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1. Categories of Metatheatrical Behavior in Greek and Roman Comedy:

OVERT: 1) direct address of the audience (2md-person plural verbs/pronouns);
2) awareness of the audience or of being an actor in a play;
3) reference to the theater in general (e.g. tpayw6ia, playwrights, etc.);
LATENT: 4) semi-theatrical language (e.g. fabula ‘story/play,” pars ‘part/role’);
5) reference to costumes and costuming (e.g. vestis, ornare);
6) a play-within-a-play deception & rehearsals for it (e.g. docére, digné);
7) paratragedy or reference to theatrical convention (1-day rule, e.g.);

8) language of deception (dolus, falldcia, e.g.);

9) disruption of the pretense of a Roman comedy’s Greek setting
(Roman locations and cultural practices—crucifixion, e.g.).

2a. Aristophanic characters with at least one metatheatrical remark in the play:
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2c. Menandrean characters with at least one metatheatrical remark in the play:
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2d. Roles of the most metatheatrical characters in Menandrean comedy:
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2e. Plautine characters with at least one metatheatrical remark in the play:
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2b. Roles of the most metatheatrical characters in Aristophanic comedy:
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2f. Roles of the most metatheatrical characters in Plautine comedy:
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2g. Terentian characters with at least one metatheatrical remark in the play:
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2h. Roles of the most metatheatrical characters in Terentian comedy:
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3. Metatheatrical language in Epitrepontes (more than % survives):

« Slave Syr(isk)os, 325-33: theatrical language.
teBacat Tpaywdovs, 018’ 8Ty, / kal Tabta katéxelg mévta. NnAéa Tvi
/ Mediav T’ éxeivoug ebpe TpeaBUTNG dvip / aimdArog, Exwv olav Ey
viv SupBépav, / g & fiighet’ adtoug vtag abtol KpeltTovag, / AEyeL
O Tpdtyp’, MG EVPEVY, WG dveideTo. / ESwke 8 aVTOTG TNPISIOV
YVoPIopdToy, / €€ 00 paBdvTeg mévTa Td Kad’ ahTovg caQas /
£€yévovto BaoAgls ol TOT' Gvteg aimoAot. (‘You've seen tragedies, [ know
you have, and you understand all this. An old goatherd, with a leather
garment like mine, has found some Neleus and Pelias, and when he
realizes that they are better born than he is, he tells them the story,
how he found them and reared them. He gives them a little pouch filled
with tokens; from that they find out all about themselves and become
kings when before they had been goatherds.")

¢ Slave Onesimos, 886-7: audience address.
0 8 ol pév / fAdatte xpwpat’, &vSpeg, 008’ eimeiv kaAdv. (‘What sort
of colors he [Charisius] changed, gentlemen, I cannot describe well.")

« Slave Onesimos, 1123-6: theatrical language.
“N @VOLG £BOVAED’ T} VoUWV 0082V pédet: / yuvhy 8 ¢ aTd TS Eu.”
T u&dpog £i; / Tpayuiv £pd ool piicty €€ Ayng 8Anv / &v pi ot alon,
Tuikpivn. (““Nature, who cares nothing for laws, wanted it; for this
woman was born.” What kind of moron are you? Shall I recite the
whole tragic speech from the Auge for you before you understand,
Smicrines?’)

4. Metatheatrical language in Aspis (approximately ¥ survives):

e Slave Daos, 245-9: audience address.
¢xmodwv / amaAdayn0’ &mo tag 0Vpag: kal yap twva / 6xAov GAAov
avBpwTwV TpooLdvTa TouTovi / 0p® pneBVoVTWY. voiv €xeTe: TO TH|G
TOYM¢S / GdnAov- evpaivesd’ Ov £€eativ xpovov. (‘Get out of here, away
from the doors. For I see some crowd of drunken men approaching
here. Pay attention! [Or “You have sense.”] The outcome of fate is
unclear. Enjoy yourself for the time that remains.’)

« Slave Daos, 329-30: theatrical language.
Sel tpaywdijoat mdBog / dArolov vudg. (‘It is necessary for you to act
out a different sort of tragic misfortune.”)

« Slave Daos, 410-4: theatrical language.
kai todto Tov / “tiyn ta BvnTtdV Mpdypat’ ovk eVBovAia.” / Umépevye.
“Bedg pév aitiav @UeL Bpotols, / dtav kak@doal SO Tapmydnv 8£An.”
/ Aloy¥Aog 6 oepva... “@miotov, GAoyov, Sewvov.” (‘And this one |
suppose: “Chance, not good counsel, rules the affairs of mortals.”
Excellent. “A god creates the cause for mortals, whenever he wishes a
house to go entirely to hell. Aeschylus said the majestic “Without faith,
without logic, terrible.”)

¢ Old man Smikrines, 415: audience address?
o0U8¢ taoetay (‘Won't he stop?’)




