Beyond Scansion in Horatian Lyric Versification
(What is Latin about Latin meter or Why asclepiads are not boring)

«

.. approaching a poem as a prosodist only begins with scansion.”
- ]. D. Hall, Seamus Heaney’s Rhythmic Contract, 5

.. the misplaced accent’s call to attention”
- J. Longenbach, The Art of the Poetic Line, 101
I. Horatian Asclepiadeans, 34/103 odes (Sapphic 25/103, Alcaic 37/103)
“Who are the tutors I need?
Well, Horace, adroitest of makers,”

- from W.H. Auden’s poem “A Thanksgiving”

Four versions of asclepiadean lines, with the number of each deployed in the Odes:

* twelve syllable asclepiad/lesser asclepiadean (509) — — —uvu——uu—uu

* cight syllable glyconic (255) —— —uUu—uyu

* seven syllable pherecratean (28) —_——— uu—u

* sixteen syllable greater asclepiadean (32) —— —JUU——UuUuU——UuuU—uyu

Five arrangements of asclepiadean lines, with the number of poems & lines/stanzas in the Odes:

*  First Asclepiadean (stichic asclepiads: 3 poems, 86 lines, perhaps 21 stanzas + 2 lines)

* Second Asclepiadean (three asclepiads and a glyconic: 9 poems, 63 stanzas)

* Third Asclepiadean (two asclepiads, a pherecratean, and a glyconic: 7 poems, 28 stanzas)
* Fourth Asclepiadean (a glyconic and an asclepiad: 12 poems, perhaps 82 stanzas)

* Fifth Asclepiadean (stichic greater asclepiadeans: 3 poems, 32 lines, perhaps 8 stanzas)

II. Twelve syllable asclepiad / lesser asclepiadean

1 2 3 456 7 89 10 1112
v

*  Greek pattern: U —UuU— —uUuU— u

* Horatian pattern: —_——— UuU— || —uUuU— u

III. Modern scansions of the twelve-syllable asclepiad
* G. Hermann Elementa doctrinae metricae (1816), 421-37:

U u | —Uuu— | —Uuu— | Uy (aeolic base + two choriambs + iamb/pyrrhic)



IV. Ancient scansions of the Latin twelve-syllable asclepiad:
*  Choriambic ——|—uu—|—uu—|ug
Marius Plotius Sacerdos (Keil VI.501/Morelli 265, Keil VI. 536-37/Morelli 265); Aphthonius/Marius Victorinus (Keil
VI.108, 161, 172, esp 147/Morelli 265-66); Servius (Keil IV.465/Morelli 267), Servius (Keil IV.468/Morelli 267);

Augustine De musica V.6.12 (Morelli 267); Priscian (Keil 111.469/Morelli 267); Lulianus of Toledo 228, 146/Morelli 267;
Diomedes (Keil 1.519); Atilius Fortunatianus (Keil VI.295/Morelli 266)

* Antispastic Q——U|U——U|U—Ug

Atilius Fortunatianus (Keil VI.295/Morelli 266); Aphthonius/Marius Victorinus (Keil VI.167/Morelli 266); Aristides
Quintilianus 36.6; Marius Plotius Sacerdos (Keil VI. 537/Morelli 265); cf. in Greek, Hephaestion x.3/33.5, Trichas 390.2.

*  Dactylic ——|—uu|—||—uu|—ug
Marius Plotius Sacerdos (Keil VI. 537/Morelli 265); Aphthonius/Marius Victorinus (Keil VI.108/Morelli 265,
VI1.161/Morelli 266); Diomedes (Keil 1.508-10/Morelli 266, and Keil 1.518/Morelli 266); Atilius Fortunatianus (Keil

VI1.295/Morelli 266); Atilius Fortunatianus (Keil VI.295/Morelli 267, Keil VI.301/Morelli 267); Malleus Theodorus (Keil
V1.590-92/Morelli 267); Tulianus of Toledo 228, 146/Morelli 267; Terentianus Maurus 2575.

