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"Iphigenia as Orpheus in Euripides' Iphigenia at Aulis"
1. Euripides, Iphigenia at Aulis 1211-15

If I possessed Orpheus’ power of speech and could
persuade by incantation so that rocks would follow me
and I could charm anyone | pleased, | would use that
power. But now all the skill I have is in my tears, and
these | will give you: that is all | can do.
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2. Euripides, Iphigenia at Aulis 1467-73
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3. Aeschylus, Agamemnon 1629-32
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4. Euripides, Bacchae 560-564
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5. Euripides, Cyclops 6468
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! Euripides' text from Diggle 1981-94.

(Translations of Euripides: Kovacs, Loeb)

You young women, because of what has happened to me
raise a paean in honor of Zeus’s daughter Artemis! Let
the sons of Danaus keep holy silence! Let someone
prepare the sacrificial basket, let the purifying barley
meal make the fire blaze up! Let my father make his
rightward course about the altar! For | am departing to
give the Greeks salvation and victory!

You have a tongue that’s just the opposite of Orpheus.
He led on all nature with the joy his voice engendered,
whereas if you anger me with your childish barkings
you’ll be led off under arrest—and once under control,
you’ll show yourself a bit tamer!

(Translations of Aeschylus: Sommerstein, Loeb)

Perhaps in the leafy coverts of Olympus where Orpheus,
playing his lyre, once assembled the trees by his song,
assembled the beasts of the wild.

But I know an incantation of Orpheus so wonderful that
the firebrand all on its own will march up to his skull
and set the one-eyed son of earth on fire.

2 Aeschylus' text from Page 1972,
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6. Aeschylus, Agamemnon 231-8
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7. Aeschylus, Agamemnon 243-7
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8. Euripides, Iphigenia at Aulis 1480-96
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9. Euripides, Alcestis 357—62
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After a prayer, her father told his attendants
to lift her right up over the altar

with all their strength, like a yearling goat,
face down, so that her robes fell around her,
and by putting a guard

on her fair face and lips to restrain

speech that might lay a curse on his house
by force, by the silencing power of a bridle.

... often

at the rich banquets in her father’s dining-chambers
she had sung, a pure virgin with pure voice,

duly and lovingly performing her father’s

paean for good fortune to accompany the third
libation.

Dance about the shrine,

about the altar, in honor of Artemis,

our lady Artemis,

the blessed: for if | must,

with blood, with sacrifice,

I shall blot out the oracles!

O lady, lady mother, I shall not tender you
my tears:

tears are not proper at a sacred rite.

Ho there, maidens,

sing with me to Artemis

whose temple stands opposite Chalcis,
where the wooden ships are keen for battle
because of my name

in the narrow-straited harbors of Aulis!
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If I had the voice and music of Orpheus so that | could

charm Demeter’s daughter or her husband



with song and fetch you from Hades, | would have gone
down to the Underworld, and neither Pluto’s hound nor

10. Euripides, Alcestis 96572
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11. Aeschylus, Agamemnon 1019-21
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Charon the ferryman of souls standing at the oar would
have kept me from bringing you back to the light alive.

I have found nothing stronger than Necessity, nor is
there any cure for it in the Thracian tablets set down by
the voice of Orpheus nor in all the simples which
Phoebus harvested in aid of trouble-ridden mortals and
gave to the sons of Asclepius.

But once the black blood of death
has fallen on the earth in front of a man,
who by any incantation can summon it back again?
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