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Choosing Sides:

Expression and Suppression of the Senses in the Thesmophoriazusae

1. Aristophanes, Thesmophoriazusae, 391-393 1

MICA

TAG HOLXOTPOTIOUG, TAG AvEpepAOTING KOAGDVY,
TAG 0{voTtOTIS G, TAG TTPOSOTISAG, TAG AGAOUG,
TAG 0VBEV UYILEG, TAG HEY’ AVEPAaLY KaKOV:

MICA

... calling us adulterous whores, easy sluts, wine-os,
traitresses, gossips, good for nothings, and a great
curse to man.

2. “Who’s on First?” Joke

that base is Who.”

The “Who’s on first” joke was made famous by the comedians Abbott and Costello and the basic premise is that
Abbott is telling Costello the names of the players on a baseball team, but those names correspond to ambiguous
pronouns and the like. For example, the first baseman is named “Who,” which creates ambiguity to the phrase
“Who’s on first.” It is either a question of “which person is on first?” OR an answer “the name of the person on

3. Aristophanes, Thesmophoriazusae, 1-2

RELATIVE
@ Zeb xeMS®dV Apd TOTE pavioeTay;
ATOAET 1 GAo®V AvOpwtog £E £wOLVOD.

RELATIVE

0 Zeus! Really, you mean the swallow will
appear!? The man will be the death of me! Making
me traipse around since morning like an ox.

4. Aristophanes, Thesmophoriazusae, 3-6

RELATIVE
016V Tg, Tpiv TOV oTAfjva koS ' ExBadeTy,
mapd 60D TMu@EsBat ol ' &yelg wupLmidn;

EURIPIDES
QAN o0k akovewy €1 o TAvd’ 60” adTika
OYPEL TAPESTWG,.

RELATIVE

Before [ throw up my spleen completely, O
Euripides, is it possible to hear from you where
you lead mel!

EURIPIDES
But it's not necessary for you to hear everything
which immediately you will see by being here.

5. Aristophanes, Thesmophoriazusae, 6-10

RELATIVE
TG AEYELS; a0O1G Ppacov.
o0 8T |’ dxovew;

EURIPIDES
oY &y’ Gv HEAANG Opdtv.
RELATIVE

008’ &p’ Opdv SET '

EURIPIDES
oUx & y' &v dioveLy 5€.

RELATIVE
What are you saying? Repeat it. It is not necessary
for me to hear....

EURIPIDES
No, truly- what you are going to see.

RELATIVE
And it’s not necessary for me to see....

EURIPIDES
No, truly! What you need to hear.

L All translations are my own, with assistance from the commentaries of Austin and Olson (2009) and Sommerstein (2015).
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RELATIVE
TG HOL TAPALVELS; SEELDS PEVTOL AEYELS.
oV @16 oV xpijvai p’ oUT” dkovew 008" Opdtv;

RELATIVE

What are you telling me? You certainly speak
cleverly.

You're not saying that it is necessary for me
neither to hear nor to see?

6. Aristophanes, Thesmophoriazusae, 51-7

SLAVE
Tig 0 PWVNoag;

RELATIVE
vijvepog aibnp.

SLAVE

Spuoyovug TIBéval Spdpatog apxas.
Kkaumtel 8¢ véag aPidag Emadv,

Ta 8¢ TopveLEl, TA 8¢ KOAAOUEAET,
Kal YVWUOTUTIET KAVTOVOUGTEL

Kol KNPoxXUTEL Kol YOYyUAAEL

SLAVE
Who makes that sounds?

RELATIVE
It’s the windless Aether.

SLAVE (continuing his previous point)

[Agathon is about to] to lay the keel, the beginning
of a drama.

He is bending a new arch of words,

He’s rounding them off with a chisel, he is
patching them together,

Kol YoaveVEL forging maxims, crafting metaphors,
And molding it in wax, shaving off the excess,
And pouring it in a funnel...
RELATIVE RELATIVE
Kal Aatkadet. And fucking little boys.
7. Aristophanes, Thesmophoriazusae, 130-2
RELATIVE RELATIVE

&G 8L TO pérog @ moTVIaL TeveTUAAISES
Katl ONAVSPLHSES KAl KATEYAWTTIGUEVOV ...

0 Holy Ladies of the Genetyllides, how sweet is the
song,
Smelling like a woman and French-kissy...

8. Aristophanes, Thesmophoriazusae, 11-21

EURIPIDES
Xwplg yap adTolv EKATEPOL 'aTiv 1] PUOLG.

RELATIVE
ToU uN T’ dxovev unb’ opdav;.

EURIPIDES
€0 00’ OTL

RELATIVE
TG Xwpig;

EURIPIDES

oUtw Tadta Siekpibn ToTE.

aionp yap 6te T mpdTU Stexwpileto
Kol ZQ’ v a0t EUVETEKVOU KIvoDpEVQ,
@ pEv BAETEWY Xp), TIPHT Eunxaviioato
0@BoApOV avtipipov NAlov Tpox®,
dkofig 82 Yodvnv WTA SIETETPHVATO.

