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&3 ������-EMORIALIZING�7AR
3YLLABUS��&ALL�3EMESTER�����

È -EETING�TIME�AND�PLACE��44H�����¾�������2UTER�����
È #OURSE�DESCRIPTION��A�STUDY�OF�WRITTEN�AND�PHYSICAL�COMMEMORATIONS�FOR�THE�CASUALTIES�OF�WAR��7E
TRACE�DEVELOPMENT�THROUGH�(OMERÁS )LIAD��CLASSICAL�!THENIAN�STATE�FUNERAL�ORATIONS�AND�BURIALS�
!MERICAN�#IVIL�7AR�NATIONAL�CEMETERIES�AND�DEDICATORY�SPEECHES��%UROPEAN�7ORLD�7AR ) MONU
MENTS��AND�THOSE�ON�THE�.ATIONAL�-ALL�IN�7ASHINGTON��$#��7E�READ�ANCIENT�LITERATURE�AND�INSCRIP
TIONS�AND�MODERN�ESSAYS�AND�POETRY��7E�CONSIDER�CHANGES�IN�THE�SOCIAL�PURPOSE�OF�COMMEMORA
TION��FROM�MONUMENTS�DESIGNED�TO�PROMOTE�ONGOING�WAR�TO�HEALING�MEMORIALS��7E�EMPHASIZE
THE�GROWTH�OF�INCLUSIVENESS�AS�MONUMENTS�LOOK�TO�THE�HOME�FRONT�AND�THE�ROLE�OF�WOMEN�IN�WAR�
È 3EMINAR�LEADER��*UDSON�(ERRMAN���JHERRMAN ALLEGHENY�EDU���CHECKED��×�DAY	��/FFICE�HOURS�IN
2UTER������-ON� ����¾������4UE� �����¾�������7ED� ����¾�����AND������¾�������&RI� ����¾�����
È 3EMINAR�PARTICIPANTS��345����345����345����345����345����345����345����345����345����345���
345����345����345����345���
È 7EBSITE���HTTP���WWW�JHERRMAN�NET�FS��������HTML��
È 2EQUIREMENTS�

¿ )NDIVIDUAL�MEETINGS�WITH�ADVISOR�����OF�COURSE�GRADE	��9OU�ARE�ALSO�WELCOME�AND�ENCOURAGED
TO�MEET�ME�AT�ANY�POINT��9OU�ARE�REQUIRED�TO�MEET�ME�AT�LEAST�TWICE�DURING�THE�SEMESTER��DROP
IN�AT�OFFICE�HOURS�OR�SCHEDULE�AN�APPOINTMENT��4HE�FIRST�MEETING�SHOULD�TAKE�PLACE�ON�OR�BE
FORE�3EP������YOU�WILL�BE�ASKED�TO�TALK�ABOUT�YOURSELF��YOUR�CLASSES��AND�!LLEGHENY��4HE�SECOND
MEETING�SHOULD�HAPPEN�ON�OR�BEFORE�.OV������PRIOR�TO�THAT�MEETING�YOU�SHOULD�BEGIN�THINK
ING�ABOUT�POSSIBLE�MAJORS�AND�MINORS�AND�BY�.OV�����YOU�MUST�SUBMIT�IN�WRITING�A�PROPOSED
COURSE�SCHEDULE�FOR�THE�3PRING�SEMESTER�

¿ !TTENDANCE��INFORMED�PARTICIPATION��LEADERSHIP�OF�DISCUSSION������OF�COURSE�GRADE	��9OU�ARE
EXPECTED�TO�COMPLETE�THE�ASSIGNED�READINGS�BEFORE�CLASS�AND�TO�BE�PREPARED�TO�DISCUSS�THEM
AND�ASK�QUESTIONS�IN�CLASS��%ACH�OF�YOU�WILL�PREPARE�SPECIFIC�DISCUSSION�QUESTIONS�IN�ADVANCE
FOR�THE�REST�OF�THE�GROUP�FOR�ONE�DAYÁS�READINGS��AND�WILL�LEAD�DISCUSSION�THAT�DAY��4HIS�IS�A
SEMINAR��WHICH�MEANS�THAT�THE�ESSENCE�OF�THE�COURSE�IS�THE�MEETINGS�AND�DISCUSSION��"EING
A�SEMINAR�PARTICIPANT�MEANS�BEING�PREPARED�AND�PRESENT�IN�CLASS�FOR�EVERY�MEETING��)F�YOU
MUST�MISS�A�SESSION�FOR�A�VALID�REASON��INFORM�ME�BEFOREHAND��AFTER�THE�FACT��AN�ABSENCE�CAN�BE
EXCUSED�ONLY�BY�A�DOCTOR�OR�A�DEAN��)N�THIS�AND�ALL�YOUR�OTHER�CLASSES�AT�!LLEGHENY��ATTENDENCE�
ORGANIZATION��AND�TIMELY�COMMUNICATION�ARE�OF�ENORMOUS�CONSEQUENCE�FOR�SUCCESS�

¿ 2EPORTS�AND�ESSAYS��FULL�DESCRIPTIONS�ON�WEBPAGE	�

e )LIAD SIMILE������OF�COURSE�GRADE����MINUTE�REPORT������WORD�ESSAY	����3EP��TO���/CT�
e )LIAD DEATH���������MINUTE�REPORT������WORD�ESSAY	����3EP��TO���/CT�
e -ODERN�MONUMENT����������MINUTE�REPORT������WORD�ESSAY	�����/CT��TO���$EC�
e /SWALDÁS -EMORIAL ���������MINUTE�REPORT�������WORD�ESSAY	����TO����$EC�

È 'RADING��ALL�WORK�MUST�BE�PERFORMED�AND�SUBMITTED�AS�SCHEDULED�BELOW��-ISSED�REPORTS�AND�UN
SUBMITTED�WORK�COUNTS�AS�NIL�TOWARD�THE�COURSE�GRADE��'RADING�CRITERIA�FOR�ALL�WORK�ARE�AVAILABLE
ON�THE�WEBPAGE��2EMEMBER�THE�(ONOR�#ODE��PRINTED�IN 4HE�#OMPASS��0$& ON�OUR�COURSE�WEB
PAGE	��9OU�HAVE�PLEDGED�THAT�ÃTHE�(ONOR�0ROGRAM�SHALL�APPLY�TO�ALL�WORK�SUBMITTED�FOR�ACADEMIC
CREDIT�Ä�7E�WILL�DISCUSS�THIS�ON�3EP�����PLEASE�DONÁT�HESITATE�AT�ANY�POINT�TO�ASK�IF�YOU�ARE�IN�DOUBT�
È "OOKS�FOR�THE�COURSE�

¿ "ROWN��4HOMAS�*�4HE�PUBLIC�ART�OF�#IVIL�7AR�COMMEMORATION��A�BRIEF�HISTORY�WITH�DOCUMENTS��"OSTON�
"EDFORD�3T��-ARTINÁS���������!VAILABLE�IN�COURSEPACK�	



¿ (ERRMAN��*UDSON� 4HE�!THENIAN�FUNERAL�ORATIONS��.EWBURYPORT��&OCUS�0UBLISHING�������
¿ ,ATTIMORE��2ICHMOND� 4HE�)LIAD�OF�(OMER��#HICAGO��5NIVERSITY�OF�#HICAGO�0RESS�������
¿ /SWALD��!LICE� -EMORIAL��A�VERSION�OF�(OMERÁS�)LIAD��.EW�9ORK��7�7��.ORTON���#O�������
¿ 3TAMP��'AVIN� 4HE�MEMORIAL�TO�THE�MISSING�OF�THE�3OMME��,ONDON��0ROFILE�"OOKS���������!VAILABLE
IN�COURSEPACK�	

È /THER�READINGS�

¿ $ILLON��-ATTHEW�AND�,YNDA�'ARLAND� !NCIENT�'REECE��3OCIAL�AND�HISTORICAL�DOCUMENTS�FROM�ARCHAIC
TIMES�TO�THE�DEATH�OF�!LEXANDER�THE�'REAT��,ONDON��2OUTLEDGE���������D�ED��0AGES����¾������!VAIL
ABLE�IN�COURSEPACK�	

¿ (AHNEMANN��#AROLIN��Ã"OOK�OF�PAPER��BOOK�OF�STONE��AN�EXPLORATION�OF�!LICE�/SWALDÁS -EMO
RIAL�Ä !RION ��������	���¾�����!VAILABLE�IN�COURSEPACK�	

¿ ,IN��-AYA�9ING� "OUNDARIES��.EW�9ORK��3IMON�AND�3CHUSTER��������0AGES�����¾�������!VAILABLE
IN�COURSEPACK�	

¿ -ENAND��,OUIS�� Ã4HE�RELUCTANT�MEMORIALIST�Ä .EW�9ORKER�� *ULY������������¾���� �!VAILABLE� IN
COURSEPACK�	

¿ 3AVAGE��+IRK�� Ã#OMMON� SOLDIERS�Ä� #HAPTER� �� OF 3TANDING� SOLDIERS�� KNEELING� SLAVES�� 0RINCETON�
0RINCETON�5NIVERSITY�0RESS��������0AGES����¾������#OPY�TO�BE�DISTRIBUTED�	

¿ 3CULLY��6INCENT�� Ã6IETNAM�6ETERANS�-EMORIAL�Ä� )N -AYA�,IN� ;!MERICAN�!CADEMY� IN�2OME�� ��
DICEMBRE�����¾���FEBBRAIO�����=��EDITED�BY�-AYA�9ING�,IN�AND�-ICHAEL�"RENSON��-ILAN��%LECTA�
������0AGES���¾�����!VAILABLE�IN�COURSEPACK�	

¿ 4HOMAS��#LAUDE�!NSHIN� !T�HELLÁS�GATE��A�SOLDIERÁS�JOURNEY�FROM�WAR�TO�PEACE��"OSTON��3HAMBHALA�
�������%XCERPT�TO�BE�ASSIGNED�AND�COPY�TO�BE�DISTRIBUTED�	

È $AILY�SCHEDULE�
-ON�����!UG� !CADEMIC PRELIMINARIES� -EMORIAL READING�

4UE� �� !UG� $ISCUSS SYLLABUS� DRAW REPORT CARDS� 2EAD )LIAD � ���� LINES	� (OW DOES THE
POEM BEGIN� 7HAT ARE THE MAJOR THEMES�

4HU� �� !UG� 2EAD )LIAD BOOKS �¾� ����� LINES	� #ONSIDER HEROES AND COMMONERS� 7HY DOES
!CHILLEUS WITHDRAW� 7HAT IS THE MORALE OF THE LEADERS AND THE TROOPS� (OW
LARGE ARE THE FORCES� 2EPORTS� WIND MURMUR SIMILE ������¾���	 BY LEADER�
0ROTESILAOS DEATH �BOOK �	 BY LEADER�

