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1. Longus, Daphnis and Chloe 1.30. Ed. Reeve/Bowie.

The pirates had their daggers at their sides and were wearing their small breastplates and greaves fastened
halfway up their shins, while Daphnis was barefoot, since he was tending herds in the plain, and half-
naked since the season was still hot. So the pirates swam only a short way before their gear pulled them to
the bottom, while Daphnis easily stripped off his clothes — though the swim had tired him, since he had
swum only in rivers before. But before long he learned by necessity what had to be done: he plunged into
the midst of the cattle, grabbed the horns of two oxen in his two hands, and was carried along between
them as comfortably and effortlessly as if he were driving a wagon.

In fact, an ox swims better than a human, second only to waterfowl and of course fish. An
ox would never drown while swimming except if the nails of its hoofs were to get waterlogged and
drop off. Witness to this point: the many maritime places that to this day are called Bosporus.
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2. Problems with the content of Longus’ natural history excursus:

i) while cows are certainly capable swimmers, the comparison to humans, waterfowl and fish
seems silly

ii) the idea that cows could drown if their nails were to get waterlogged and fall off — is patently
false

iii) there were not a great number of places designated “bosporus” in the ancient Mediterranean
world

iv) the reference to historical time outside the story world, with the phrase “to this day” (uéypt
VbV), is a gesture mostly avoided in Longus’ novel

3. Proposed solutions:
1) excise the whole passage (Castiglione 1906)
ii) keep the whole passage (Reeve 2001, Bowie 2019)
iii) excise only the final sentence concerning present-day “bosporoi” (Pattoni 2005)

And interpretations:
i) “the joke is on the narrator himself, whose ridiculous pedantry distances himself from the
author and the best reader of the novel.” (Morgan 2004, 516)
ii) the author/narrator is “parodying, ironically, pseudo-scientific digressions common in the
prose literature of the Early Empire.” (Maciver 2020, 844)
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4. Achilles Tatius, Leucippe and Cleitophon 1.9-12. Trans. J. Winkler, slightly modified.

A bull was depicted in the middle of the sea riding the waves, which rose up like a mountain under
the bent curve of the bull’s foreleg. The maiden sat on the bull’s back, not astride but sidesaddle, with
her feet together towards the right, her left hand holding the bull’s horn as a charioteer would hold
the reins. And the bull in fact had turned back towards her somewhat, guided by the pressure of
her hand. There was a chiton over the maiden’s chest down to her private parts; from there on a robe
covered the lower part of her body. The chiton was white, the robe purple, and the body showed through
the clothing — navel well recessed, stomach flat, waist narrow — but with a narrowness that widened
downward as it descended — breasts gently nudging forward. A confining sash pressed the chiton to
breasts, so that it took on the body’s form like a mirror. Both her hands were outstretched, one to the
horn and one towards the tail; connecting them from either side was her veil, which fluttered behind her
in a long arc above her head. The bosomy folds of this garment billowed out in all directions, puffed full
by a wind of the artist’s own making. She rode on the bull as if on board a cruising ship, using her
veil as a sail.