« Slave Daos, 417-8: theatrical language.
0 Kapxkivog @ng’- “év i yap nuépa / tov 0T tibnot §0010xf Be6¢.”
(‘Karkinus [the tragic poet] said, “For in one day a god makes the
fortunate man unfortunate.”)

« Slave Daos, 424-8: theatrical language.
“o0K £0TIV 0082V Setvdv M8’ elmely #mog / 0082 TdBoG...” “TAG Yap
ovpopas / ampoodokntovg Saipov[es Sijwploav.” / Evpumidov toiit’
£0TL, 10 8¢ Xatpnpovog, o0 T®V Tuxovtwv. (““There is no story so terrible
to tell, nor misfortune...” “For divine beings determined that misfortunes
are unexpected.” The latter is Euripides’ line; the former is Chairemon
[another tragedian]—neither of them just anybody.")

”u

5. Metatheatrical language in Dyskolos (complete):

* Young man Sostratos, 194: audience address (&v8pe[).

* Young man Gorgias, 282-7: perhaps audience address or awareness (according
to Iversen 1998 214).

¢ 0ld man Knemon, 484: audience address (vouiZed’).

* Young man Sostratos, 522-3: perhaps audience address (60TLS...£A0€TWw).

« Cook Sikon, 658-9: audience address (dvSpeg).

* Young man Sostratos, 666-9: audience address (Gv6peg).

¢ 0ld man Knemon, 758: perhaps audience awareness (giokv]xAeit’ elow pe).
« Slave Getas, 879-81: perhaps audience awareness (ti Lot TpoGAVAELS).

« Cook Sikon, 910: audience awareness (Tov puBuov ov TpeL).

6. Metatheatrical language in Periceiromene (approximately 14 survives):

* Young man Moschion, 532-6: perhaps audience address (¢v dmaot toig "EAAncu).

7. Metatheatrical language in Sikyonios (less than ¥ survives):

* Someone quotes the young man Moschion, 262-3: theatrical language
(tpaywsiq).

* Moschion, 405: audience address (&v8peg).

8. Metatheatrical language in Samia (approximately 34 survives):
(Excluding the young man Moschion’s prologue from 1-56.)

¢ 0ld man Demeas, 214-7: audience address (oxkéyacBe).

¢ 0ld man Demeas, 269-71: audience address from Demeas (&v8peg...0pac).
¢ 0ld man Demeas, 327-8: audience address (&v8peg).

¢ 0ld man Demeas, 446-7: audience address (&v8peg).

¢ O0ld man Demeas, 461-2: perhaps audience address (0pa[0’).

¢ O0ld man Demeas, 487-8: audience awareness (¢vavtiov...t@v Tapoviwv).
¢ Old man Demeas, 589-91: theatrical language (t®v tpaywd®dv).

¢ 0ld man Demeas, 601-4: perhaps audience awareness (XQLpe@&v...o0TOG).
* Young man Moschion, 682-3: audience address (u1 8ént’, &v8peg).

9. Metatheatrical language in Plautus’ Mercator:

« Slave Acanthio, 160: audience awareness (dormientis spectatores metuis ne ex
somno excites?).

* 0ld man Demipho, 267: audience address (vosmet videte ceterum quanti siem).
* Young man Charinus, 851: audience address (apparatus sum ut videtis).

¢ Young man Charinus, 866: audience address (cives, bene valete).

¢ 0ld man Demipho, 1007-8: audience awareness (eadem brevior fabula / erit).

10. Popularity of character-types in the fourth century BCE (Green 1994 74):

OM = 0ld Men; YM = Young Men; Hks = Herakles; Sls = Slaves; Wvs = Wives; OW =
0ld Women; YW = Young Women.

(a) =400-375 BCE; (b) = 375-350 BCE; (c) = 350-325 BCE
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11. Aristotle on actors:

* Rhetoric 1403b33: tpia ydp €0t mept & okomotow: tabta § éoti péyebog
dppovia puOudg. T pév odv &0Aa oxe8OV £k T@V dydVwY ovToL AapBdvouaty,
kai kaBdamep kel petfov Suvavtat viv TV momtdv ot okprrai... (‘For there
are three things they consider; these are volume, harmony, rhythm. Therefore
using these things those men usually take the prizes in the contests and just as
now the actors are more powerful there [on stage] than the poets...")

* Politics 1336b27-32: {owg ydp oV kak®G €Aeye 1O ToloDTOV OESWPOG O TH|G
TpaAywSilag VTTOKPLTNG: OVOEVL YAP TIOTIOTE TAPTIKEV EAVTOT TIPOELTAYELY, 0OVEE
TOV eVTEADV VTTOKPLTADV, MG OIKELOVPHEVWVY TGV BEATAV TATG TTPWTALG AKOATG:
(‘For perhaps Theodorus the tragic actor didn’t state this badly, for he never
permitted anyone to precede him onstage, not [even] one of the cheap actors,
since spectators are made friendly to the first sounds heard.”)
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