4UE� � 3EP� 2EAD )LIAD BOOKS �¾� ����� LINES	� #ONSIDER THE ROLE OF WOMEN� (OW ARE 0ARIS
AND (ELEN CHARACTERIZED� (OW DO THE GODS INTERVENE IN MORTAL AFFAIRS� 7HY
DO THE GODS FAVOR ONE SIDE OR THE OTHER� (OW ARE THE DETAILS OF BATTLE PRE
SENTED� 2EPORTS� GOATHERD SIMILE ������¾���	 BY 345��� 0ANDAROS DEATH �BOOK
�	 BY 345��� FIG JUICE SIMILE ������¾���	 BY 345���

4HU� � 3EP� 2EAD )LIAD BOOKS �¾� ����� LINES	� #ONSIDER DEPICTIONS AND RELATIONS OF FRIENDS
AND FOES� (OW ARE THE 4ROJAN WOMEN AND CHILDREN DEPICTED� (OW ARE THE
DEAD TREATED� 7HO IS WINNING� 2EPORTS� 0EDASOS AND !ISEPOS DEATHS �BOOK �	
BY 345��� !XYLOS AND +ALESIOS DEATHS �BOOK �	 BY 345��� WIND SIMILE ����¾�	
BY 345���

4UE� � 3EP� 2EAD )LIAD BOOKS �¾� ����� LINES	� (OW DOES !CHILLEUS RESPOND TO !GAMEM
NONÁS NEW OFFER� (OW IS WAR DEPICTED IN THE NIGHTRAID� (OW DO THE 'REEKS



FARE THE NEXT DAY� 2EPORTS� STARS SIMILE ������¾���	 BY 345��� 2EAD AND DIS
CUSS THE (ONOR #ODE�

4HU� �� 3EP� 2EAD )LIAD ��¾�� ����� LINES	� #ONSIDER ROLE OF ANIMALS� 2EPORTS� !DRESTOS AND
!MPHIOS DEATHS �BOOK ��	 BY 345��� $ORYKLOS AND !PISAON DEATHS �BOOK
��	 BY 345��� )PHIDAMAS DEATH �BOOK ��	 BY 345��� DONKEY SIMILE �������¾
���	 BY 345��� (OMER ESSAY DUE FROM 345��� 345��� 345��� 345��� 345���
345���

4UE� �� 3EP� 2EAD )LIAD �� ���� LINES	� 2EAD 4HOMAS� WHO WILL VISIT CLASS� EACH STUDENT
SHOULD PREPARE A SPECIFIC QUESTION FOR HIM�

4HU� �� 3EP� 2EAD )LIAD BOOKS ��¾�� ����� LINES	� #ONSIDER ROLE OF GODS� (OW IS 4ROJAN
SUCCESS STRESSED� (OW IS BATTLE DEPICTED� 2EPORTS� SNOW SIMILE �������¾���	
BY 345��� %UCHENOR DEATH �BOOK ��	 BY 345��� OAK SIMILE �������¾���	 BY
345��� (OMER ESSAY DUE FROM 345��� 345��� 345��� 345��� 345���

4UE� �� 3EP� 2EAD )LIAD BOOKS ��¾�� ����� LINES	� #ONSIDER IMPORTANCE OF VICTORY AND LOSS�
(OW DO THE GODS HELP ONE SIDE AND THEN THE OTHER� 7HAT HAPPENS WHEN
0ATROKLOS JOINS THE BATTLE� 2EPORTS� STALLION SIMILE �������¾��� � �����¾���	
BY 345��� ROCKS SIMILE �������¾���	 BY 345��� -EDON DEATH �BOOK ��	 BY
345��� $OLOPS DEATH �BOOK ��	 BY 345��� 0EDASOS DEATH �BOOK ��	 BY 345���
%PEIGEUS DEATH �BOOK ��	 BY 345���

4HU� �� 3EP� 2EAD )LIAD BOOKS ��¾�� ����� LINES	� #ONSIDER ROLE OF NATURE� 7HAT HAPPENS TO
0ATROKLOSÁ BODY� (OW DOES !CHILLEUS REACT� (OW ARE HIS NEW ARMS DESCRIBED�
2EPORTS� (IPPOTHOOS AND ,EIOKRITOS DEATHS �BOOK ��	 BY 345��� %UPHORBOS
DEATH �BOOK ��	 BY 345��� LION SIMILE �������¾���	 BY 345��� (OMER ESSAYS
DUE FROM 345��� 345��� 345���

4UE� �� 3EP� 2EAD )LIAD BOOKS ��¾�� ����� LINES	� #ONSIDER IMPORTANCE OF MUTILATION AND
IDEALIZATION� (OW DOES !CHILLEUS CHANGE THE COURSE OF EVENTS� $OES (EKTOR
HAVE A CHANCE AGAINST HIM� 2EPORTS� MOONLIGHT SIMILE �������¾���	 BY 345���
DITCHMAKER SIMILE �������¾���	 BY 345��� ,YKAON DEATH �BOOK ��	 BY 345���
HAWK SIMILE �������¾���	 BY 345���

4HU� � /CT� 2EAD )LIAD BOOKS ��¾�� ����� LINES	� #ONSIDER IMPORTANCE OF TRAUMA AND HEAL
ING� 7HAT HAPPENS AFTER (EKTOR DIES� (OW DOES THE POEM END� 2EPORTS�
ANGER SIMILE �������¾���	 BY 345��� (OMER ESSAYS DUE FROM 345��� 345���
345��� 345��� 345��� 345��� 345��� 345��� 345��� $ISCUSSION QUESTIONS DUE
FROM 345���

4UE� � /CT� 2EAD $ILLON AND 'ARLAND AND SUPPLEMENTAL HANDOUT�READING �TO BE DISTRIBUTED	�
2EAD Ã)NTRODUCTIONÄ AND Ã4HUCYDIDES� ����¾��Ä IN !THENIAN FUNERAL ORATIONS
�PP� �¾��	� $ISCUSSANT FOR READINGS� 345��� $ISCUSSION QUESTIONS DUE FROM
345�� AND 345���

