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1) Orestes 1105 (Pylades)

‘EXévny ktavopey, Mevédem AOTMV Tukpay.

2) Orestes 1149-52 (Pylades)

v 8" oDV 1oV EAEvng pun KaTdoympey eovov,
TPNCOVTEC 0TKOLE TOVGOE Kathavovueda.
EVOG yYOp 00 oporévieg EEopev KAEoG,

KOA®S BovovTeg | KaADS GECHGUEVOL.

3) Orestes 1163-74 (Orestes)

€YD 08 TAVTOC EKTVEDV YUYV EUNV

dpaoag Tt xpiio Tovg EHovg ExOpovg Bavely,
v’ avtavaddoo pev of pe mpovdocay,
oTévol & oimep kap E0niav aOAov.
Ayapépvovog tol maig téuy’, 0g ‘EALGOOC
MpE dEwbeic, ov TOpavvog, BAN" Bpmg
pouny 0gob v’ Eoye: OV 0V KATUIGYLVED
dobAov Topacymv Oavatov, GAL" ElevbEpmg
yoyny aenom, Mevélemv 8¢ teicopat.

EvOg yap €l AaPoiped’, evtuyoipev dv,

€l moBev dedntog mapamécol cwtnpio
Kktovodot pr Bavodotv: ebyopot TAde.

4) Orestes, 1191-99 (Electra)

‘EAévng Bavodong, fiv Tt Mevéremg og dpdl
1} TOVdE KapéE — TaV Yap Ev QiAo 100 —
Aéy” ¢ povevoelg Epuiovnyv: Elpog o€ yp1
dépn TpoOg avThi TapBEVvoL ordcavt ExELy.
kv pév e ol un Baveiv xpnlov kopnv
‘EAévng Mevéreme mtdp” idmv év aiportt,
uébeg memdioBon mwotpl mapOHEvoL dépag:

fiv & d&uBhoL U KpaTdY EPOVALATOS
Kteivn o€, kal ob 6edle mapbeévov dépnv.

Let us kill Helen — that will be a bitter pain to Menelaus!

But if we do not accomplish the murder of Helen,
then we will burn the house and perish.

Having accomplished either goal, we will attain glory
whether by dying nobly, or being nobly saved.

But since | am going to perish utterly

I want to die having done something to my enemies

in order that | destroy in requital those who betrayed me
and that those who have made me wretched may lament.
I am, you know, the son of Agamemnon, who

was thought worthy to lead Greece — not as tyrant, yet
he held some power of a god. This man | will not shame
by submitting to a slavish death. Rather, like a free man
I will give up my life, but take vengeance on Menelaus.
But should we achieve one thing, we would be lucky,

if perchance an unexpected salvation should befall us
killing but not being killed. | pray for this!

With Helen dead, if Menelaus does something to you

or Pylades here and me — for we are of a piece in amity —
say that you will kill Hermione. The sword you must
draw and hold upon the very throat of the maiden.

And if Menelaus saves you, not wishing his girl to die,
having seen Helen lying in a pool of blood,

allow the father to take the maiden’s body back.

But if he cannot conquer his fierce mind

and consigns you to death, then you cut the girl’s neck!



5) Orestes 1594-98 (Menelaus and Orestes)

[OR] 00 pev&dpecba: mopi 8° dvayopev 30HOVG. [OR] We will not attempt escape. We will light the
5 house on fire!
[MEN] 1 yap matpddov ddpo. mophnoeig 16de;
L s e ) . [MEN] You will really burn down your ancestral
[OR] og un v’ &xng o0, Mvd’ €mopa&ag mopi.

house?
[MEN] xtelv’: dg KTavdv ye TOVOE ot dSMGELG diknV. [OR] Yes, to make sure you never possess it, and |
[OR] &oton tdde. will slaughter this girl on the fire.
[MEN] & &, undaudg dpdong tade. [MEN] Go ahead, kill her! But having done so, you

will pay the price for these deeds!
[OR] Okay, here goes!
[MEN] Ah! Ah! Don’t do it!

6) Orestes 1616-20 (Menelaus and Orestes)

[MEN] nérovio Sewvé. [MEN] I have suffered terrible things.

[OR] Yes, since you did not help me before.
[MEN] You have me.

[OR] You caught yourself, by being base.

[OR] 161 yap 160° dvorpeAnc.
[MEN] &yeig pe.

[OR] contov ob y" EhaPeg Kakog yeyas. Well then, Electra, light this house on fire!
G Sl?l Veante dopot’, HAéktpa, Taoe: And you, truest of all my friends,
oL T, ® GiAwV Lot TdV EpAV caécTate, Pylades, burn the coping of these walls!

[ToAGdT, KdToube yeion TElYE®V TAE.

7) Speed (1994)

The beautiful Sandra Bullock, cloaked in dynamite.
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