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1. Hypothesis to Sophocles’ Tereus (P. Oxy 3013, Translated by Parsons 1974)

Pandion, the Ruler of Athens, having (two) daughters, Procne and Philomela, united the elder, Procne,
in marriage with Tereus the king of the Thracians, who had by her a son whom he named Itys. As time
passed, and Procne wished to see her sister, she asked Tereus to travel to Athens to bring (her back). He,
after reaching Athens and receiving the girl from Pandion and making half the return journey, fell in
love with the girl. And he disregarded his trust and violated her. But, as a precaution in case she should
tell her sister, he cut out the girl’s tongue. On arriving in Thrace, and Philomela being unable to speak
her misfortune, she revealed it by means of a piece of weaving. When Procne realized the truth, driven
mad by jealousy... she took Itys and killed him and after cooking him served him up to Tereus. He ate
the meal without realizing. The women took to flight and became, one of them a nightingale, one a
swallow, and Tereus a hoopoe.

2. Aristophanes, Birds 209-219: Tereus calls Procne and asks her to begin singing'

&ye, cOVVOUE pot, Taboatl uev Unvou, Come, partner in song, stop your sleeping, and let
Aboov 8¢ vOuoug lepdV Duvwy, loose the melodies of sacred songs, which you
ob¢ 81 Beiov oTéHaTOC BpNVELS sing in mourning, with your divine mouth, for
OV &udv kal ooV ToAOSakpLv “ITvy, my son and yours, much-mourned Itys, singing

clear, trembling songs from your whirring beak.
Your pure sound travels through the green-

\ ) , N haired oaks to the home of Zeus, where golden-
510{ (PU)\‘)\ O,},( O]JOU(}H?\((X KOG nX(*f haired Phoebus is listening, accompanying your
Ttpos Alczg sbjpaq, LV 0 XpLoOKOHAG elegies on his ivory-inlaid lyre, and setting up
®0ifog dkovwV, TOTG 60iG EAEYOLG choruses of the gods.

avTipdAAwv EAepavtddetov

@OpuLyya, Be®v Totnot xopoig

gAeAlouévn diepoig uéleoty
yévvog Eovdiic. kabapd xwpel

3. Odyssey 19.518-522: Penelope recounts the myth of the nightingale

wg &’ 6te Mavdapéov Kovpn, XAwpnic andwv, And as when the daughter of Pandareus, the pale-
KaAOV Geidnotv £apog véov iotauévoto, green nightingale, sings a lovely song of the
devdpéwv €v metdAotot kKabelopévn TUKIVOTOLY, beginning spring, sitting in the dense leaves of

| Te Oapud TpwTdoa Xéet TOALSEVKER PwVAY, the trees, and she pours out an often-varying,

much tearful voice, weeping over her dear son
Itylus, son of her lord Zethos, whom she once
killed with a bronze sword because of madness:
thus also my heart, divided in two, leaps here and
there.

Tald’ dAogupopévn "Ttvdov @idov, 6v Tote XAAKR
Ktelve Ot appadiag, kobpov Znboto dvaktog
WG kol guot dixa Bupog dpwpetTar EvBa kal £vOa.

! All translations are my own, except where otherwise noted.
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4. Aristophanes, Birds 667-674: Peisetairos and Euelpides fantasize about Procne

TE. ® Zed moAvtiun®d’ ¢ kaAdv tovpvibiov,
w¢ & analdv, wg de Asvkov.

EY. &pd y oic® STt
gyw daunpifoy’ av avtnv Ndéwg;
TE. Soov & €xel TOV Xpuodv, Womep TapdEvoc.
EY. éy® pev adtnVv k&v @iAfjoai pot Sok®.
IE. dAN @ kakbSatuov puyxog dPeriokory Exel.
EY. GAN Qotep @OV v AT GroAépava xph
&mo Thg keQaAfic TO Aéupa k30’ oUtw @iAely.

PEISETAIROS: Oh great holy Zeus, how beautiful
this little bird is, and how soft, and how white.
EUELPIDES: Do you know how sweet it would be
for me to spread her legs?

