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Détournement —a diversion, a detour, a seduction, a plagiarism, an appropriation, even perhaps a hijacking — is the integration of present
or past artistic productions into a construction that surpasses them [...]. Détournement attacks a kind of fetishism, where the products of
collective human labour in the cultural realm become mere property. But what is distinctive about this fetishism is that it does not rest

directly on the status of the thing as a commodity. It is, rather, a fetishism of memory. Not so much commodity fetishism as co-memory

fetishism — collective remembrance as fetish

2. Triphiodorus, The Capture of Troy, lines 1-5

Téppa TOAKUNTOL0 HETOYPOVIOV TOAELOL0
Kol Adyov Apyeing inmiatov Epyov ABNvng,
avTiKo pot 6revdovTL ToAVV 310 udbov dveica
gvvene, KaAlomeia, kal dpyainv Epv avopdv
KEKPYEVOL TOAELLOLO TUYEIN ADGOV (L0101].

3. Callimachus, Adetia fr. 1 Pfeiffer, lines 19-30

und’ an’ Eued Supd,Te HEYO YOPEOLGAY GOV
tikteoBar Bpovid,v ovk EUov, (oANd ALOc.
Kol yap Ot€ TP 0, TIoTOV EUOTG £l dENTOV EOMKa
yodvacyv, A[né]AAev einev 6 pot Avkioc:
....... ]... @0, 10 pev Bvog dtTL ThUYIGTOV
Opéyar, T)]v Movcay 8’ @yalE Aertarényv:
TPOG 0¢ o€ Kal 108’ Avaya, T U Tatéovoty duadot

0 oTeiPe v, ETEpwV Tyvia un kad’ opd
Sippov éAJav und’ oilpov aver TAatov, ALY keAeDOOVG
dtpinto]vg, €l xai ote yVOTEPTY ENGOELS.
¢ mOOUN V- &Vi T0iC Yap deidopey ol Aydv fyov
zé€TTIy0g, 0]6pULPoV &’ 00K EPiAncav dvav.

Sing the end - which comes after time - of a war that caused
many sufferings, and the ambush of the Argives, a work of
Athena fit for horsemanship: sing it to me, Calliope, to me in a
rush, while you let it go through a long speech. And put an end
to that ancient fight against heroes, with the war having been
solved, with a quick song.

And do not expect that I bore a song that greatly thunders:
thunder is not mine, but Zeus'. For when I first put the tablet on
my knees, Lycian Apollo told me: «[...] singer, raise a fat
sacrificial victim, but a_slender Muse. I also bid you not to
thread where wagons go, nor to lead your chariot along the
footsteps of others, nor on the highway, but untrodden paths, if
you will also go the narrowest way». We obey him, for we sing
among those who love the thin sound of cicadas, not the
braying of asses.




4. Callimachus, Hymn to Apollo, lines 105-13

6 ®O6Vog ATOIwVOC m’ oBata AdOpIog Emey-

'ovK dyapor oV AoV ¢ 008’ Hoa TOVTOC GEidEL.
10V ®OOVOV OTOAY T0di T’ fidacev 0S4 17 Eeuev-
'"Acovpiov moTapoio péyag p6oc, ALl TG TOALG
AMpate yijc kol ToAlov £@° Dot oVPPETOV EhKeL
Anot 8’ ovk amd mavTog VoW PopEovot pEMGGL,
4N ftig kaBapn te Kod dypaavtog avépmeL

midaxog € iepfic OAlyn AMPag Gkpov Gotov.'

yoipe, dva&: 6 8¢ Mdpog, iv’ 0 ®Bdvoc, EvBa véotro.

5. Callimachus, A4etia fr. 1 Pfeiffer, lines 1-6

...... 1 pot Tekyiveg émrpvlovoy &,0151,
vN1dg,g ol Mobvong ovk gyévovto @ilot,
glvekev oy £v Getopa duvekeg 1 Bacthn
...... Jag év moAhaig fjvuoa yiAdo
1 .....].00¢ fipwac, £mog 8’ émi TTOOV EA[icoM

oA Ty, TV 8’ ETEWV 1) dEKA, Gy OVK OALYN.

6. Triphiodorus, The Capture of Troy, lines 6-20

NON HEV deKATO10 KLAIVIOUEVOL AVKAPOVTOg
yNporén 1€TdveTo Povev akdpntog Evod

Tpwoi te kol Aavaoicv: évalpopévav 8’ dpa poTdv
dovpato kekunkel, 10wy 6’ £0vokov arerioi,
oBévvuto Owpikev évom), pivibecke 8’ EAMKTT)
appovin pnyOeica pepecoaKé®V TEAOUDOV®YV,
Gomideg 00K AvEXOVTO HEVEWY £TL BODTOV AKOVTIOV,
MgTo kapmoda T0Ea, KaTEPPEOV MKEES 10,

inmot &° ol pev dvevbev depynfic £mti pdrvng

01IKTPA KAT® povteg 0poluyag £otevov Immoug,

01 8’ avtovg ToBEovTeg OAMAGTOG TIVIOYTOC.

KelTo 8¢ TInAeidng pev Exmv dpo vekpov Etaipov,
AvTiloym &’ €mi ondl yépov advpeto Néotmp,

Alag 8’ antopove Pprapov dépag Eakel Avoog
pacyavov &xBpov Elovoe pepnvoTog aipoTog SuPpo.

