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The Show Must Go On: Role-Play and Disguise in Petronius’ Satyricon
					

1. 
1) Cum deinde vultu atque ipsa trepidatione mendacium prodidissem (Ch 82)

2) …non multa una oporteat consentiant ratione, <ut> mendacium constet (Ch. 102)
“Both my expression and my agitation showed that I was lying.”

“Many features must conspire to make the deception successful.”



[bookmark: _GoBack]3) Quidni?... etiam circumcide nos, ut Iudaei videamur, et pertunde aures, ut imitemur Arabes, et increta facies, ut suos Gallia cives putet (Ch. 102)
“What a splendid notion…You can also circumcise us to make us look like Jews, pierce our ears to help us masquerade as Arabs, and plaster our faces with chalk to allow Gaul to claim us as her citizens!”


4) ...omnes vultus temptavit, quos solet inter amantes risus fingere (Ch. 128)



"…[Circe] rehearsed all the facial expressions which usually awake geniality between lovers..


Translation: P.G.Walsh (1997)
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