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Hector, the Marginal Hero: Performance Theory and the Homeric Monologue
(Text = Allen 1932; all translations mine)

1. Scholarship on Homeric monologues: as a dramatic technique for externalizing a character’s inner thoughts (cf. Hentze, Leo, Otter,
Schadewaldt); as indication of not-yet-integrated person (cf. Snell, Voigt, Dodds, Adkins); as prefiguring later Aristotelian and Stoic
theories about human rationality, motivation, and decision-making (cf. Gill, Gaskin, Burnet, Milsfurd). Good general discussions:
Fenik, Scully, Pelliccia.
2. Odysseus’ monologue (Iliad XI 404-413)
ὀχθήσας δ' ἄρα εἶπε πρὸς ὃν μεγαλήτορα θυμόν·
“ὤ μοι ἐγὼ τί πάθω; μέγα μὲν κακὸν αἴ κε φέβωμαι
πληθὺν ταρβήσας· τὸ δὲ ῥίγιον αἴ κεν ἁλώω
μοῦνος· τοὺς δ' ἄλλους Δαναοὺς ἐφόβησε Κρονίων.
ἀλλὰ τί ἤ μοι ταῦτα φίλος διελέξατο θυμός;
οἶδα γὰρ ὅττι κακοὶ μὲν ἀποίχονται πολέμοιο,
ὃς δέ κ' ἀριστεύῃσι μάχῃ ἔνι τὸν δὲ μάλα χρεὼ
ἑστάμεναι κρατερῶς, ἤ τ' ἔβλητ' ἤ τ' ἔβαλ' ἄλλον.”
εἷος ὃ ταῦθ' ὥρμαινε κατὰ φρένα καὶ κατὰ θυμόν,
τόφρα δ' ἐπὶ Τρώων στίχες ἤλυθον ἀσπιστάων,
ἔλσαν δ' ἐν μέσσοισι, μετὰ σφίσι πῆμα τιθέντες.

3. Menelaus’ monologue (Iliad XVII 91-108)
ὀχθήσας δ' ἄρα εἶπε πρὸς ὃν μεγαλήτορα θυμόν·
“ὤ μοι ἐγὼν εἰ μέν κε λίπω κάτα τεύχεα καλὰ
Πάτροκλόν θ', ὃς κεῖται ἐμῆς ἕνεκ' ἐνθάδε τιμῆς,
μή τίς μοι Δαναῶν νεμεσήσεται ὅς κεν ἴδηται·
εἰ δέ κεν Ἕκτορι μοῦνος ἐὼν καὶ Τρωσὶ μάχωμαι
αἰδεσθείς, μή πώς με περιστήωσ' ἕνα πολλοί·
Τρῶας δ' ἐνθάδε πάντας ἄγει κορυθαίολος Ἕκτωρ.
ἀλλὰ τί ἤ μοι ταῦτα φίλος διελέξατο θυμός;
ὁππότ' ἀνὴρ ἐθέλῃ πρὸς δαίμονα φωτὶ μάχεσθαι
ὅν κε θεὸς τιμᾷ, τάχα οἱ μέγα πῆμα κυλίσθη.
τώ μ' οὔ τις Δαναῶν νεμεσήσεται ὅς κεν ἴδηται
Ἕκτορι χωρήσαντ', ἐπεὶ ἐκ θεόφιν πολεμίζει.
εἰ δέ που Αἴαντός γε βοὴν ἀγαθοῖο πυθοίμην,
ἄμφω κ' αὖτις ἰόντες ἐπιμνησαίμεθα χάρμης
καὶ πρὸς δαίμονά περ, εἴ πως ἐρυσαίμεθα νεκρὸν
Πηλεΐδῃ Ἀχιλῆϊ· κακῶν δέ κε φέρτατον εἴη.”
εἷος ὁ ταῦθ' ὅρμαινε κατὰ φρένα καὶ κατὰ θυμὸν
τόφρα δ' ἐπὶ Τρώων στίχες ἤλυθον· ἦρχε δ' ἄρ' Ἕκτωρ.
αὐτὰρ ὅ γ' ἐξοπίσω ἀνεχάζετο, λεῖπε δὲ νεκρὸν.

