Outlines in Terence’s Prologues,” Ramus 33 (2004), 
150-166. 
Habinek, T. N. “The Wisdom of Ennius,” Arethusa 39.9 (2006), 471-488. 

---------------- The World of Roman Song: From Ritualized Speech to Social Order (Baltimore: 
Johns Hopkins University Press, 2005). 

Henderson, J. “Terence's Selbstaussöhnung: Payback Time for the Self (Hautontimorumenus),” 
Ramus 33 (2004), 53-81.
Horsfall, N. “The Prehistory of Latin Poetry: Some Problems of Method,” RFIC 122 (1994), 


50-75. 

Jocelyn, H. D. The Tragedies of Ennius: The Fragments (New York: Cambridge University 
Press, 1967). 

Knapp, C. “References in Plautus and Terence to Plays, Players and Plawrights,” CPh 14.1 
(1919), 35-55. 

Sciarrino, E. “Putting Cato’s Origines in its Place,” ClAnt 23.2 (2004), 323-357. 

Skutsch, O. The Annals of Quintus Ennius (New York: Oxford University Press, 1985). 