4HU� � /CT� 2EAD Ã,YSIAS� /RATION ��Ä Ã$EMOSTHENES� /RATION ��Ä AND Ã(YPERIDES� /RA



TION �Ä IN !THENIAN FUNERAL ORATIONS �PP� ��¾��� ��¾��	� 7HAT SETS THESE TWO
SPEECHES APART FROM THE OTHERS� (OW DOES $EMOSTHENES REACT TO DEFEAT�
$O THE SPEECHES HELP SURVIVORS HEAL� $ISCUSSANT FOR READINGS� 345�� AND
345��� (OMER ESSAYS DUE FROM 345��� 345��� 345��� 345��� 345��� $IS
CUSSION QUESTIONS DUE FROM 345�� AND 345���

4HU� �� /CT� 2EAD Ã!PPENDIX� 'ETTYSBURG ����Ä IN !THENIAN FUNERAL ORATIONS �PP� ��¾��	 AND
Ã)NTRODUCTIONÄ IN 4HE PUBLIC ART OF #IVIL 7AR COMMEMORATION �PP� �¾��	� $ISCUS
SANT FOR READINGS� 345�� AND 345��� $ISCUSSION QUESTIONS DUE FROM 345���

4UE� �� /CT� 2EAD Ã4HE CITIZEN SOLDIERÄ IN 4HE PUBLIC ART OF #IVIL 7AR COMMEMORATION �PP�
��¾��	� $ISCUSSANT FOR READINGS� 345��� $ISCUSSION QUESTIONS DUE FROM 345���

4HU� �� /CT� 2EAD Ã2EPRESENTATIVE REGIMENTÄ IN 4HE PUBLIC ART OF #IVIL 7AR COMMEMORATION
�PP� ���¾���	� $ISCUSSANT FOR READINGS� 345��� -ONUMENT REPORT� !RC DE 4RI
OMPHE BY VOLUNTEERS� $ISCUSSION QUESTIONS DUE FROM 345���

4HU� �� /CT� 2EAD Ã,INCOLNÁS LEGACIESÄ IN 4HE PUBLIC ART OF #IVIL 7AR COMMEMORATION �PP�
���¾���	� $ISCUSSANT FOR READINGS� 345��� -ONUMENT REPORTS� #LEVELAND 3OL
DIERS AND 3AILORS -ONUMENT BY 345��� 0ITTSBURGH 3OLDIERS AND 3AILORS (ALL
BY 345��� $ISCUSSION QUESTIONS DUE FROM 345���

4UE� � .OV� 2EAD 3AVAGE� $ISCUSSANT FOR READINGS� 345��� -ONUMENT REPORTS� 4URKISH
-EMORIAL� !.:!# #OVE� 4URKEY BY 345��� MEMORIAL BRIDGE FOR THE ��TH $IVI
SION� &ISMES� &RANCE BY 345��� $ISCUSSION QUESTIONS DUE FROM 345���

4HU� � .OV� 2EAD Ã)NTRODUCTIONÄ AND CHAPTERS �¾� IN 4HE MEMORIAL TO THE MISSING OF THE
3OMME �PP� �¾��	� $ISCUSSANT FOR READINGS� 345��� -ONUMENT REPORTS� 3HOT
AT $AWN -EMORIAL� 3TAFFORDSHIRE� 5+ BY 345��� !NIMALS IN 7AR -EMORIAL�
,ONDON� 5+ BY 345��� -ONUMENT ESSAYS DUE FROM 345��� 345���

4UE� �� .OV� #LASS MEETS WITH +IRK 3AVAGE AT ���� AT #IVIL 7AR -ONUMENT AT -EADVILLEÁS
$IAMOND 0ARK� $ISCUSSION QUESTIONS DUE FROM 345���

4HU� �� .OV� 2EAD CHAPTERS �¾� IN 4HE MEMORIAL TO THE MISSING OF THE 3OMME �PP� ��¾���	�
$ISCUSSANT FOR READINGS� 345��� -ONUMENT REPORTS� 533 !RIZONA -EMO
RIAL� 0EARL (ARBOR� () BY 345��� 7ORLD 7AR )) -EMORIAL� 7ASHINGTON $# BY
345��� -ONUMENT ESSAYS DUE FROM 345��� 345��� 345��� 345��� $ISCUSSION
QUESTIONS DUE FROM 345���

4UE� �� .OV� 2EAD CHAPTERS �¾� IN 4HE MEMORIAL TO THE MISSING OF THE 3OMME �PP� ���¾���	�
$ISCUSSANT FOR READINGS� 345��� -ONUMENT REPORTS� -ONUMENT TO THE 7OMEN
OF 7ORLD 7AR ))� ,ONDON� 5+ BY 345��� 3TOLPERSTEIN PLAQUES� 'ERMANY BY
345��� $ISCUSSION QUESTIONS DUE FROM 345��� !LL SUBMIT PROPOSED SCHEDULE
FOR 3PRING SEMESTER�

4HU� �� .OV� 2EAD CHAPTER � IN 4HE MEMORIAL TO THE MISSING OF THE 3OMME �PP� ���¾���	�
$ISCUSSANT FOR READINGS� 345��� -ONUMENT REPORTS� -IDDLE %AST #ONFLICTS



-EMORIAL 7ALL� -ARSEILLES� ), BY 345��� 2ING OF 2EMEMBRANCE MEMORIAL�
.OTRE $AME DE ,ORETTE� &RANCE BY 345��� -ONUMENT ESSAYS DUE FROM 345���
345��� $ISCUSSION QUESTIONS DUE FROM 345���

