PAGE  
4
Laura De Lozier



Department of Modern & Classical Languages


University of Wyoming
 
office:  (307) 766-4144 

1000 East University Avenue, Dept. 3603

fax:  (307) 766-2727

Laramie, WY 82071

email:  delozier@uwyo.edu
Medea and the Barista:  Exploring the effect of a chorus member’s age.

CAMWS (28 March 2015):  Session 11.  Section F:  Euripides.

Selected Bibliography

Atkins, Brian.  2010.  “Three Medeas from Modern Ireland,” 

in Bartel & Simon, 186-194.  
Bartel & Simon.  2010.  Heike Bartel and Anne Simon, eds. Unbinding Medea:  

Interdisciplinary Approaches to a Classical Myth from Antiquity to the 21st Century.  London:  Legenda.

Biet, Christian.  2013.  “A ‘Senecan’ Theatre of Cruelty:  Audience, Citizens, and Chorus 

in Late-Sixteenth and Early Seventeenth-Century French Dramas,” 

in Billings et al, 189-202. 

Billings et al.  2013.  Joshua Billings, Felix Budelmann, and Fiona Macintosh, eds.  

Choruses, Ancient and Modern.  Oxford:  Oxford University Press.
Foley, Helene.  1999.  “Modern Performance and Adaption of Greek Tragedy,”  

Transactions of the American Philological Association 129:  1-12.

Foley, Helene.  2003.  “Choral Identity in Greek Tragedy,”


Classical Philology 98.1:  1-30.
Goldhill, Simon.  2007.  How to Stage Greek Tragedy Today.  Chicago:  University of 

Chicago Press.
Hall, Edith.  2010.  “Medea and the Mind of the Murderer,” in Bartel & Simon, 16-24.

Hardwick, Lorna.  2007.  “Translating Greek Tragedy to the Modern Stage,”  

Theatre Journal 59.3:  Theatre and Translation, 358-361.
Kennelly, Brendan.  2006.  When Then is Now:  Three Greek Tragedies.  

Northumberland:  Bloodaxe Books.

Mastronarde, Donald J., ed.  2002.  Euripides’ Medea. Cambridge:  Cambridge 
University Press.

McDonald, Marianne.  1997.  “When Despair and History Rhyme:  Colonialism and 

Greek Tragedy,” New Hibernia Review 1.2:  57-70.
McDonald, Marianne.  2005.  “Rebel Women:  Brendan Kennelly’s Versions of Irish 

Tragedy,” New Hibernia Review 9.3:  123-136.

Murnaghan, Sheila.  2013.  “The Nostalgia of the Male Tragic Chorus,” 

in Billings et al, 173-188.

Mills, Sophie.  2014. “‘It Wouldn’t Happen Here…Could It?’ Chorus and Collusion in 

Euripides’ Medea,” in Stuttard, 99-109.  

Quinn, Gerard.  1990.  “Brendan Kennelly:  Victors and Victims,”  

The Irish Review 9:  44-54.
Segal, Charles.  1997.  “On the Fifth Stasimon of Euripides’ Medea,” 

American Journal of Philology 118.2:  167-184.
Stuttard, David, ed.  2014. Looking at Medea:  essays and a translation of Euripides’ 

tragedy.  London:  Bloomsbury.

Wyles, Rosie.  2014.  “Staging Medea,’ in Stuttard, 47-63.
 Bernadette Clemen’s five chorus members 

(Photos by Erik Johnson.  Copyright 2013 Mamai Theatre Company)

Medea clasps the ankle of #1 the neighbor (Jean Cummins).
#2 The newscaster (Natalie Green).
#3 Jason’s attorney (Stuart Hoffman) and #4 Medea’s attorney (Anne McEvoy) 

     with their clients Medea (Tracee Patterson) and Jason (Jason Kaufman).
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#5 The barista (Sarah Doody) with Medea (Tracee Patterson) at Starbucks.
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Euripides, Medea 267-270.

Χο.  δράσω τάδ᾽·  ἐνδίκως γὰρ ἐκτεισῃ πόσιν,
I shall do as you request.  Justly will you take

Μήδεια.  πενθεῖν δ᾽οὔ σε θαυμάζω τύχας.

vengeance on your husband, Medea.  And I am  








not amazed that you lament your misfortunes.
ὁρῶ δὲ καὶ Κρέοντα, τῆσδ᾽ ἄνακτα γῆς,

But I see Creon, the ruler of our land, coming

στείχοντα, καινῶν ἄγγελον βουλευμάτων.

towards us, a messenger of new resolutions.

Kennelly 2006:  91

CHORUS:  Do as you will, Medea,

for your revenge is just, 

your rage the cry for justice in your blood.

It is no wonder

that your blood cries out against injustice.

It is no wonder

that you would reduce your husband

and the woman in his bed 

to ashes, and fling these ashes

wherever the winds may carry them.

But wait!  Here comes Creon,

ruler of our land,

bristling with new plans.

Prepare to listen to a man.
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Medea (Tracee Patterson) on her way to Starbucks at the end of Act 1 Scene 1.

Kennelly 2006:  90-91.

                         …Now,

dear sisters, dear women

with whom I have shared

my nightmare, there is one

thing I must ask of you.

If any punishment

falls on my husband’s head, if he is

driven naked and lunatic

through the streets, screaming

obscenities most citizens

have never heard before

or even dreamed could

ever exist; if he should

lose what is nearest and

dearest to him in the world,

and storm demented

at the sight of thought

of unbearable loss,

tearing the flesh from

his own bones; then,

my sisters, I ask of you

only one thing:  your silence.

Silence, the most powerful

weapon of all.  We

women are known and proven

to be gentle, warm, considerate

creatures.  But if there is 

something terrible to be

done, a woman’s

gentleness becomes the most

murderous weapon of all.

And it is all the more murderous

when the silence of women

surrounds the deed.  That is why

I ask you all, here

and now, for the gift of your

silence.  When I take revenge on Jason

let your silence be my strong approving witness.