Envy treacherously said into Apollo's ears: «I do not appreciate
the singer who does not sing as much as the sea». Apollo
pushed Envy with his foot and thus spoke: «Big is the flow of
the Assyrian river, but much dirt of the land and much weed
on the water does it carry. But bees do not carry all sort of
water to Deo, but that, which pure and untainted flows from a
holy spring, a small drop, the choicest one». Farewell, lord: and
may Blame, where is Envy, go there.

The Telchines often mutter against me and my song, ignorants!,
they who are not friends of the Muse, because I did not achieve
a single continuous poem in many thousands of lines and I do
not sing kingly deeds or ancient heroes, but I twist my word
little by little, like a child, even though the decades of my years
are not few.

Old Enyo, always hungry for slaying, had already extended for
Trojans and Greeks to the return of the tenth year. The weapons
of the spoiled men were tired, the threats of daggers were
dying, the roar of cuirasses had gone down, the twisted joint
of shield-bearing straps was broken and waning, the shields

were not able anymore to bear the thud of javelins, the curve
bows were loosened, the swift arrow fell to the ground. Of the
horses, some were crying their companions of yoke far from the
abandoned manger, sadly shutting down their eyes, others in
desire of their dead drivers. The son of Peleus was lying down
together with his dead companion, the old Nestor was crying on
his son Antilochus, Ajax - having loosened his strong body with
a suicidal blow - washed the hateful dagger in a rain of mad
blood.



7. Ovid, Metamorphoses, book 1, lines 5-14

Ante mare et terras et quod tegit omnia caclum
unus erat toto naturae vultus in orbe,

quem dixere chaos: rudis indigestaque moles

nec quicquam nisi pondus iners congestaque eodem
non bene iunctarum discordia semina rerum.
nullus adhuc mundo praebebat lumina Titan,

nec nova crescendo reparabat cornua Phoebe,

nec circumfuso pendebat in aere tellus

ponderibus librata suis, nec bracchia longo

margine terrarum porrexerat Amphitrite.

8. Triphiodorus, The Capture of Troy, passim

245: 6co6pevoL Kol yTipag ElevBepov: 00 pEv Epuellov
Ao £mi dnpdv, Emel A0g 110eke Povin.

257: Bo1EpOv Apyeioto pobov onuniov eivor.

376-8: & pédeot, Tiva todtov dvapsiov imov dyovec
dopovior paivesde kal VeTaTINY £ VOKTO,

omendeTe Kol TOAELO10 TEPAS KOl VITYPETOV DTTVOV;

282: avtip £yod mavtecoy EnapKlog EGoopat DUV
UNKETL Sepaively TOAELOV TAAIVOPGOV Ayoidy.

Before sea and lands and sky - which covers everything -, one
was the aspect of nature in the whole globe. They called it
chaos: an unfinished, imperfect mass, in which nothing was but
mere weight, and the discordant seeds of ill-conjoined things.
No Titan gave yet light to the world, nor did Phoebe recreate
new horns in her growing, mor did Earth hover in the
surrounding air, well balanced in her weight, nor had
Amphitrite stretched her arms along the edge of the continent

They were seeing a free old age. For they were not going to
rejoice for long: thus was the wish of Zeus.

It was the last sign of Argive toils.
Wretched, what kind of horse is this that you foolishly bring
around? Why do you hurry towards the last night, the end of

the war, and a night from which you will not wake up?

But I will be the helper of you all, so that you will net be afraid
anymore lest the Achaean war should come back.



BIBLIOGRAPHICAL REFERENCES
Ancient Texts:
Callimachus, /. Fragmenta. 2. Hymni et Epigrammata, ed. R. Pfeiffer, Oxford 1949-52
Ovid, Metamorphoseon libri, ed. R.J. Tarrant, Oxford 2002

Triphiodorus, The Sack of Troy. A General Study and a Commentary, ed. L. Miguélez-Cavero,
Berlin-New York 2013

Secondary Literature:

Biér, S. 2007. Quintus Smyrnaeus und die Tradition des epischen Musenanrufs, in Baumbach, M.-
Bér, S. (eds.), Quintus Smyrnaeus : Transforming Homer in Second Sophistic Epic, Berlin-
New York, 1-64

Butor, M. 1967. La critique et l'invention, «Critique» 247, 983-95
Leone, P. 1968. La Presa di Troia di Trifiodoro, «Vichiana» 5, 59-108

Miguélez-Cavero, L. 2016. "With a little help from my (divine) friends" : double motivation and
personification in Triphiodorus’ "Sack of Troy", in Clauss, J.J.-Cuypers, M.-Kahane, A.
(eds.), The gods of Greek hexameter poetry : from the archaic age to late antiquity and
beyond, Stuttgart, 231-42

Paschalis, M. 2005. Pandora and the Wooden Horse : A Reading of Triphiodorus' Al.waoig Iiiov,
in Paschalis, M. (ed.), Roman and Greek Imperial Epic, Rethymnon, 91-115

Rodari, O. 2005. "La prise d'llion" de Triphiodore, in Kolde, A.-Lukinovich, A.-Rey, A.-L. (eds.),
Kopvpoaiw avipi : mélanges offerts a André Hurst, Geneve, 259-65

Tomasso, V. 2012. The Fast and the Furious : Triphiodorus’ Reception of Homer in the Capture
of Troy, in Baumbach, M.-Bir, S. (eds.), Brill's Companion to Greek and Latin Epyllion
and Its Reception, Leiden-Boston, 371-409.

Wark, M. 2009. Détournement, «Angelaki: Journal of Theoretical Humanities» 14/1, 145-53