4UE� �� .OV� 2EAD 3CULLY� ,IN� -ENAND� $ISCUSSANT FOR READINGS� 345��� -ONUMENT REPORTS�
6IETNAM 7OMENÁS -EMORIAL� 7ASHINGTON $# BY 345��� THE -OVING 7ALL BY
345��� -ONUMENT ESSAYS DUE FROM 345��� 345��� 345��� 345���

4UE� � $EC� 2EAD -EMORIAL �PP� �¾��	� )NDIVIDUAL REPORTS ON -EMORIAL BY 345��� 345���
345��� 345��� -ONUMENT ESSAYS DUE FROM 345��� 345���

4HU� � $EC� 23%� )NDIVIDUAL REPORTS ON -EMORIAL BY 345��� 345��� 345��� 345��� 345���

4UE� � $EC� 2EAD (AHNEMANN� $OES -EMORIAL INCORPORATE CONCEPTS FROM MODERN MEMORI
ALS� )NDIVIDUAL REPORTS ON -EMORIAL BY 345��� 345��� 345��� 345��� 345���

&RI� �� $EC� %SSAY ON /SWALDÁS -EMORIAL DUE AT ���� IN 2UTER ����



                Philoctetes on Lemnos   

                       5th century BCE

US Army soldier Daniel Alderman at Walter Reed Army Medical

Center in Washington, DC, 2007
http://www.time.com/time/nation/article/0,8599,1593125,00.html

 

             CLAS 191.00 FIRST-YEAR SEMINAR: WAR AND MEMORY

How a society chooses to commemorate the dead, especially those who died in war, can teach us 

much about those who live in it. In addition, in western civilization such acts of commemoration 

engage in a fascinating dialogue with traditions reaching back to ancient Greece and Rome. In 

this course designed specifically for first-year students, we will take an interdisciplinary 

approach to the subject, studying selected works of literature (from Homer’s Iliad to Alice 

Oswald’s contemporary poem Memorial) as well as of monumental architecture (including both 

iconic structures, like the Vietnam Veterans Memorial in Washington, and little-known ones, like 

the Animals in War Memorial in London). Thus you will have the opportunity to gain experience

in dealing with a wide variety of primary sources. At the same time, the seminar format will 

allow you to share your discoveries orally through class discussion and presentations as well as 

in a series of short papers. 

                                                                    Enrollment: 12 first-year students

                                                                    Meeting Times TR 2:40-4:00, Ascension Hall 120

                                                                    Instructor: Carolin Hahnemann



    

Ca. 400BCE ca. 1800 1982 2011

Meeting Times Instructor

TR 14:40-16:00 (F 15)                                                                        Carolin Hahnemann

Ascension 120                                                                                          Office: Ascension 321

                                                                                                                 Tel.: x5295

 or 599-9360 (9am-9pm)

Office Hours Email: hahnemannc@kenyon.edu

T, W & F 13:00-14:00 (VI), and by appointment (checked once a day for one hour)

This course is conducted as a first-year seminar. The enrollment limit is intended to create a setting in 

which every participant can find his or her voice. You are expected to contribute to our exchange of ideas 

throughout and in a manner that is active, thoughtful, and considerate of the others in the group. 

Attendance is mandatory. If you have to miss a session for a valid reason, inform me beforehand; after the

fact, an absence can be excused only by a doctor or a dean. (Timely communication is of enormous 

consequence in professional as well as other relations and college a natural place to form the habit.)

Two of the fundamental learning goals established by the college are the ability to express one’s ideas 

orally and in writing. Over the course of the seminar you will complete a variety of assignments designed 

to help you hone your skills in both rubrics. The individual assignments are structured so as to 

complement and build on one another so as to allow you to make use of them when composing your final 

paper. For the first two assignments there is also a rewrite option to encourage you to make writing and 

revising a normal part of your life on campus rather than a stressful way to spend the night before a paper 

is due. Below is a calendar of assignments; instructions about each one will be provided during class 

communication and/or posted sheets of guidlines.

Speaking Writing 

Aug 27-Oct 6: simile presentation (5 min.) simile paper (500 words)

biography presentation (5 min.) biography paper (500 words)

Sept. 19: response to Theatre of War (500 words)

Oct. 27: revised simile and biography papers due 

Oct. 15-Nov. 12 monument presentation (10 min.) wikipedia entry for Ring (no limit)

Dec. 1 Homer-Oswald comparison (5 min.)

Dec. 14, 6:30 war and memory paper due (2000 words)

Your grade will be based in equal parts on speaking and writing components:

Speaking 50%

attendance and participation: 20%

simile presentation, biography presentation, Homer-Oswald comparison: 15%  (5% each)

mailto:hahnemannc@kenyon.edu


monument presentation   10%

process and professionalism (timely communication of topic, etc.)   5%

Writing 50%

simile paper, biography paper, response paper 15%  (5% each)

wikipedia entry 10%

war and memory paper 15%

process and professionalism (good use of feedback, etc.) 10%

 Schedule*

 08/27 Introduction 

09/01 Memorial 09/03 Iliad 1-2 (40p.,) 

  Hero and Commoner/Collective

 CH-Wind Murmur 

 CH-Protesilaos 

09/08 Iliad 3-5 (52p.,) 09/10 Iliad 6-8 (44p.)

 Women Friend and Foe

 Student 1-Goatherd Student 4-Pedasus-Aesepus 

 Student 2-Pandarus Student 5-Wind

 Student 3-Fig Juice Student 6-Stars

09/15 NO CLASS, Iliad 9-10 (40p.), 09/17 Iliad 11-12 (32p.)