4. Agenor’s monologue (Iliad XXI 550-572)
αὐτὰρ ὅ γ' ὡς ἐνόησεν Ἀχιλλῆα πτολίπορθον
ἔστη, πολλὰ δέ οἱ κραδίη πόρφυρε μένοντι·
ὀχθήσας δ' ἄρα εἶπε πρὸς ὃν μεγαλήτορα θυμόν·
“ὤ μοι ἐγών· εἰ μέν κεν ὑπὸ κρατεροῦ Ἀχιλῆος
φεύγω, τῇ περ οἱ ἄλλοι ἀτυζόμενοι κλονέονται,
αἱρήσει με καὶ ὧς, καὶ ἀνάλκιδα δειροτομήσει.
εἰ δ' ἂν ἐγὼ τούτους μὲν ὑποκλονέεσθαι ἐάσω
Πηλεΐδῃ Ἀχιλῆϊ, ποσὶν δ' ἀπὸ τείχεος ἄλλῃ
φεύγω πρὸς πεδίον Ἰλήϊον, ὄφρ' ἂν ἵκωμαι

Deeply troubled, he spoke to his great-hearted spirit: “Woe is
me, what will I suffer? It will be a great evil if I flee in terror,
frightened by their multitude. But it will be more horrible if I am
caught all by myself. Cronus’ son has put the rest of the Danaäns
to flight. But why indeed does my own spirit debate these
things with me? For I know that cowards withdraw from war,
and whoever excels in battle, that man must really stand his
ground strongly, whether he is struck or strikes another.” While
he was pondering these things in his wits and in his spirit,
ranks of armed Trojans meanwhile came against him, and
hemmed him in their midst, placing, thereby, a source of pain for
themselves.

Deeply troubled, he spoke to his great-hearted spirit: “Woe is
me, if I should leave behind the beautiful armor and Patroclus,
who lies dead here for the sake of my honor, may no one of the
Danaäns find fault with me, whoever sees it. But if, on the other
hand, I who am alone, fight with Hector and the Trojans because
I am ashamed, will they, who are many, not surround me, who is
one? Hector of the shining helm leads all the Trojans here. But
why indeed does my own spirit debate these things with me?
Whenever a man comes, in the face of a divinity, to fight with a
mortal whom ever the god honors, swiftly a great pain rolls upon
him. Therefore no one of the Danaäns will find fault with me,
whoever sees me giving way before Hector, since he is fighting
with a god’s assistance. But I suppose if I could convince Ajax
who is good at the war cry, the two of us going could recall our
battle fury and even in the face of a divinity, perhaps we could
somehow drag away the corpse to Peleus’ son Achilles. It would
be the best thing among bad options.” While he was pondering
these things in his wits and in his spirit, ranks of Trojans
meanwhile came against him, and Hector was leading them. But
he withdrew backwards, and left the corpse.

