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The Name of Clytemnestra in the Odyssey

1. Instances of the Oresteia myth in the Odyssey (identified in Olson 1990)
1.35-43, 1.298-300; 3.193-8, 3.234-5, 3.255-312; 4.90-2, 4.512-37, 4.546-7; 11.387-9, 11.409-34, 11.452-3; 13.383-4; 24.19-22,
24.96-7, 24.199-202

2. Non-etymological evidence for Clytemnestra’s mental acuity (Odyssey)
OO0 ®... ahdyoto (3.235, 4.92) “by the trickery of his... wife”
opeot...kéxpnt’ dyadiot (3.266) “she had noble wits”

Avypa idvia (11.432) “thinking baneful things”

Khivtoaypvnotpn d6Aov fiptoe (11.439) “Clytemnestra spread a snare”

3. Categories of Homeric wordplay (Louden 1995)
Wordplay: “a connection between two similar-sounding words which invests the relationship between them with additional meaning”
(Louden 1995: 27)

a. Figura etymologica: the “play upon the etymological meaning of a name” (Louden 1995: 28). Od. 19.407-9:

TOALOToY Yap €Y® Y€ OdVOGANIEVOG TOD TKAV®, Inasmuch as I have come here as one that is hateful to many,
avopactv NoE yovai&ily ava ¥0ova movivBotelpay both men and women, over the fruitful earth,
@ 8" Odvoec Ovop’ 6T ETMVLLOV. therefore let the name by which the child is named be Odysseus.

b. Parechesis: “the non-etymological collocations of words sharing several common sounds, usually a similar sounding root” (Louden
1995:29). 11.16.141-4:

... TO HevV 00 duvat’ dAAog Ayoudv ... this no other of the Achaeans could

TEALELY, GAAG v 010G €micToro iAot AyiAlenc, wield, but Achilles alone was skilled to wield it,

[nAada periny, v motpl eiko tope Xelpwv the Pelian spear of ash, that Cheiron had given to his dear father
[InAiov €k KopLPTG... from the peak of Pelion...

4. Examples of reverse-order soundplay on proper nhames

Tlepolemus (ZI. 5.668-70): TAN-wOAEUOV... TOAEUOL0... TALLOVOL

Nestor (/1. 10.157): dvéyeipe ['ep-nviog inmtoto Néotwp

Antenor (//. 14.471-3): avnp [IpoBonvopog avri... AvVI-nvopog

Achilles (11. 23.155-6): Ay1-AAelc... Aadg Ayoudv

Odysseus (Od. 19. 571): #§3e &1 N0¢ it Susdvopog, § 1 ‘Odvs-fiog

Eurycleia (Od. 21.380-2): Edpo-kAcio... kKAnicot peydpoto 00pag mokivddg dpopuiog




5. Etymological evidence for Clytemestra (xhvtdc, “renowned” + undouo, “to contrive™)

a. Odyssey 1.298-300 (fieura etymologica)
7| odK diglg olov kAEoc EMLafe Stoc Opéotng
Thvtog €’ avOpdTOVG, £mel EKTOVE TATPOPOVTA,
Atyie6ov doAdunTiy, 6 ol maTépa KAVTOV EKTaL 300

b. Odyssey 3.193-8 (fieura etymologica)
Atpeidnv 0¢ kol avTol dkoveTE, VOTEIV £6VTEG,
e T MAD’, dc T Alyis0og éuncato Avypov dAedpov.
GAL’ 1 TOl KeTvog &V EMIGUVYEPHC ATETIGEY” 195
¢ ayabov kol Toida kataeOipévolo Mmécbat
avopac, Emel Kol KeIvog £ticato maTpoPoviia,
Atyte6ov doAéunTLy, 6 o1 TaTEPO KAVTOV EKTAL.

c. Odyssey 11.421-30 (fieura etymologica)
oiktpotdtnv & fiKovsa dma [Tprépoto Buyatpdg,
Koaoodvdpng, v kteive KAvtaipuvnotpn doAountig
ape’ éuoi, avtap £yod moTi yoin yeipag deipwv
BaAilov amobvicK®mV TEPL PUTYAVE™ 1] 0& KUVATIG
voopicat’, 00d¢ pot ETAn iovtL Tep i Aidao 425
¥ePOL KAt AdQOaALOVE ELEEY UV TE GTOW EpEioat.
MG OVK AivOTEPOV KOl KOVTEPOV BALO YUVOALKOC,
1} T1g O1) TowdTa peTd ppeciv Epya PaAntor
olov 1 kai keivn éufoato Epyov detkéc,
Kovpdie Tevéaca TOcEL POVOV. 430

d. Odyssey 24.199-202 (figura etymologica and parechesis)

oVy o¢ Tuvdapéov KovpN KK pijcato £pya,
KOVpidov KTelvaoa mOGLY, GTUYEPT] 0€ T GO 200
g€o0eT’ €n° AVOPAOTOVG, YOAETNV O€ TE QT OTAGGEL
Onivtépnot yovaui, Kol §j K e0epyog ENov.

Or have you not heard what fame the noble Orestes won
among all mankind when he slew his father’s murderer,
the guileful Aegisthus, because he slew his glorious father?

But of the son of Atreus you have yourselves heard, far off though
you are,

how he came, and how Aegisthus devised for him a woeful doom.
Yet truly he paid the reckoning for it in terrible fashion,

so good a thing it is that a son be left behind a man at his death,
since that son took vengeance on his father’s slayer,

the guileful Aegisthus, because he slew his glorious father.