 Theatre of War, Columbus, Response Paper Due

6-7:30pm: Ajax Animals

 Student 7-Iphidamas 

 Student 1-Adrestus-Amphius

 Student 5-Dorycles-Apisaon

 Student 8-Donkey

09/22 Iliad 13-15 (58p.) 09/24 Iliad 16-17 (44p.)

 Gods Victory and Loss

 Student 9-Snake Student 3-Pedasus

 Student 2-Oak Student 10-Diver

 Student 8-Medon Student 6-Hippothous-Leocritus

 Student 7-Rocks Student 11-Euphorbus

 Martha Barnette,   

 Brandi Recital Hall, 8:00pm

09/29 Iliad 18-20 (42p.) 10/01 Iliad 21-22 (31p.)

 Nature Mutilation and Idealization

 Student 12-Lion Student 12-Lycaon 

 Student 11-Moonlight  Student 10-Thersilochus-Ophelestes

 Student 9-Demuchos-Tros Student 4-Ditch Maker

 



10/06 Iliad 23-24 (46p.) 

 Trauma and Healing 10/08 READING DAYS

 Monument Choice Due

10/13 The Ring of Memory 10/15 Herodotus on Marathon (16p.),

 Simone Weil, Aeschylus’ Persians

10/20 Herodotus on Salamis (40p.) 10/22 Thucydides Melian Dialogue (9p.) 

10/27 Euripides’ Trojan Women 10/29 Thucydides Funeral Oration (10p.)

Simile and Biography Rewrites Due Student 6 (Brothers, Seoul)

Student 5 (Korean War, DC)

11/03 Gettysburg, Everett and Lincoln 11/05 PACWC 1-56

 Student 8 (Holocaust, Miami Beach) Wikipedia Entry Due

  Student 11 (Book Burning, Berlin) Student 7 (Brother to Brother, Gettysburg)

 Student 9 (Joan of Arc, Place des Pyramides)

11/10 no class 11/12 PACWC 57-78

 Student 10 (Tomb of Unknown Soldier, DC)

 Student 12 (Nanjing Massacre Memorial Hall)

11/17 PACWC 79-138 11/19 PACWC 139-170

 Student 4 (Comfort Women, Glendale, CA) Student 3 (Katyn Massacre Memorial)

 Student 1 (Armenian Genocide, Yerevan 10) Student 2 (Sea of Poppies, London)

THANKSGIVING

12/01 Oswald Memorial 12/03 Arion article

12/08 Discussion of Papers 12/10 Discussion of Papers

12/14 W&M Papers Due (6:30pm)

*Please note that I reserve the right to amend any part of the syllabus at any time for the greater good of the course. 

Revised versions of the syllabus and other documents will be posted on the p-drive.



FAQ (=Frequently Ask Questions!)

Whenever you have a question: ASK! Make an informed decision whether the information you need is 

something best asked of one of your peers or of me, and whether you should ask in class, or come to my 

office, or call me on the phone, or use email. Remember that this is your class, so take charge of it 

individually and as a group. 

Rules and Regulations

Like all my courses, CLAS 191 will be conducted under the Honor Code and according to the Rules and 

Guidelines posted on the p-drive. Please be sure to read them. They cover many topics in addition to the 

three for which, at the College’s request, I reproduce the official language below:

ACADEMIC HONESTY 

Kenyon College is, at the core, an intellectual community of scholars – students and faculty – engaged in 

the free and open exchange of ideas. Critical to this lively exchange and deep engagement with ideas is 

the academic integrity of our work, both inside and outside the classroom. At Kenyon we expect all 

students, at all times, to submit work that represents these standards of academic integrity. It is the 

responsibility of each student to learn and practice the proper ways of documenting and acknowledging 

those whose ideas and words you have drawn upon (see Academic Honesty and Questions of Plagiarism 

in the Course Catalog).  Ignorance and carelessness are not excuses for academic dishonesty.  If you are 

uncertain about the expectations for academic honesty in this class, please ask for clarification.

DISABILITY ACCOMMODATION

Students who anticipate they may need accommodations in this course because of the impact of a 

learning, physical, or psychological disability are encouraged to meet with me privately early in the 

semester to discuss their concerns. In addition, students must contact Erin Salva, Director of Student 

Accessibility and Support Services (740-427-5453 or salvae@kenyon.edu), as soon as possible, to verify 

their Student Eligibility for reasonable academic accommodations. Early contact will help to avoid 

unnecessary inconvenience and delays.

TITLE IX

Kenyon College seeks to provide an environment that is free of gender bias, discrimination, and 

harassment.  If you have been the victim of sexual harassment/misconduct/assault, interpersonal violence,

or stalking, we encourage you to report this. If you report to a faculty member, he or she must notify 

Kenyon’s Title IX coordinator of any information about the incident that you provide. Kenyon College’s 

Title IX and VAWA Policy is available at: http://www.kenyon.edu/directories/offices-services/title-

ix/policy. Please note that in this course we will be studying and discussing many issues that may cause 

discomfort or distress.

http://www.kenyon.edu/directories/offices-services/title-ix/policy
http://www.kenyon.edu/directories/offices-services/title-ix/policy
mailto:salvae@kenyon.edu
tel:(740-427-5453
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Iliad Biography Presentation and Paper

10% of course grade; 5-minute presentation (5%); 500-word paper (5%).

due as scheduled on syllabus (posted on p-drive), 8 Sept. to 27 Oct.