V. Common pattern of Latin word-accent in the twelve-syllable asclepiad:

“It has to be living, to learn the speech of the place. ”
- from Wallace Stevens’ poem “Of Modern Poetry”

(OO / / /

—_—— —uUu— || —uUuUu— uu

1 23456 7 89101112

Regular variation with staccato accents on syllables 8 and 11 (at times with additional accents)
/ /

||—uu— uu

7 89101112
VI. Lines to tease and pore over—asclepiads in the ‘parade odes’ (1.1, 3, 5, 6):
the focus today is the rare, surprising, perhaps expressive accent at the sixth syllable
* 1.1 (First Asclepiadean: stichic asclepiads)
———uUu— || —vu—uu

Maecénas dtauis || édite régibus, ‘Macecenas, descended from ancestral kings’
6 et praesidium (e)t || dtlce décus méum, ‘both my guard and sweet adornment’

(..)

N —



1.3 (Fourth Asclepiadean: couplets of an octosyllabic glyconic and a dodecasyllabic asclepiad)

———uu—uuy
———vuu— || —vu—uu
1 Sic té diua pétens Cypri,

sic frétres Hélenae, || ldcida sidera, So, the brothers of Helen, bright stars’
()
8 et sérues dnimae || dimidium méae.  and may you preserve half of my soul’
(..)
36 perrapit Acherént(a) Hercdleus ldbor. ‘Herculean effort broke through Acheron’
()

1.5 (Third Asclepiadean: two dodecasyllabic asclepiads, a pherecratean, and a glyconic)

1.6 (Second Asclepiadean: three dodecasyllabic asclepiads and an octosyllabic glyconic)

———uvuUu— || —uu—uu
———uvuUu— || —uu—uu
———uvuUu— || —uu—uu
—— —UuUu—uu
1 Scribéris Virio || fértis et héstium You will be written by Varius as brave and over enemies. ..’

()
5 Nés, Agrippa, nequ(e) haéc || dicere nec grduem ‘We, Agrippa, [attempt] neither to tell of
() these things, nor the heavy ..."
17 Nés conuiuia, nés || proélia uirginum We [keep singing of] banquets, [of] battles of young girls’
()

VII. Closing Coda

“...or press an ear against its hive.”
- from Billy Collins’ poem “Introduction to Poetry”

“Truth? A pebble of quartz? For once, then, something.”
- from Robert Frost’s poem “For once, then Something”
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The third stanza of W.H. Auden “In Due Season,” for fun: an English accentual-syllabic twelve-syllable asclepiad, scanned:
Winter, | thoiigh, has the right || ténse for a lodk | indodrs
At our- | sélves, and with First || Ndmes to sit fice- | to-fice,
Time for | redding of thotights, || time for the trj- | ing-oiit
Of new | métres and néw || ré-ci-pes, pro- | per time
To re- | fléct on evénts || ndted in wdrm- | er ménths
Till, trans- | miited, they tike || pdrt in a hi- | man tdile.




Horace Carmina 1.vi (Second Asclepiadean stanzas)
/ / / /
Scribéris Vario fortis et hostium ———UU— || —UU—uu
/ / / /
victor, Maeonii carminis alite, "
" "0 / / o
qua[m] rem cumque ferdox navibus aut equis "
I /
miles té duce gesserit. ———uu—uy
/ / I /
5 nos, Agrippa, nequ(e) haec dicere nec gravem
/ / / /
Pélidae stomachum cédere nescii,
o / / /
nec cursus duplicis per mar(e) Ulixei
() / / /
nec saevam Pelopis domum
/ / / w1
conamur, tenués grandia, dum pudor
\ / / / / /
10 imbellisque lyrae Masa poténs vetat
/ / / /
laudés égregii Caesaris et tuas
/ / /
culpa déterer(e) ingeni.
I / / /
quis Martem tunica téct(um) adamantina
/ / oo /
digné scripserit aut pulvere Troico
/ / o /
15 nigrum Mérionén aut ope Palladis
/ / /
Tydidén superis parem?
/ / / / /
nods convivia, noés proelia virginum
/ / / /
sectis in iuvenés unguibus acrium
/ / 0
cantamus, vacul sive quid arimur
/ / / /
20 ndn praeter solitum levés.