But the most piteous cry that I heard was that of the daughter of
Priam, Cassandra, whom guileful Clytemnestra slew as she clung to
me. And I, lying on the ground, trying to raise my arms,

tossed dying upon Aegisthus’ sword. But she, bitch that she was,
turned away, and did not deign, though I was going to the house of
Hades,

either to draw down my eyelids with her fingers or to close my
mouth.

So true is it that there is nothing more frightful or more shameless
than a woman who puts into her heart such deeds like the ugly thing
she plotted, contriving her wedded husband’s murder.

Not in this manner did the daughter of Tyndareus devise evil deeds
and kill her wedded husband, and hateful shall her song

be among men, and evil repute does she bring

upon all womankind, even upon her who does rightly.

cf. Iliad 3.43: 1 mov KayyoAdmct Kapn Kopdwvteg Ayoioi (“I think the long-haired Achaeans will laugh aloud,” trans. Murray).



6. Etymological evidence for Clytemnestra (xhtdc “renowned” + uvnotedm, “to woo’’)

a. Odyssey 1.32-43 (fieura etymologica)

& momot, oiov &1 vv Beodg Ppotoi aitdmvTar

€€ NUéwV Yap eaot kKax™ Eupevat, ol 8¢ Kol avtol
opfiow dtacOoiinow VIEP popov daye’ Exovaty,

¢ kol viv AlyieBog vmep popov Atpeidoo 35
YR Ghoyov pynoTiy, Tov &’ EKTOVE VOGTHGOVTA,
€l0G aimvv OAeBpov, émel mpd ol gimopev NUETC,
‘Epueiav mépyavteg, 806KOmOV ApyeiQpovIny,

AT’ aToV KTetvey unte pvdacdon dxottiv:

gk yap Opéotao tiolg Eooetal Atpeidao, 40
ommot’ av HPNomn te koi f¢ ipeipeton aing.

¢ &pad’ ‘Eppelag, GAL" o0 ppévag AlyicBotlo

el ayaba ppovéwv: viv 8° abBpoda Tavt’ AméTicey.

It’s astonishing how ready mortals are to blame the gods.

It is from us, they say, that evils come, but they even by themselves,
through their own blind folly, have sorrows beyond that which is
ordained.

Just as now Aegisthus, beyond that which was ordained,

took to himself the wooed wife of the son of Atreus, and slew him
on his return, though well he knew of sheer destruction, seeing that
we told him before,

sending Hermes, the keen-sighted Argeiphontes,

that he should neither slay the man nor woo his wife;

or from Orestes shall come vengeance for the son of Atreus

when once he has come to manhood and longs for his own land.

So Hermes spoke, but he did not prevail upon Aegisthus’ heart;

for all his good intent, and now he has paid the full price for it all.

b. Etymology of “Agamemnon” as “admirable for remaining” (Gryouot, “to marvel at” + péve, “to remain”) in Plato’s Cratylus (395a)

KvduveveL Yap 010016 TIG Eivar O ‘Ayapépvav,’ olog

d0&etev avTd dramoveichat Kol Kaptepelv TEAOC EMTIOELS TOTC

00&act 01" dpetrv. onueiov 8¢ avtod 1 év Tpoig povi Tod

T60oVG TE Kol KapTEPIAC. HTL OVV GyaoTOG KATH THV EMUOVI|Y

00T0og O dvip Evonuaivel o dvopa 6 ‘Ayopéuvoy.’

Yes, for Agamemnon (admirable for remaining) is one who
would resolve to toil to the end and to endure, putting the finish
upon his resolution by virtue. And a proof of this is his long
retention of the host at Troy and his endurance. So the name
Agamemnon denotes that this man is admirable for remaining
(trans. Fowler).

7. The relevance of the Oresteia myth to the Odyssey (Odyssey 24.191-202)

OAPie Aaéptao mai, morlvpryav’ Odvceced,

1 8pa oOV peydAn Gpeth) EKTHoM dKoLTLY.

a¢ yadai ppéveg Roav apdpovt Inveronein,

kovpn Tkopiov: ¢ &b péuvyt’ Odvoiiog, 195
AvopOc Kovpdiov” T@ ol kKAE0g oV ot dAeitan

Tc dpetic, Tevéovot & Emryboviotsty Gotdnv

a0dvartot yapiesoav Exéppovi IImveronein,

0¥y o¢ Tuvdapéov KovpN KK pijcato £pya,
KOVPidov KTelvaoa mOGLY, GTUYEPT] 0€ T GO 200
g€00eT’ €n° AVOPAOTOVG, YOAETNV O€ TE QT OTAGGEL
Onivtépnot yovaui, Kol §j K e0epyog Enov.

Happy son of Laertes, Odysseus of many devices,

truly full of all excellence was the wife you won.

How good of understanding was flawless Penelope,

daughter of Icarius! How well she was mindful of Odysseus
her wedded husband! Therefore the fame of her excellence shall
never perish,

but the immortals shall make among men on earth

a song full of delight in honor of constant Penelope.

Not in this manner did the daughter of Tyndareus devise evil deeds
and kill her wedded husband, and hateful shall her song

be among men, and evil repute does she bring

upon all womankind, even upon her who does rightly.




8. Structural parallelism of Penelope and Clytemnestra in Odyssey 24.191-202 (Tsagalis 2003: 50).

Penelope Clytemnestra
1) kovpn Tkapiov (195) 1) Tuvdapéov kovpn (199)
2) ed uépvne’ (195) 2) kaxa pnoato Epya (199)
3) avopog kovpdiov (196) 3) kovpidov... mootv (200)
4) ot kKAéog 0¥ mot’ dAeitan (196) 4) yaremnv 6¢ 1€ @R (201)
5) yapieooav downv (197-8) 5) otuyepn 6€ T dowdn (200)

All translations after Murray unless otherwise noted.
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