PEISETAIROS: And so much gold she has, just like a
maiden.

EUELPIDES: It seems to me that I should kiss her.
PEISETAIROS: Stupid, she has a beak of skewers!
EUELPIDES: But it is like an egg, by Zeus, and it is
necessary to lift the shell up from her head and
kiss her that way!

5. Sophocles, Tereus fragment 583: Probably spoken by Procne

vOv & 008EV el xwpig. GAAX TOAAGKIG
EPAePa TadTy TNV yuvaikeiav ooy,
WG 0LJEV €opeV. ol VEAL UEV €V TATPOG
fidiotov, otpat, {duev dvOpdnwv Biov-
TEPTVAC Yap del TaTdag dvoin TpEQeL.
Stav & €¢ fiPnv E€ikbued’ Euppoveg,
wBoVueDd E€w Kkal drepumolwueda

Pe®V TATPYWV TOV TE PUOAVTWV dTO,
il pev Eévoug mpog dvdpag, ai 8¢ PapPdapoug,
ai & €l¢ dyndf dwuad’, at & énippoda.
Kol a0 T, éneldav ev@pdvn (evén pia,
XPEWV EMAVETV Kl SOKETV KAADG EXELV

But now, away from home, I am nothing. And I
have often observed that feminine nature is like
this, that we are nothing. On the one hand, young
women live the sweetest life among humans in our
fathers’” houses, I think. For ignorance nourishes
children in constant delight. But when we have
come into adolescence and are more sensible, we
are pushed away and we are sold, away from our
fathers’ gods and those who bore us, some of us to
men in other Greek cities, others to barbarians;
some to good homes, others to abusive ones. And
when one night has yoked us, we must be able to
praise our circumstances, and to think them well.

6. Aristophanes, Birds 709-714: The bird chorus explains the seasons

TPATA UEV (pag Qaivouev UG Apog, XEIMDVOC,
OnWPAG

omelpetv pév, 8tav yépavog kpw(obao'eic thv Apunv
HETaXWPTT

kol TNdGAL0V TOTE VAUKATpWw Qpdlel KpepdoavTt
kaBevdery,

gita 8’ 'Opéotn xAalvav D@aively, fva ur pry@dv
amodoyy

iktivog & ad uetd Tadta Qaveig ETépav pav
AmoPalvet,

Mvika TekTelV Gpa TpoPdTwyv méTov APVEV: it
XEAO WV,

Ote xpn xAalvav TwAelv Rdn kai Anddpidv T
npiacOat.

First of all, we reveal the seasons of spring, winter,
and summer: it is time to plant when the
whooping crane migrates to Libya, and tells the
ship-owner then to hang up his oar and sleep, and
also tells Orestes to weave his cloak, so that he will
not be cold as he robs people. And then after this
the kite’s appearance indicates the next season,
when it is time to shear the flocks’ spring wool.
And then the swallow comes, when it is time to
sell your cloak and buy some lighter garment.
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7. Aristophanes, Birds 826-835: a discussion of who will weave Athena’s peplos in the new city

XOPY®AIOZ. Mmapdv to Xpfipa thg moAews. Tig dal  CHORUS LEADER: A shining good thing for a city!

Bed¢
noAo0yog £otat; T® Eavoluev TOV TEMAov;

But what god will be our city-protector? For whom
shall we toil, carding wool for the peplos?

MEIZETAIPOL. t{ 6’ Of)K ’Aenva{av éa)psv HO)\].&S(X; PEISETAIROS: Why not let Athena POliaS dO it?

EYEAIIAEZ. kai T@¢ Qv €Tt yévort' av eUTAKTOG
TOALG,

émov Be0¢ yuvr] yeyovula mavomAiav

£otnk’ &xovoa, KAeloBévng 6¢ kepkida;

XO0. ti¢ dai kabé€er Thic TOAew(g TO Mehapyikdv;

TE. 8pvig ¢’ U@V, To0 Yévoug tod MepotkoD,

Somep Aéyetan dervdtatog lvat TavTayod

"ApewG VEOTTOG.