Tadpog &v péon T OaratTn £YEYPOTTTO TOIG KOPAGLY £TOYOVUEVOS, DS Bpovs avapaivovtog Tod
KOpatog, £vla kapmwtopevov Tob foog kuptovTan 10 okérog. (10) 1) mapbivog pécoig EmekabnTo Toig
voTolg Tod Podg, oV mepIPadn v, ALY Katd TAEVPAY, &ml 6e&10 cupPdoa T TOSE, TIj Aard ToD KEP®G
&yopévn, domep MNvioyog yorvod: kKol yap 0 Bodg énéoTpanto TaOTH pAALOV TPOS TO TS YELPOS
£MKoV NVI0Y0VPEVOG. YLITOV AUPL TA 6TEPVE, TG TapBEVOL UEYPIS 0idoDg" ToVVTEDDEY EmekdAvTTE YAMIVOL
T KAT® TOD COUATOG. AEVKOG O YLITOV: 1) YAdiva Topeupd: T0 6& adpo d1a T1ig £60fjtog bmepaiveto. (11)
BabOg OpPaAdC: YOoTP TETAPEVT AOTAPO OTEVI TO OTEVOV €1 1DV Katafaivov nipvveTo. palol Tdv
oTEPVAOV NPEUA TPOKOTTOVTES: 1) GLUVAYoLGa {dvT TOV yrTdve Kol Tovg Lalovg EKAELE, Kal £YiveTo Tod
OOUATOG KATOTTPOV O Y1tdv. (12) ai yeipeg dpeo detétavto, 1] pév £mi kEpag, 1 0 €T’ ovpPav: fptnTo
8¢ ApPoiv EkatépmBEV VP TV KEQOUANV 1] KOADTTPO KOKA® TOV VOTOV EUTETETAGUEVT " O O€ KOATOG TOD
TEMAOV TévToDEV £TETATO KVPTOVUEVOG: KOd IV 00T0C Bvepog Tod {wypdeov. 1} 82 dikny énekddnTo Td
TAVP® TAEOVONG VI|0S, DoTEP I6TI TO TETA® YpOUEVT.

5. Moschus, Europa 108-19. Transl. Hopkinson (Loeb)
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With these words she sat smiling on his back, and the others were about to do so, but the bull leaped up
suddenly, having gained the girl he wanted, and arrived swiftly at the sea. She turned round and kept
calling her dear companions, stretching out her hands; but they could not reach her. Crossing the beach,
he sped onward like a dolphin, going over the wide waves with hoofs unwetted. Then sea became calm
as he went along, and the sea beasts played all around before the feet of Zeus, and the dolphin
somersaulted joyfully over the swell out of the deep. The Nereids rose from the sea, and all moved in
ranks sitting on the backs of sea beasts.
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6. Moschus, Europa 135-45. Transl. Hopkinson (Loeb)
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Where are you carrying me, godlike bull? Who are you? And how do you pass over ways hard for
shambling cattle, and do not fear the sea? The sea is passable for swift ships, but bulls fear a briny
path. What sweet drink, what food will there be for you from the sea? Are you then some god? At any
rate, you do things fitting gods. Seagoing dolphins do not go on land, and bulls do not go at all on the
sea; but you speed fearlessly over land and sea, and hoofs are oars for you. Soon, I dare say, rising
high above the clear sky you will fly like the swift birds.

7. Longus, Daphnis and Chloe 3.14.2-5. Transl. C. Gill

She [Chloe] asked what more there was than kissing and embracing and actually lying down, and what he
proposed to do when they were lying down naked together, “What the rams do to the ewes,” he replied,
“and the he-goats to the she-goats. After they’ve done it, don’t you see how the females stop running
away from the males, and the males don’t have the trouble of chasing the females? But from then on they
graze together as though they’ve enjoyed mutual pleasure. What they’re doing must be something sweet
that overcomes the bitterness of love.”

“But don’t you see, my dear Daphnis, that he-goats and rams do it standing up, and she-goats and
ewes have it done to them standing up. The males jump on the females, and the females are jumped on,
from behind. But do you propose that I should do this lying down, and naked too — although those hairy
animals are much more well-covered than I am even in my clothes?”

8. Longus, Daphnis and Chloe 1.13.1-2. Transl. C. Gill

He [Daphnis] went with Chloe to the shrine of the Nymphs and gave her his tunic and bag to look after
while he stood beside the spring and started to wash his hair and his whole body. His hair was dark and
thick, and his body was tanned by the sun; you could have imagined that his body was taking its dark
color from the shadow of his hair. It seemed to Chloe, as she gazed at him, that Daphnis was beautiful;
and she thought that since he hadn’t seemed beautiful to her before, the bathing must be the cause of his
beauty. She washed his back, and as she did so, his flesh yielded so gently to her touch that she
surreptitiously felt her own several times to see if his was more delicate than hers. And then, since it was
nearly sunset, they drove their flocks home: and all the time Chloe had felt nothing but the desire to see
Daphnis bathing again.
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