Start your paper by quoting (or paraphrasing, if it is long) the assigned death narrative, single-

spaced and indented, followed by a full reference, e.g., Iliad 14.515–519, trans. Lattimore. This 

full reference includes: (1) the title of the epic in italics, (2) the book number, (3) the verse 

numbers, (4) the name of the translator. If it suits you better to place the quote inside the first 

paragraph after an opening sentence, you may do so. In the event that you refer to other deaths in

the epic, include a parenthetical reference to the passage each time. In these references you need 

not repeat the translator, as it will be assumed that you used the same version throughout; nor 

need you repeat the name of the epic, if it is clear from the context.

Each of you has been assigned an individual casualty (or pair of casualties). Research the figure 

in the Homer Encyclopedia (edited by Margalit Finkelberg, Malden: Wiley-Blackwell, 2011; link

below; use the auto-complete form to locate the entry for your character, and look also in the 

“minor warriors” article and for references in other articles) and by checking the passages listed 

in Lattimore’s Glossary (pp. 573–599). Learn everything you can about your figure by compiling

a list of all Iliad passages in which he appears (in some cases there will only be the single death-

report passage). Be careful not to confuse homonyms; different men with the same names are 

distinguished in the encyclopedia and glossary. (What is the effect of such homonyms?) Read 

closely all of the relevant passages and consider the effect and purpose of this particular death in 

the poem.

• Survey the narrative context of this death. Does it happen in isolation or as part of a sequence 

(and, if so, at the beginning, middle, or end)? 

• What details does the poet provide, and what is left out?

• Are there specific circumstances that make this character unique?

• How is the character distinct from, and/or similar to, other minor characters who die in the 

Iliad?

• How does his death function in the poem?

Present your findings and observations in an oral report that connects your death narrative with 

other parallel accounts and/or other information about the character. The written version should 

make careful and accurate references to these passages and the parallels, and must include an 

appendix with a full list of all passages pertaining to the character.

Homer Encyclopedia on LBIS website:

http://consort.library.denison.edu/search/?searchtype=t&searcharg=Homer

%20encyclopedia&SORT=D&searchscope=6
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Iliad Biography Presentation, Model Handout

 The Death of Protesilaos 

They who held Phylake and Pyrasos of the flowers...

of these in turn fighting Protesilaos was leader

while he lived; but now the black earth had closed under him, 

whose wife, cheeks torn for grief, was left behind in Phylake

and a marriage half completed; a Dardanian man had killed him

as he leapt from his ship, far the first of all the Achaians. 

... yet still the people

lacked not a leader, though they longed for him and his valour. 

                                     (excerpt of Iliad 2.695-709, tr. Lattimore)

• First named casualty in narrative;

• Unlike later casualties narrated he was killed nine years ago when the Greeks first 

established their beachhead at Troy: “as he leapt from his ship, far the first of all the 

Achaians” (2.699). 

The war has already been going on for a long time and cost many lives. 

• “black earth” (699) in which he is buried contrasts with idyllic description of place where

he lived: “flowers” (695), “meadows” (697), “sheepflocks” (696);

• He was courageous: first to jump ashore (699); called “high-hearted” (706), “a man of 

battle” (708), and “braver” than his brother (707);

• Long after his death his contingent continues to be referred to as Protesilaos’ ships: 

13.681, 15.705-6, 16.286.  The valiant dead are not forgotten!

• His killer is not named: “a Dardanian man” (701). (a) Does Homer not know his identity?

(b) Does Homer want to focus not on the details of his death but on something else? The 

latter seems likely because of the emphasis on the bereft (note repetitions).

• Back home his widow is devastated: “cheeks torn for grief” (700), “marriage half 

completed” (701);

• At Troy his comrades miss his protection sorely: “longing...for their leader” (703), “they 

longed for him and his valour” (709); 

• Mention of his death occurs in the catalogue of ships as Greek army moves into battle, 

for the first time without Achilles, their best warrior.

Sense of foreboding: Protesilaos’ men are vulnerably without him, and the same goes for 

the Greeks without Achilles.  His absence will cost many lives.
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Iliad Simile Presentation and Paper

10% of course grade; 5-minute presentation (5%); 500-word paper (5%).

due as scheduled on syllabus (posted on p-drive), 8 Sept. to 27 Oct.

Start your paper by quoting the simile, single-spaced and indented, followed by a full reference, 

e.g., Iliad 17.52–60, trans. Lattimore. This full reference includes: (1) the title of the epic in 

italics, (2) the book number, (3) the verse numbers, (4) the name of the translator. If it suits you 

better to place the quote inside the first paragraph after an opening sentence, you may do so. In 

the event that you refer to other similes or events in the epic, include a reference in parentheses 

each time. In these you need not repeat the translator, as it will be assumed that you used the 

same version throughout; nor need you repeat the name of the epic, if it is clear from the context.

Present your findings and observations in an oral report that explains the function and effect of

the simile. The written version should include careful and accurate references to all passages 

discussed.

There are two guiding questions: Why does Homer use a simile at this point? Why does Homer 

use this simile at this point? In other words, you should focus on both on the narrative context, 

and on the simile itself, in order to explain its overall effect.

(a) The narrative context (sometimes labeled  “tenor” by literary critics)

• What/who in the narrative is compared to what/who in the simile?

• How frequent are similes in this section of the narrative? Check a range of 10 pages 

before and after your simile. Results are worthy of inclusion only if they are extreme, 

e.g., (1) the simile occurs as part of a cluster of simile, (2) the simile is very isolated, (3) 

the simile stands in correspondence with a preceding or subsequent simile.

• How prominent is the simile in terms of its length?

(b) The simile (sometimes labeled “vehicle” by literary critics)

• Get a good sense of who/what the person/animal/phenomenon/thing in the comparison is.

