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“Escaping” Tragedy: Metadramatic dyeig of Euripides” Helen and Iphigenia in Tauris.
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And for the fight against the Trojans | was put forward for the
Greeks as a prize of war (though it was not me but only my
name).

my husband wandering on the sea
is lost and gone;

It is from this last that | was
begotten, I, Iphigenia, daughter of Tyndareus’ daughter
Clytaemestra. Near the eddies which the Euripus with its
frequent breezes sets rolling, churning up the dark-blue sea, my
father sacrificed me—so it is believed—to Artemis for Helen’s
sake in the famous clefts of Aulis.

This is how | interpret the dream:
Orestes is dead—it is he | consecrated for sacrifice—for the
pillars of a house are its male children, and those who are
sprinkled by my lustral basin are killed.

Your situation is desperate: you need a clever ruse.

Menelaus, our lives have been spared by the maiden. From
here on we two must take common counsel and devise a way
for us both to reach home safely.

H: Listen and see whether a woman too might say something
clever. Are you willing, though alive, to be reported dead?

M: It is a bad omen. But if | am going to profit by the tale, tell
it: 1 am willing, though alive, to die in report.

H: Then 1 would mourn <you> before the godless man,
cropping my hair and wailing as women do.

M: But how does that help us to escape with our lives? Your
story seems a bit pointless.

H: Since you died at sea I shall ask the king’s permission to
bury you in a cenotaph.

M: Well, suppose he agrees: how can giving me a cenotaph
win our escape if we don’t have a ship?

H: I shall ask him to provide a vessel so that we may throw
overboard adornment for your grave in the arms of the deep.
M: What a good idea—except for one thing: if he tells us to
perform the funeral on land, the pretext does us no good. / A
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clever plan in truth, save in one particular; suppose he bid thee
rear the tomb upon the strand, thy pretext comes to naught.

H: Well, we will say that it is not our custom in Greece to give
land burial to those who die at sea.***

M: Another good suggestion! /Thou removest this obstacle
tOO;***

Either | must die if my tricks are discovered, or return to my
fatherland and save your life.

Ip: Stranger, it is not right for you to defile the servant of the
goddess, putting your arms about her inviolate clothing!

Or: Sister, born from the same father Agamemnon, do not turn
away from me: you have your brother though you never
expected to have him again!

Ip: I have my brother? Won’t you stop this talk? It is Argos
and Nauplia that hold him.

Or: Poor woman, your brother is not there.

Ip: But did the Spartan daughter of Tyndareus bear you?

Or: Yes, to Pelops’ grandson, my father.

Ip: What? Do you have some proof of this for me?

Or: have: ask me something about our father’s house.

Ip: Dear man, how near you touch my memory!

Ip: What means, <what means,> shall | find to send you
from this murderous land

to your Argive home

before the sword goes after your blood?

This <now>, this is your task, poor soul, to discover.
Shall it be by land, with no ship

but with rhythmic tread of feet?

Ip: What plea can | make?

Yet if there is a way that this can happen

and that you can take the statue and me on your well-built ship,
the risk would be a noble one.

How then can we get what we want and avoid being killed?
That is where the trouble lies for our journey home: we do not
lack the will.

Ip: I think I have hit on a new idea!

Or: What is it? Share it with me so that | may know it too.

Ip: 1 shall make use of your woes as a clever ruse.

Or: Well, women are clever at inventing subterfuges.

Ip: 1 shall say that you have come from Argos as your mother’s
slayer.
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Mes: The young woman,

who used to preside at the altar here, Iphigenia, has left the
country with the two foreigners and has taken the goddess’
statue! The purification was a trick!

Having seen her trickery, we were pitiless

While Proteus still looked on the light of the sun,
no marriage threatened me. But now that he lies buried
in earth’s darkness, the late king’s son wants to marry me.

Helen (to Teucer on Theoclymenus): He is away
hunting wild beasts with his hounds,
but he kills every Greek he catches.

H: He has indoors an ally powerful as the gods.

M: Some voice dwelling in the house’s inmost recesses?

H: No, his sister: she is called Theonoe.

M: The name has a prophetic ring to it. Tell me what she does.
H: She knows everything and will tell her brother you are here.

Ip: [l sacrifice, since this was also formerly the custom for the
city], I consecrate as victim any Greek who comes to this land,
but the slaying is the concern of others [, secret sacrifices
within this temple of the goddess].

Ip. (to Or. & Pyl.): It is your task now, and yours, to go into the
temple. The king of this land will soon be coming to see
whether the sacrifice of foreigners has been carried out.

Ip: 1 need a deserted place: | shall do other things as well.

Th: Go wherever you like: | do not wish to see forbidden things.
Ip: I must also purify the goddess’ statue.

Th: Yes, if it has been touched by the taint of matricide.

Ip: It has: otherwise | would not have taken it from its pedestal.
Th: Your piety and forethought are quite proper.

H: (kneeling before Theonoe) Maiden, | fall as a suppliant at
your knees for myself and for this man, sitting before you in an
attitude of misery. I have barely got him back, and now | am in
danger of seeing him perish. Please do not tell your brother that
my dear husbhand has come to my arms! Save him, | beg you!
Do not sacrifice your own godliness for your brother’s sake,
buying with it tokens of gratitude that are wicked and unjust.
God hates violence, and he bids all men acquire their goods
without stealing.
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