But when he noticed Achilles, sacker of cities, he stood, but his
heart as he remained there surged greatly. Troubled, he spoke to
his great-hearted spirit: “Woe is me, if I run away from the
influence of strong Achilles, in the way that others in distraught
are driven in confusion by him, he will catch me even so and will
slash my throat like that of a weakling. But if I allow these men
to be driven in confusion by Peleus’ son Achilles, and flee by
foot away from the city walls in another direction to the plane of
Ilion, until I should reach the foothills of Ida and slip down into
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Ἴδης τε κνημοὺς κατά τε ῥωπήϊα δύω·
ἑσπέριος δ' ἂν ἔπειτα λοεσσάμενος ποταμοῖο
ἱδρῶ ἀποψυχθεὶς προτὶ Ἴλιον ἀπονεοίμην·
ἀλλὰ τί ἤ μοι ταῦτα φίλος διελέξατο θυμός;
μή μ' ἀπαειρόμενον πόλιος πεδίον δὲ νοήσῃ
καί με μεταΐξας μάρψῃ ταχέεσσι πόδεσσιν.
οὐκέτ' ἔπειτ' ἔσται θάνατον καὶ κῆρας ἀλύξαι·
λίην γὰρ κρατερὸς περὶ πάντων ἔστ' ἀνθρώπων.
εἰ δέ κέ οἱ προπάροιθε πόλεος κατεναντίον ἔλθω·
καὶ γάρ θην τούτῳ τρωτὸς χρὼς ὀξέϊ χαλκῷ·
ἐν δὲ ἴα ψυχή, θνητὸν δέ ἕ φασ' ἄνθρωποι
ἔμμεναι· αὐτάρ οἱ Κρονίδης Ζεὺς κῦδος ὀπάζει.”
Ὣς εἰπὼν Ἀχιλῆα ἀλεὶς μένεν, ἐν δέ οἱ ἦτορ
ἄλκιμον ὁρμᾶτο πτολεμίζειν ἠδὲ μάχεσθαι.
5. Hector’s monologue (Iliad XXII 98-130)
ὀχθήσας δ' ἄρα εἶπε πρὸς ὃν μεγαλήτορα θυμόν·
ὤ μοι ἐγών, εἰ μέν κε πύλας καὶ τείχεα δύω,
Πουλυδάμας μοι πρῶτος ἐλεγχείην ἀναθήσει,
ὅς μ' ἐκέλευε Τρωσὶ ποτὶ πτόλιν ἡγήσασθαι
νύχθ' ὕπο τήνδ' ὀλοὴν ὅτε τ' ὤρετο δῖος Ἀχιλλεύς.
ἀλλ' ἐγὼ οὐ πιθόμην· ἦ τ' ἂν πολὺ κέρδιον ἦεν.
νῦν δ' ἐπεὶ ὤλεσα λαὸν ἀτασθαλίῃσιν ἐμῇσιν,
αἰδέομαι Τρῶας καὶ Τρῳάδας ἑλκεσιπέπλους,
μή ποτέ τις εἴπῃσι κακώτερος ἄλλος ἐμεῖο·
“Ἕκτωρ ἧφι βίηφι πιθήσας ὤλεσε λαόν.”
ὣς ἐρέουσιν· ἐμοὶ δὲ τότ' ἂν πολὺ κέρδιον εἴη
ἄντην ἢ Ἀχιλῆα κατακτείναντα νέεσθαι,
ἠέ κεν αὐτῷ ὀλέσθαι ἐϋκλειῶς πρὸ πόληος.
εἰ δέ κεν ἀσπίδα μὲν καταθείομαι ὀμφαλόεσσαν
καὶ κόρυθα βριαρήν, δόρυ δὲ πρὸς τεῖχος ἐρείσας
αὐτὸς ἰὼν Ἀχιλῆος ἀμύμονος ἀντίος ἔλθω
καί οἱ ὑπόσχωμαι Ἑλένην καὶ κτήμαθ' ἅμ' αὐτῇ,
πάντα μάλ' ὅσσά τ' Ἀλέξανδρος κοίλῃς ἐνὶ νηυσὶν
ἠγάγετο Τροίηνδ', ἥ τ' ἔπλετο νείκεος ἀρχή,
δωσέμεν Ἀτρεΐδῃσιν ἄγειν, ἅμα δ' ἀμφὶς Ἀχαιοῖς
ἄλλ' ἀποδάσσεσθαι ὅσα τε πτόλις ἧδε κέκευθε·
Τρωσὶν δ' αὖ μετόπισθε γερούσιον ὅρκον ἕλωμαι
μή τι κατακρύψειν, ἀλλ' ἄνδιχα πάντα δάσασθαι
κτῆσιν ὅσην πτολίεθρον ἐπήρατον ἐντὸς ἐέργει·
ἀλλὰ τί ἤ μοι ταῦτα φίλος διελέξατο θυμός;
μή μιν ἐγὼ μὲν ἵκωμαι ἰών, ὃ δέ μ' οὐκ ἐλεήσει
οὐδέ τί μ' αἰδέσεται, κτενέει δέ με γυμνὸν ἐόντα
αὔτως ὥς τε γυναῖκα, ἐπεί κ' ἀπὸ τεύχεα δύω.
οὐ μέν πως νῦν ἔστιν ἀπὸ δρυὸς οὐδ' ἀπὸ πέτρης
τῷ ὀαριζέμεναι, ἅ τε παρθένος ἠΐθεός τε
παρθένος ἠΐθεός τ' ὀαρίζετον ἀλλήλοιιν.
βέλτερον αὖτ' ἔριδι ξυνελαυνέμεν ὅττι τάχιστα·
εἴδομεν ὁπποτέρῳ κεν Ὀλύμπιος εὖχος ὀρέξῃ.
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the undergrowth; then in the evening after having bathed in the
river and dried off my sweat, I could return back to Ilion. But
why indeed does my own spirit debate these things with me?
May he not notice me making my way from the city toward the
plain and rushing after me catch up with me with the speed of his
feet! Then it will no longer be possible to escape death and the
death spirits. For he is too strong, beyond all other men. But if I
go and meet him in front of the city, truly even his flesh is
vulnerable to this sharp bronze; he has but one life, and men say
that he is mortal. It is only that Cronus’ son Zeus grants him
glory. So speaking he gathered himself to wait for Achilles, and
the bold heart within him was urgent to make war and to fight

