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A man, freshly grieved in spirit,
Groans, troubled at heart, but the bard,

A servant of the Muses, sings the fame of men in former days

And the blessed gods who hold Olympus.

In that moment he escapes his heavy thoughts and remembers

nothing of his sorrow:
The gifts of the goddesses quickly divert him.

The quarrel of Odysseus and Achilles son of Peleus,
How they fought at a rich feast of the gods

With terrible words, and Agamemnon lord of men
Rejoiced because the best of the Achaeans were fighting.

This was the song of the famous bard. But Odysseus

Took his great purple cloak with his strong hands,

And drew it over his head, and hid his fine face,

For he feared shedding tears beneath his brows before the
Phacacians.

Odysseus, rich in plans, answered him and said:
“Lord Alcinous, well known among all peoples,

I tell you it is truly fine to hear a singer such as this,
One like to the gods in his voice.

In my view there is no service more pleasing
Than when good cheer holds sway over all people,
And the guests sit lining the hall and hear a singer,
By tables full of baked breads and cuts of meat,
The wine bearer drawing wine from the bowl,
Pouring again and refilling the goblets:

This to my mind is the finest thing there is.”

The herald came near with the faithful bard,
He whom the muse loved most but gave good and ill:
She removed his sight, but gave sweet song.

So it was that Polyphemus held the borders of his love
With song, and carried on more easily than if he paid gold.
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I know, gracious girl, why it is you flee:

Mine is a hairy brow stretching from one ear

To the other across the whole forehead in a long line
With a single eye below it; a wide nose over my lip.
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Still, though I am like this, I feed a thousand grazing beasts
And from them press and drink the finest milk

And I do not want for cheese in summer or fall

Nor even at the end of winter: my crates are always heavy.
And piping I know like nobody among the Cyclopes
Singing of you, sweet apple, and myself often,

At odd hours of the night. I am rearing for you eleven fawns,
All wearing collars, and four bear whelps.

But come to me and you will not be the poorer,

Leave the grey sea to beat against the shore

More sweetly in the cave with me will you pass the night

I have laurels there, and slim cypresses,

And black ivy, and the sweet-fruited vine,

And cool water, which to me tree-covered Aitna

Sends forth, an undying drink, from white snow.

Who would choose salt water and waves over these?

But if T myself seem to you too coarse,

I have oak timbers there, and immortal fire beneath the ash.
Burning by you I could bear, of my soul

And my one eye too, than which I have nothing sweeter.

Galatea is hitting your flock, Polyphemus,

With apples, and calls you a poor lover and a goat herder,
And you don’t see her—Tloser, loser!~—but sit

Sweetly piping. Again, see! it’s your dog she’s hitting,

The watchdog that follows your sheep, and she’s barking,
Looking at the sea, and the lovely waves reflect her,
Running along the gently sounding shore.

Mind that she doesn’t leap against the legs of the girl
Coming from the sea, and rake her lovely skin.

And Antilochus sprang on him, like a dog darting
Against a wounded fawn, one that leaps from its bed
And a hunter hits, and loosens its limbs.

I sicked my howling dog at her, for also when I was in love
With her the dog whined, with her nose on her legs.
Maybe if she sees me doing this often she’ll send

A messenger, but I will shut the door until she swears
She’ll make her lovely bed with me on this island.

And really, I don’t look as bad as they say I do;

And the other day I looking into the sea, when it was calm,
And fair was my beard, and fair my single eye,

As I judged it, reflected back, and from my teeth

A gleam whiter than Parian marble.
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