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1) 1.7.1 Daphnis and Chloe grow up:
TaDTo TO Todio ToyL pHdAa ndENce, Kol KAALOG aTOLG EVEQOIVETO KPEITTOV GypOLKOLC.

These babies grew apace, and in them was to be seen a beauty too fine for the
countryside.

2) 1.15.1 Dorcon’s description:

Towaxbta émaoye, Toladta €Aeyev, EmNToUoN TO £pWTOG Ovopa. AdOpKwv 8¢ 0
Bouko6Aog, 6 TOV Ad@VLv €K ToD G1PoD AVIUNOAUEVOGS, APTLYEVELOG HELPAKIOKOG Kal
eldw¢ EpwTog Kal Ta €pya kal Tolvoud...

Such were her sufferings and such her words, as she tried to find the name of love.
But Dorkon, the cowherd who pulled Daphnis and the goat out of the pit, a lad with
his beard just on his chin, who knew both the name and the deeds of love...

3) 1.19.2 Dorcon'’s bride gifts:

kal el Aapfdvol yuvaika S@pa ToAAX kal peydAa wg foukoAog ennyyéAdeto, (eDyog
Bo®v apotnpwv, GUNVN TETTAPA HEALTTDV, QUTA UNAEDV TIEVTIKOVTA, SEPUQ
TaPOL TEPETV VTIOSUATA, LOGYOV AVA TIAV £TOG UNKETL YAAAKTOG SEOUEVOV!

He made a cowherd’s promise of a lot of big gifts, if he made her his wife: a pair of
plough-oxen, four swarms of bees, fifty apple trees, a bull’s hide to cut up for shoes,
and a weaned calf every year.

4) 2.3.1-2 Philetas’ introduction:

[1] Tepmopévolg ¢ auTtols éplotatal mpeofUTNG olovpav Ev8edupévog, kapBativag
UmodeSepévog, mpav EEnpmuévog, kal Thv mipav maiatdy. 0OTog TAnciov kabicag
aVT®V OS¢ lme ‘PNTaG, [2] O TAISeg, 6 TPEGPUTNG éy®, OG TOAAX PV TAToSE TAig
NUppaig foa, ToAAd §& 1@ Mavi ékeive £00ploa, Bodv 8¢ TOAATG &yéAng fynodunv
u6vn povotkd. "Hrkw 82 Opiv doa el8ov pnvicwy, doa fikovoa &mayyeAdv.

(1) Their pleasure was interrupted by the appearance of an aged man, with a goat-
skin cloak round his shoulders and raw-hide shoes on his feet, and a bag hanging at
his side, and the bag was ancient too. (2) He sat down beside them and said,
“Children, I am aged Philetas. Many a song have I sung to the Nymphs here, and
many a tune have I played to Pan there, and I herded a great herd of cattle with
nothing but my music. | have come to tell you what I hae seen and pass on what I
have been told.”



5) 4.1.1 Dionysophanes’ introduction:

“Hkwv 8¢ 116 €k Tii¢ MuTiA v g 0u68ovAog Tol Adpwvog fyyeldey 0TL OALyov Ttpo ToD
TpLYNTOU 0 Se0TOTNG Gi&eTal paONGOUEVOS UT| TL TOUS Aypovs O TGV Mnbupuvaiwv
EmimAovug éAvunvarto.

One of Lamon’s fellow slaves came from Mitylene with word that the master would
come just before the grape harvest, to find out whether the Methymnaian raid had
done any damage to his lands.

6) 4.31.1 Daphnis’ lovesickness:

ToUto oUte ApVag dokoTws EppLPrev oUTe ALOVUOOPAVNG AUEARDS T)KOUGEV, AAN’
8wV €l TOV Ad@Vvv Kol 0pdV a0TOV YAwPLOVTA Kol KpO@a SakpOovTa TaXEwS
EPWPUOE TOV EPpWTA Kol WG VTEP TaLS0G 18lov pdAAov 1 kOpNG GAAoTpiag SE80LKWG
SLa maon g axpifeiag NAeyye ToLG Adyous Tol ApvavTog.

This remark was not dropped aimlessly by Dryas, nor was it heard carelessly by

Dionysophanes. He glanced at Daphnis, saw him sickly pale and trying to hide his
tears, and soon detected his love. More concerned for the welfare of his own son
than another man’s daughter, he cross-examined every detail of Dryas’ story.
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