Debra Freas, CAMWS 2022 Receptions of Ancient Femme Fatales
Nahuatl Prayer in Luis Alfaro’s Mojada

1. Alfaro, L. 2021. The Greek Trilogy of Luis Alfaro. Ed. by R. Andujar. Bloomsbury. Prologue, Mojada

“She stands in the center of the yard and conjures as she holds the banana leaves in each hand,

gripping them as if they were talons or wings. She holds them up to the sky and she whispers a
prayer in Nahuatl.”

Tita
In ic nauhcan (from the four directions)
Niquintzatzilia (1 call you)
Ic axcan yez (to my grip)
Tla xihuallauh (come forth)
Tlatecuin (cross my path)

2. Alarcédn, F. X. 1992. Snake Poems.: An Aztec Invocation. Chronicle Books.

Traveler’s Prayer
Ruiz de Alarcén (11:1)

nomatca nehuatl I myself
niQuetzalcoatl 1, Quetzalcoatl
niMatl I, the Hand

ca nehuatl niYaotl

indeed I, the Warrior
niMoquequeloatzin I, the Mocker

atle ipan nitlamati . . . Irespect nothing

tla xihualhuian
tlamacazque
tonatiuh iquizayan
tonatiuh icalaquiyan

come forth
spirits

from the sunset
from the sunrise

in ixquichca nemi

. - anywhere you dwell
in yolli as animals
in patlantinemi as birds

in ic nauhcan

e from the four directions
niquintzatzilia

. I call you
icaxcanyez . . . to my grip . . .
tla xihuallauh come forth
Ce-Tecpatl knife
tezzohuaz to be stained
titlapallohuaz with blood

tla xihuallauh come forth
Tlaltecuin cross my path



3. Euripides. Medea. 2002. Edited by D. J. Mastronarde. Cambridge University Press.

36/37 OTLYEL O€ TAIdaG 0Vd” OpMG’ evEpaiveTatl. / dE8otka & avTiv U Tt foviedont véov,
[Bopeia yap epiv, 008" avéEetar Kakdg / TAoKovs s £ydido THvOe,Seloive Té viv
40/41 un Onktov dont eacyavov ot fimatog / oyt dopovg gicfdc’ v’ Eotpmtan Aéyog,
1 Kol Topavvov tov 1€ YnovTo Ktdvnt] / kémerta peilm cuppopav Aapmt tva.
44 /45 dgwvn| yape ovTol peding ye cvpPormv / ExBpav Tig a0TL KaAAIVIKOV ioeTat.

She hates her children and does not rejoice seeing them. I am afraid that she will plan something
terrible, [for her mind is severe, and she will not endure ill treatment: I know her, and I fear she
will thrust a sharpened sword through the liver having slipped into the house in silence where the
bed is spread or that she will kill the king and the one who married her] and then find some
greater misfortune. For she is terrible. Indeed, someone engaging in enmity with her will not
easily sing a victory song.

4. Coe, M. D. and Whittaker, G. 1982. Aztec Sorcerers in Seventeenth Century Mexico: The Treatise on
Superstitions by Hernando Ruiz de Alarcon. State University of New York at Albany.

(First lines of Juan Vernal’s Spell from Hernando Ruiz de Alarcon’s Treatise, Tract I Chapter 1)

nomatca nehuatl I myself,

niquetzalcoatl I am the Plumed Serpent,

nimatl I am the Hand.

ca nchuatl niyaotl For I am indeed the Adversary

nimoquequeloatzin I am the Mocker—

atle ipan nitlamati I feel nothing.

5. Alfaro, L. 2021. The Greek Trilogy of Luis Alfaro. Scene Eight, Mojada

Medea gets the banana leaves from the yard. Tita sits on her milk crate watching her. Medea turns and
holds the leaves up.

Medea The Four Directions, to the ancestors.
Tita Uhhuh ...
Medea I am e/ guaco, the mighty falcon gripping a burden in my claws. I must make an

offering. I flap my wings and they reward me with the gift of sound.

6. Alfaro, L. 2021. The Greek Trilogy of Luis Alfaro. Scene Fourteen, Mojada

Tita The dress begins to slither ...

The movement confuses her. The threads are alive and quickly encircle her. They begin to squeeze. She
panics and jerks, but their constriction holds her with a vengeance.

<a few lines omitted>

Armida tries to pull the dress off her, but the seams strike her hands with their sharp fangs.
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