Deeply troubled, he spoke to his great-hearted spirit: “Woe is
me! If I go inside the gates and walls Poulydamas will be the first
to place reproach upon me, he who bid me to lead the Trojans
back to the city that destructive night when brilliant Achilles
roused himself. But I didn’t obey him, though in truth, it would
have been far more profitable. But now since I destroyed the
fighting men by my recklessness I feel shame before the Trojans
and Trojan women with their trailing robes, lest ever some other
person who is less of a man than me should say, “Hector trusted
in his strength and destroyed the fighting men.” That’s what they
will say. As for me, it would be far more profitable then to go
back after having killed Achilles in hand-to-hand combat, or else
to be killed by him gloriously in front of the city. But if I lay
down my shield, massive in the middle, and my strong helmet,
and lean my spear against the city wall and go as I am to meet
blameless Achilles face-to-face and promise him Helen and her
possessions along with her, all those many things, as many as in
the hollow ships of Alexander were brought to Troy, which
things were the beginning of the conflict; to give these to
Atreus’s sons to take away, and at the same time for the
Achaeans to divide up other things, as much as this city has laid
away, and afterward to take an oath among the elders for the
Trojans not to conceal anything, but to divide everything in two,
as much property as lay enclosed within the lovely city ... But
why indeed does my own spirit debate these things with me?
Even if I approached him, he might not pity me and would not
respect my position at all, and would kill me, naked though I am,
just as if I were a woman, since I took off my armor. No, there is
no way now from tree or from rock to converse intimately with
him, the things ever a maid to a youth, a maid and a youth
converse intimately with one another. Better to come together
with him in contention as quickly as possible. We will see to
whichever one of us the Olympian will grant glory.”

6. oaristus: intimate conversation on Aphrodite’s magical brassiere (Iliad XIV 214-217)
Ἦ, καὶ ἀπὸ στήθεσφιν ἐλύσατο κεστὸν ἱμάντα
She spoke and unfastened the embroidered brassiere from her
ποικίλον, ἔνθα δέ οἱ θελκτήρια πάντα τέτυκτο·
chest, intricately decorated, and here all enchantments are figured
ἔνθ' ἔνι μὲν φιλότης, ἐν δ' ἵμερος, ἐν δ' ὀαριστὺς
upon it; and here love is on it, and desire, and oaristus, alluring
πάρφασις, ἥ τ' ἔκλεψε νόον πύκα περ φρονεόντων.
persuasion, which steals away the thick-set mind even of
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thoughtful men.

7. oaristus: intimate meeting in battle (Iliad XIII 288-291)
εἴ περ γάρ κε βλεῖο πονεύμενος ἠὲ τυπείης
οὐκ ἂν ἐν αὐχέν' ὄπισθε πέσοι βέλος οὐδ' ἐνὶ νώτῳ,
ἀλλά κεν ἢ στέρνων ἢ νηδύος ἀντιάσειε
πρόσσω ἱεμένοιο μετὰ προμάχων ὀαριστύν.

8. oaristus: intimate meeting in battle (Iliad XVII 227-228)
τώ τις νῦν ἰθὺς τετραμμένος ἢ ἀπολέσθω
ἠὲ σαωθήτω· ἣ γὰρ πολέμου ὀαριστύς.

Even if you were struck by missile as you toiled or were hit by
weapon, the missile would not fall upon your neck from behind
nor strike you in the back, but would be driven straight against
your chest or belly in the front as you make your way through the
oaristus of front-fighters.

Accordingly let a man now be turned straight ahead and either
perish or be saved. For this is the oaristus of battle.

9. oarizein: intimate conversation between Hector and Andromache (Iliad VI 514-516)
αἶψα δ' ἔπειτα
And then suddenly he [= Paris] caught up with brilliant Hector
Ἕκτορα δῖον ἔτετμεν ἀδελφεὸν εὖτ' ἄρ' ἔμελλε
his brother, just as he was about to turn away from the place
στρέψεσθ' ἐκ χώρης ὅθι ᾗ ὀάριζε γυναικί.
where he was conversing intimately with his wife.
10. Influence of Near-Eastern traditions of lament or pastoral poetry on the Iliad: Griffin, Hunter.
11. Markos Vamvakáris “Ακουσε με” (1960)
τα ματόκλαδά σου λάμπουνε σαν τα λούλουδα του
κάμπου,
σαν τα λούλουδα του κάμπου νε τα ματόκλαδά σου
λάμπουνε.

Your eyelashes shine like the flowers of the field, like the flowers
of the field—yes—your eyelashes shine.

Τα ματάκια σου αδερφούλα μου ραγίζουν την καρδούλα
μου ραγίζουν την καρδούλα τα ματάκια σου αδερφούλα

Your eyes, sister, shatter my little heart,
they shatter my little heart, your eyes do, sister.

Τα ματάκια σου να βγούνε σαν και μένα δε θα βρούνε
σαν και μένα δε θα βρούνε τα ματάκια σου να βγούνε

Search till you’re blind, you won’t find another like me; you
won’t find another like me, even if you search till you’re blind.

12. Homeric epic as containing reflections of other poetic performance genres: Scott, Martin (1997), Hunter, Richardson.
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