EURIPIDES
Indeed! Different is the nature of each of them,
one from the other.

RELATIVE
[the nature] of not hearing and not seeing?

EURIPIDES
Yes, indeed.

RELATIVE
How are they different?

EURIPIDES

They were once separated, as follows:

Since Aether, when first he separated himself-
and he then gave birth in his bosom to living
creatures endowed with motion-

for those who needed to see, first he built the eye,
imitating the disc of the sun;
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RELATIVE

8L TV xodvnv o0V Pt dkovw PNe’ Op6;
V1 Tov Al’ fidopai ye TouTi Tpoopuadmv.
016V y£ oV’ oTv ai co@ai Evvouoial.

and finally, he bore through the ear, making a
funnel for hearing.

RELATIVE

And because of this funnel I don’t need to hear or
see;

By Zeus! It is my pleasure to learn it.

How great it is to have, so to speak, wise company!

9. Aristophanes, Thesmophoriazusae, 30-5

RELATIVE
010G 0UTOG Aydbwv;

EURIPIDES
£otv TIg Ayabwv-

RELATIVE
U@V O HEAXS, O KAPTEPOG;

EURIPIDES
oUK, GAN" ETePAG TLG.

RELATIVE
oUY £0pAKA TIWTIOTE.
L@V 0 SacuTWYWV;

EURIPIDES
oUY £0paKAG TWTOTE;

RELATIVE
uo tov Ai” oUtory’ wote KGpué Y’ eidéval.

EURIPIDES
kal pnv BeBivnkag oV y’, @AX" oVk olcB’ lowg

RELATIVE
Who is this Agathon?

EURIPIDES
There is this one Agathon...

RELATIVE
You mean the tan, strong one?

EURIPIDES
No but another one.

RELATIVE
[ have never seen him.
You mean the one with the shaggy beard?

EURIPIDES
You have never seen him?

RELATIVE
By Zeus, not at all in such a way that I would know.

EURIPIDES
And still you've fucked him. But perhaps you do
not know him.

10. Aristophanes, Thesmophoriazusae, 36-8

EURIPIDES

GAN” éxkoSwv TTHEwHEY, WG EEEpYETOL
Bepamwyv T avtod mip Exwv kal puppivag
TPoBuodpEVOG, £0LKE, TT|G IO OEWS.

EURIPIDES

But let us hide, stepping out of the way, so that
one of his slaves can go out on stage carrying a
brazier and garland of myrtle in order to offer

sacrifices,

it looks to me, for his master’s compositions.

11. Aristophanes, Thesmophoriazusae, 46-51

EURIPIDES
olya, TLAgyey

SLAVE

TTNVOV TE YEVT] KATAKOLUAGOW
Onpdv T aypilwv m68eg LAOSPOUWY
un AwécBbwv.

EURIPIDES
Silence! What is he saying?

SLAVE

And the race of the winged, let them sleep,
The feet of the wild, forest roaming beasts,
Let them not be released.
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RELATIVE
BouBaroBouBds.

SLAVE
HEAAEL Yap O KOAALETTG AydOwv,
TPOUOG NHETEPOG—

RELATIVE
n@v Beiobat;

RELATIVE
Bombalobombax.

SLAVE

For he is about to,

He who is elegant in diction, Agathon,
Foremost among us...

RELATIVE
You don’t mean: “to be fucked?”

12. Aristophanes, Thesmophoriazusae, 58-63

SLAVE
Ti¢ dypoiwtag eAdBeL BpLykois;

RELATIVE

06 €topog 6ol tod Te o ToD
o0 kaAAlemoDg kata ToU BpLykod
oVYYOYYULAQS Kol cuoTpEPag
TOUTL TO Tt€0G yoavedaoal.

SLAVE
1 mov véog Yy’ (v ncB’ vEpLOTIG W YEPOV.

SLAVE
Who is the rustic that approaches these strong
walls?

RELATIVE

One who is ready, in your presences and the
poets,

Your poet who is most elegant in diction and
close to the strong walls,

He, the one rounding out and twisting around,
To cast a mold of this one’s dick.

SLAVE
When you were young, how insolent you must
have been, old man!

13. Aristophanes, Thesmophoriazusae, 91-4

RELATIVE
TOTEPX PAVEPOV 1] AdBPQ;

EURIPIDES
A&Bpq, GTOAV YUVALKOG T LLQLECUEVOV.

RELATIVE

0D Yap TEXVATELY NUETEPOG O TTUPAUOTG.

TO Tpayua kKopPov Kot 6@ddp’ éx Tol 6ol TpdTOUL:

RELATIVE
Would he be seen or unseen?

EURIPIDES
Unseen, putting on the clothes of a woman.

RELATIVE
That is a clever deed, very much in your way,
And as such we will take the cake.
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