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The Magic of Representation in Nero’s Tradition
1. Tacitus, Annals 14.6

Corpus non igni abolitum, ut Romanus mos, sed regum externorum consuetudine differtum odoribus
conditur tumuloque Iuliorum infertur. Ductae tamen publicae exsequiae, laudavitque ipse apud rostra
formam eius et quod divinae infantis parens fuisset aliaque fortunae munera pro virtutibus.

Her body was not cremated, according to the Roman custom, but in the convention of foreign kings, was
preserved stuffed with perfumes/spices, and interred in the mausoleum of the Julians. Nevertheless, a
funeral procession was carried out, and Nero himself, at the rostra, praised her beauty and the fact that
she had been the mother of a deified infant daughter, and other gifts of fortune, instead of her virtues.

2. Cassius Dio, Roman History 62b.9.4-6 (from Xiphilinus)

Kol 10 TPOocO7EIOV HTodOVeV ATéParde TO THc Nyepoviag d&iopa, £0€1To MO Spaméng, ETOdNYEITO MG
TVEAOG, £kDEL ETiKTEV Enaiveto NAATO, TOV T O1dinoda Kai Tov Ovéotnv 1oV 1€ Hpaxiéa Kai Tov
Alkpéova, Tov te Opéotnv dG TANOEL DVTOKPIVOUEVOC. KOl TA Y€ TPOOMTELD TOTE PEV AVTOIG EKEIVOLG
T0T¢ O¢ Kol EaVT® eiKacpUEVaA EPepe’ TAL YOP TAOV YOVOUKAV TAVTA TPOG TNV Zafivay E6KELAGTO, OTWS
Kakeivn kal tedvnkuio moumevn.

And putting on the mask, he threw off his position of authority, so that he might be bound as a slave, be
led as a blind man, be pregnant, give birth, rave, and wander, playing, for the most part, the roles of
Oedipus, Thyestes, Heracles, Alcmeon and Orestes. And the masks he wore sometimes resembled those
characters themselves, and sometimes his own aspect. But all the masks of female characters had been
made like Sabina, so that she, although dead, could take part in the festivities.

3. Suetonius, Vespasian 19.2
Sed et in funere Favor archimimus personam eius ferens imitansque, ut est mos, facta ac dicta vivi.

At his funeral, Favor, a chief mimic actor, wore Vespasian’s mask, and, according to the custom,
imitated the words and deeds of the living emperor.
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4. Cassius Dio, Roman History 62.28.2-3 (from Xiphilinus)

Kol oUTm ye adTnV 0 Népwv EndOnoev dote petd Tov Oavatov adTig T0 LEV TPMTO YOVOIKA TIVOL
TpocepT) ol podmdv ovcoy PETEMEUYOTO Kol Eoyey, Enelto Kol moida dnedevOepov, dv Zmdpov
avopalev, EKTEUMV, ETELON Kal avTog TH Zapivn mpocedKel, TG T€ GAAN MG YUVOIKL aDT® £XPTiTO Kol
npoidvtog Tod ypovov Kai Eynuev avtdv, kainep [TuBayodpe Tvi EEeAevBip® yeyapmuévos, Kol mtpoika
DT KOTO GLYYPAPTV EVEYLE, Kl TOVS YOUOVE oMV dNpociq of T dALot Kai adtol ol Popoiot
EDPTACAYV.

Nero longed for her so much that after her death, initially, when he learned of a woman who was similar
to her, he summoned her and kept her—but then, later, he castrated a freed boy whom he called Sporus,
since he too resembled Sabina, and in all others ways treated him as a wife, and as time went on, he
married him, (although he had already given himself as a wife to the freedman Pythagoras,) and gave
him a dowry according to agreement, and the Romans as well as others publicly celebrated their
wedding.

5. Euripides, Alcestis 348-354

oot O¢ xelpi TeKTOVOV dEUOC TO GOV
elkacBev év Aéktpotov Ektadnoetal,

® TPOCTEGOLAL KO1 TEPITTOCGMV YEPOC
dvopa KaA®V GOV TV eiAnv v drykéiaig
d0EW yuvaika Kaimep ovK Eywv Exetv:
Yoypay pév, olpat, Tépytv, GAL" Spmc Bapog
YOYNG amavTioiny av.

Your image, represented by the skilled hands of craftsmen, will be stretched out on our marriage bed.
This I will embrace, and enfolding myself in its arms, and calling it by your name, I will imagine that I
hold my dear wife in my arms, although I do not. A cold joy, I know, but all the same I may lessen the
weight of my soul.
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