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1. The Proem of the Odyssey (1.1-5)

dvopa pot évvene, Lodca, TOAITPOTOV, OG LOAO TOAAL
Ay, énel Tpoing iepov mtoricOpov Enepoev:
TOAAGV & avBpdTeV 1deV doten Kol vOov Eyv,
TOAALGL O™ 8 v €v mOVT® mhbev dAyea OV katd Bupudyv,
apvOUEVOC TV TE YLYNV KOl VOGTOV £TOUpMV.

A man for me declare, Muse—one of many turns, who far
Wandered, after he had sacked Troy’s sacred citadel.
But many men’s cities he saw, and knew their mind,
And many misfortunes he suffered by sea; due to his spirit,
Winning his life and his friends’ fare home.

Odyssey 1.1-5 (Trans. Ben Haller)

2. Invisible Man Prologue

I am an invisible man. No, I am not a spook like those who haunted Edgar Allan Poe; nor
am I one of your Hollywood-movie ectoplasms. I am a man of substance, of flesh and
bone, fiber and liquids — and I might even be said to possess a mind. I am invisible,
understand, simply because people refuse to see me.

3. Alexander Pope, Odyssey 1.1-2
The man for wisdom’s various arts renown’d,
Long exercised in woes, O Muse! resound;
Odyssey 1.1-2 (trans. Alexander Pope)

4. Odyssey 1.10
Tov apdbev ye Bed, OQOyatnp Aog, ine kol NuUiv
Of these things, too, goddess, daughter of Zeus, speak to us, starting from some particular
point.
Odyssey 1.10
(Transl. Benjamin Haller)

5. Outis/Metis/Nobody

It took me a long time and much painful boomeranging of my expectations to achieve a
realization everyone else appears to have been born with: That I am nobody but myself
(Ellison 1952: 15).
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6. Ellison’s Notes from Music History (Tuskegee Institute)

Hebrews

Four Century under Egypt

Received Much Culture

Musicians were Slaves, Egyptians trained in Music

Music Based on Poetry

Parallelism: Music as Poetry

Antiphonal singing growth out of parallelism in poetry

Insts brrwd [?] from other [?] Nation mostly Egyptian — Harp was favorite

Greek
Contribution=Refinement
Scientific Development
Definite Art Form

Predecessor of Christian Music
Bard Homer

Epic, Lyric, Drama

7. Basement Studio (Manuscript Draft)

Here from a lonely cave in alien ground

Thick vapors rise and wave and leave the air
Entranced with echoes like the sirens sound,

Such sounds compared with certain sounds are rare.

Here from a lonely cave in barren ground
Where there has been no cave so very rare,
Thick vapors riseing, wave and leave the air,
Entranced with echoes of a magic sound.
Some hear and yet not hearing go earth bound
Upon their way, while others with an ear
More clear conceive more golden days appear
And soar like gulls above a blue sea sound.
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8. Basement Studio (Typescript Draft)

BASEMENT STUDIO

Here from a lonely cave in barren ground
Where there has been no cave so rare

Thick vapors rising, wave and leave the air
Entranced with echoes of a megic sound,

Some hear and yet not hearing go earth bound
Upon their way, while others with an ear
More clear conceive more golden days appear
And soar like gulls above a blue sea sound,

They heed and hear the essence of the worlds
Infinity expressed in seed of sound

The music of the spheres around them swirls
Transformed with sweetness of rare truths profound
An infant searching always for rare pearls

I wandered in this magic sea and drowned,

-Ralph Waldo Ellison,

9. Odyssey 5.57-68

fev, depa pueya oméog iKeto, T@ Evi vVOLEN
vaiev umAOKopO0G: TNV & EvOobt tétuev €odoay.
TOp Hev En EoyapdPy péya Kaieto, TNAOGE & dOuUN
Kk€0pov T' edKedTOl0 BHOL T  Ava VijooV OOMIEL
JOOUEVDV. 1] 0” EVOoV 6o10100VG” dTl KOAT
16TOV Emotyopévn xpuoein kepkid  Deavev.

VAN 8¢ oméog Al mepukel TNAeBOW®GO,

KMOpN T aiyelpog 1€ Kol eDMONG KVTAPIGTOG,.
&vba 0¢ 1" Opvibeg tavusintepotl evvalovto,
oKOTES T IpNKEG T€ TOVOYAWGGO1 TE KopdVaL
etvaAlan, tfiotv te Bohdooia Epya péuniey.

Then, swift ascending from the azure wave,

He took the path that winded to the cave.

Large was the grot, in which the nymph he found,
The fair-haired nymph with every beauty crowned;
She sate and sung; the rocks resound her lays;
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The cave was brightened with a rising blaze;

Cedar and frankincense, an odorous pile,

Flamed on the hearth, and wide perfumed the isle,

While she with work and song the time divides,

And through the loom the golden shuttle guides.

Without the grot a various sylvan scene

Appeared around, and groves of living green;

Poplars and alders ever quivering played,

And nodding cypress formed a fragrant shade,

On whose high branches, waving with the storm

The birds of broadest wing their mansions form.
(Trans. Alexander Pope)

10. The Vision of the Prologue: “Descended, Like Dante”

So under the spell of the reefer I discovered a new analytical way of listening to music.
The unheard sounds came through, and each melodic line existed of itself, stood out
clearly from all the rest, said its piece, and waited patiently for the other voices to speak.
That night I found myself hearing not only in time, but in space as well. I not only
entered the music but descended, like Dante, into its depths. (Ellison 1952: 9).

11. The Cave of the Prologue

And beneath the swiftness of the hot tempo there was a slower tempo and a cave and 1
entered it and looked around and heard an old woman singing a spiritual as full of
Weltschmerz as flamenco, and beneath that lay a still lower level on which I saw a
beautiful girl the color of ivory pleading in a voice like my mother’s as she stood before a
group of slaveowners who bid for her naked body, and below that I found a lower level
and a more rapid tempo and I heard someone shout. (Ellison 1952: 9).
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