EUELPIDES: And how would this ever be a well-
ordered city, where a goddess, born female, stands
up there holding the panoply, and Cleisthenes
works the loom?

CHORUS LEADER: Well then, who will keep watch
over the Citadel of the city?

PEISETAIROS: A bird from your land, of the Persian
race, who is said everywhere to be the most
fearsome bird, the Chick of Ares.

8. Aristotle, Poetics 1454b35 = Sophocles, Tereus fragment 596

Kal €v T® To@okA£oug Trpel 1) ThG kepKidog @wvr].  And there is also “the voice of the shuttle” in

Sophocles’ Tereus.

9. Aristophanes, Birds 659-667: The birds ask to be allowed to play with Procne

KOPY®AIOZ. ... thv & nduuefj E0upwvov anddva CHORUS LEADER: ... but the sweet singing
Movoaig nightingale who sings with the Muses,

katdAerp’ fuiv debdp’ ExPrpdoac, fva maicwuev uet’ bring her out here to us and leave her here,
gxefvnc. so that we can play with her.

MEIZETAIPOZ. & to0to pévror vi| Al adtoioty mbod.

¢kPifacov ék Tob Boutduov tovpviBov:

EYEAITIAHE. ¢kpifacov abtod, mpog Oe@v, adtny, tva

Kal v Beacdueda tv andova.

THPEYZ. &AAN €l dokel 6@V, Tadta xpn dpav. 1
[pdkvn,

€kParve kai cavtrv émdeikvu to1g EEvorg.

PEISETAIROS: Oh yes, by Zeus, definitely
listen to them. Bring out the bird from the
bushes.

EUELPIDES: Bring her out here, by the gods,
so that we too can look at the nightingale.
TEREUS: If that seems right to you, then I
must do this. Procne, come out here and
show yourself to the guests!

10. Aristophanes, Birds 137-142: Euelpides describes his ideal polis

émov Euvavt®v pot tadi Tig uéuetat
womep kN Oeic ma1dog wpatlov mathp:
“kaA®G Y€ pov TOV Lidv, ® ZAPwvidn,
€0PWV GTIOVT Ao yupuvaciov Aedovuévov
0UK £KUGOG, OV TTPOCETTTAG, OV PO Ydyou,
OUK WPXITESIOAG, OV EUOL TATPIKOG PIA0G.”

A place where a man who is father to a boy at the prime
of his youth, when he runs into me on the street, will
blame me for the following reasons, as though I had
done him a grave insult: “A fine thing you do to my son,
my smooth man, that when you found him going out of
the gymnasium, freshly bathed, you didn’t kiss him, you
didn’t speak to him, you didn’t hug him, you didn’t play
with his balls, and you such a good friend of my
father’s!”
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11. Aristophanes, Birds 793-796: The chorus describes the advantages of being a bird

€l T€ HoIXeVWV TIG VUV £€0TIV GOTIG TUYXAVEL, And if there is anyone among you who happens to
k@O 0pd TOV AvOpa TG YyuVaIKOG €V POVAEVTIKD, be an adulterer, who sees the husband of his
00TOC &v MEALY TTap’ VUGV TTEPLYicAC GVETTATO, mistress in the council’s seats, this man could flap

his wings and fly up, and then fuck her, and then
fly right back here among all of you.

eita Prvrioag €xelBev adBIC o KaTémTarto.
12. Aristophanes, Birds 755-756: The chorus describes the utopian nature of their society

Soa yap €vOad’ gotiv aloxpd kal vOuw kpatovueva  For all things that are shameful here in Athens and

tadta Tévt’ éotiv map’ fuiv Toiotv 8pvicty kaAd controlled by the law, all of these things are
considered splendid by us birds.

13. Aristophanes, Birds 1088-1092: The chorus explains that birds don’t need clothing

gbdatyov @OAov TTVQOV Blessed is the race of feathered birds, who in
0lwVQV, Ol XEIUDVOG UEV winter do not wrap themselves in woolen cloaks,
xAaivag o0k dumioyvodvrar and whom the warm shining rays of the sun do
008" ad Bepur) Tviyoug NuUag not burn.
GKTig TAavyng O&Amer
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