Interfering Cupid:  Pastoral Appropriation in Ovid’s Apollo and Daphne
As the first amatory episode in the Metamorphoses, the story of Apollo and Daphne has received much critical attention.  Scholars note that it establishes the importance of love to the poem as a whole (Fränkel et al.), and draw attention to its privileging of elegiac form and material over epic (Nicoll, focusing on the scene’s similarities to the Aetia prologue, Amores 1.1, and Propertius 1.1, and Knox on Callimachean and Vergilian intertexts).  This view of the episode is right in its essentials: Apollo first appears as an epic god, the sort who kills a Python, but this view is undercut as Cupid takes over to create a poem more to his liking, repeating his gesture from Amores 1.1 and so establishing the elegiac paradigm as applicable to epic.  

But there is more to it: this scene appropriates pastoral poetry in addition to elegy and epic, combining them into a super-genre that is tinged throughout with elements of all three.  Cupid effects by violence Daphne’s first transformation, in which she moves from non-narrative nymph to potential subject for elegiac pursuit – and poetry.  Whereas nymphs are generally easy prey, Cupid has made the situation more interesting by guaranteeing that Daphne will be unwilling; this also, of course, replicates a primary situation of elegy.  The interference of two gods (one acting maliciously, the other ignorantly) fashions her into a typically harsh elegiac mistress, but one who refuses not in order to manipulate her lover, but because she is alien to this new world.  
When Apollo sees Daphne, he burns (1.492-5, with two rural images, the controlled burning of crops and a traveller careless of his fire; Anderson ad loc.).  So too, although Daphne is attractive because she is rustica, Apollo’s imagination turns her (again) into an elaborately coiffed domina (1.497-8).  His speech, although it replicates pastoral language (wolves and sheep, lions and deer, eagles and doves, 1.505-7), it does so for an elegiac purpose.  He emphasizes his status (“non incola montis,/ non ego sum pastor, 1.512-13), as if Daphne is a typical elegiac puella interested in money and power.  

Daphne once inhabited the (programmatic) nemora avia (1.479), but she, like everything else that appears in the poem, is nonetheless subject to being hunted down and forcibly incorporated into poetry.  Her final, physical transformation symbolizes Apollo’s (and Cupid’s) power, but also her new status as poetic material, figuratively, and also literally in 1.549, when she is covered in tenui … libro, thin bark, but also a Callimachean book.  Like the Metamorphoses itself, it is a story fashioned out of the unlikely conjunction of epic gods, pastoral nymphs, and elegiac conventions.  
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