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1. Hesiod, Works and Days 735-36 (Text, Solmsen, Merkelbach, and West 1970; Translation, Most
2018)

und’ amod 6voEN oL TAPOV ATOVOCTNCUVTA,
OTEPUOALVELY YEVENY, GAL™ dOavatv dmd dattdc.

And do not sow offspring when you come home from an ill-spoken funeral, but from a dinner of the
immortals.

2. Aeschylus, Choephori 340—44 (Text, Page 1972; Translation, Sommerstein 2008)

AL €T Gv €k T@VOE Bg0g ypNlov
Ogin keAddovg evEOoyyoTépOC,
avti 8¢ Opfvav EnttvouPdiov
eV puehabpoig év Pactieiong
veokpata gilov Kopiceley.

But even from this situation god can still, if he wishes,
turn your songs into more auspicious ones,

and instead of laments at a tomb

the pacan may be heard in the royal halls

bringing in the welcome bowl of new-mixed wine.

3. Callimachus, Hymn to Apollo 17-21 (Text and translation, Stephens 2015)

gOONUETT’ diovteg én” ATOAA®VOG GLO1OT.
goeNUEl Kol Tovtog, dte KAgiovoy dotdoi
i kiBapw 1 16&a, Avkwpéog Evtea Doifov.
000¢ O&T1g AyAfjo KivopeTon aiAtve untnp,
onnd0’ in wanijov N marijov dxovor).

Be silent while you listen to the song for Apollo. The sea too is silent when the singers celebrate either the
cithara or the bow, the implements of Lycoreian Apollo. Nor does Thetis, his mother, mourn for Achilles,
whenever she hears the paean cry.



4. Aeschylus, Agamemnon 1072-79

KAXXANAPA

0TOTOTOTOL TOTOL O

OTOAOV MTOAAOV.

XOPOX

Ti tadt’ dvototvéag auei Ao&iov;

00 yap to100T0¢ Hhote OpNVNTOD TLYETY.
KAXXANAPA

0TOTOTOTOL TOTOL O

OTOAOV MTOAAOV.

XOPOX

10’ avte dvoenuodcn TOV LoV KaALl,
0VOLV TPOGNKOVT &V YOOLS TUPUCTATELY

Cassandra

Ototototoi, popoi, dah!

Apollo! Apollo!

Chorus

Why are you wailing like that about Loxias? He is not the sort to come in contact with one who laments.
Cassandra

Ototototoi, popoi, dah!

Apollo! Apollo!

Chorus

Here she is again, making an ill-omened invocation of a god for whom it is in no way appropriate to be
present amid cries of grief.

5. Aeschylus, Seven Against Thebes 219-23:

XOPOX

unImot’ EuoV kot aidvo Aimol Osdv

G0e mavayvpig, unod” Emidoyut Thvd’
ACTVOPOUOVUEVOY TTOALY KO GTPATOV
Soamtépevov mopi daiw.

ETEOKAHZ

1 pot 8govg Karhovoao fovAsOV KOKAS

Chorus

Never while I live may this assembled company

of gods desert us, nor may I behold this city

stormed through by the enemy, and its people

devoured by their fire.

Eteocles

Please don’t call on the gods while behaving imprudently.



6. Aeschylus, Seven Against Thebes 256-258:

ETEOKAHX

@ Z&D, YOvaIkév olov Gracog YEVoc.
XOPOX

HoxONpoV, Gomep EvSpec OV GAD TOMC.
ETEOKAHX

TAMVETONELG 0D O1yydvous” AyaALATOV;

Eteocles

Zeus, what a race you’ve given us for company, these women!
Chorus

A wretched one—just like men when their city is captured.
Eteocles

Saying ill-omened words again, are you, while touching the images?

7. Aeschylus, Agamemnon 124648

KAXXANAPA

Ayouéuvovog o€ onu’ Endyecton popov.
XOPOX

gdpnuov, @ TdAova, Koiuncov 6Topa.
KAXXANAPA

AL oUTL TOLOV TOO  EMOTATEL AOY®.

Cassandra

I say that you are about to gaze upon the death of Agamemnon.
Chorus

Speak only of good things, poor girl; put your tongue to sleep.
Cassandra

But there is no divine Healer in attendance on these words.

8. Aeschylus, Seven Against Thebes 264-70:

00T Avt’ €keivav Tobmog aipodpot cébey.
Kai TPOC Ye TOVTOLS KTOC 006~ GyoApbTOV
glyov Ta kpeicom, Evppbyovg etvor Ogodg:
KAUDY AKOVGOG EVYUOTOV, ETEITO GV
OAOALYUOV 1EPOV EVUEVT] TALAVIGOYV,
EAMvikov voutoua Buetadog Pofic,
0apooc eiroig, Avovoa ooV eoPov.

I accept this word of yours, in preference to your earlier words. Now, in addition to that, get away from
the images and utter a better prayer—that the gods should fight alongside us. Listen to my prayer, and
then utter the sacred, auspicious ululation of triumph, the customary Hellenic cry at sacrifices, to give

confidence to our friends and dispel their fear of the foe.
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