Do you remember other similes about the same p/a/p/t? If so, does it there have a similar 

or different effect? If not, what does this rarity/uniqueness imply?

• Approaching the simile with all your senses, take in all its details individually, to reach an

assessment of the overall tone and/or color conveyed by the simile. 

• Similes are mixed of similarities and dissimilarities. What is the precise point of contact 

between simile and narrative in this case (explicit and implicit)? And how does the 

situation in the simile differ from the situation in the narrative context? Probe into this 

item deeply as the dissimilarities often add as much or more meaning as the similarities.

(c) The overall effect. (Similes can have many different functions; these are just examples.)

• The most mechanical function might be a desire on the part of the poet to help his 

audience picture events that they have never seen by comparing them to familiar ones.

• A simile may intersperse a tale of toil and conflict with a glimpse of peace and 

domesticity or vice versa.

• A simile may draw attention to a role reversal in the narrative.

• A simile may convey emotion in a way that the narrative otherwise does not.
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Iliad Simile Essay Model 

Wind Murmur Simile (510 words)                                                                   Carolin Hahnemann 

And the assembly was shaken as on the sea the big waves

in the main by Ikaria, when the south and the south-east winds

driving down from the clouds of Zeus the father whip them.

(Iliad 2.144-146, tr. Lattimore)

These verses, forming the first half of a double simile, occur at an important moment, when 

Agamemnon has just suggested that the Greeks abandon the war effort.  The image of waves on 

the sea visually fits the sight of the army running in groups to their respective ships, and the 

verbs “shake,” “drive,” and “whip” express the violent commotion the soldiers are experiencing, 

both externally and internally. When the army gathered for the assembly they had been likened to

bees gathering honey, which marks their action as part of a routine and implies a degree of 

individuality for each (2.87-90). Now, by contrast, they have turned into a collective at a moment

of crisis like the sea during a storm.

Although Odysseus soon manages to stop the stampede, another simile comparing the army to 

the sea indicates that a sense of inner turmoil persists even after the assembly has been 

reconvened and outward order has restored (2.209-210): “as when from the thunderous sea the 

surf-beat / crashes upon the great beach, and the whole sea is in tumult.” Then the soldiers are 

compared to the sea yet a third time when they, again, leave the assembly, but this time to arm 

for combat (2.394-297): “As surf crashing / against a sheer ness, driven by the south wind 

descending, / some cliff out-jutting, left never alone by the waves from / all the winds that blow, 

as they rise one place and another.” 

This threefold depiction of the army as a water mass, with no other similes in between, shows 

clearly the soldiers have no will of their own.  The first and the third simile share an additional 

link in the mention of the south wind (2.145, 2.395), which brings out the paradox of the soldiers

running to their ships with the same eagerness in order to renew the war effort as they did a short

while earlier when planning to abandon it. Furthermore, the specific reference to the Ikarian Sea, 

which lies between Greece and Troy, adds a touch of tragic irony: while the south-east wind 

drives the waves toward the soldiers’ homes in the simile, the soldiers themselves will march out 

in the opposite direction to fight and die.  

Finally, the simile under discussion also contains a unique feature that sets it apart from the other

two sea similes: the reference to Zeus. This constitutes another important point of contact with 

the narrative context as it was Zeus who sent Agamemnon the dream that made him call the 

assembly and it is Zeus who drives down the winds that churn up the sea. Thus the simile shows 

us that just as the army, embodied by the sea, is at the mercy of their leaders, embodied by the 

winds, so these leaders, in turn, are at the mercy of the gods.
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9OU ARE ALSO EXPECTED TO SYNTHESIZE THE VARIED MATERIAL WE HAVE STUDIED THIS SEMESTER BY CONTEXTU
ALIZING YOU MONUMENT IN A TRADITION OF WAR MEMORIALS�
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AT LEAST ONE INTERNET SOURCE �YOUMAY USE7IKIPEDIA� BUT IT MAY NOT COUNT AS YOUR ONLY ONLINE SOURCE	
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TO YOUR REPORT�

9OUR ORAL PRESENTATIONMUST INCLUDE IMAGES �YOUMAY SEND A 0OWER0OINT OR OTHER IMAGES TO YOUR
OWN !LLEGHENY GMAIL ACCOUNT AND DISPLAY FROM THAT IN CLASS� OR YOU MAY DISPLAY FROM A 53" STICK	�
&IRST� GIVE AN ACCOUNT OF THE HISTORY AND FORM OF THE MONUMENT� 7HERE IS IT� 7HO BUILT IT� 7HAT DOES
IT COMMEMORATE� 7HEN WAS IT BUILT� 7HO IS THE AUDIENCE� 0AY ATTENTION TO DETAILS AND POINT THEM
OUT TO YOUR AUDIENCE�

.EXT� INTERPRET THE MONUMENT BY COMPARING IT TO OTHER MATERIAL WE HAVE STUDIED� #AN YOU MAKE
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/SWALDÁS -EMORIAL REPORT AND ESSAY

��� OF COURSE GRADE� �� MINUTE REPORT� ���� WORD ESSAY�
2EPORTS SCHEDULED ON SYLLABUS �� TO � $EC�	� ESSAY DUE ����AM ON �� $EC�

4HIS ASSIGNMENT IS INTENDED TO BE A CULMINATION TO THE SEMESTER� TYING TOGETHER YOUR WORK ON THE
)LIAD AND MODERN MONUMENTS� 9OU ARE CHALLENGED TO SYNTHESIZE THE VARIED MATERIAL WE HAVE STUDIED
THIS SEMESTER BY PROVIDING A CLOSE READING OF /SWALDÁS POEM THAT DEMONSTRATES SENSITIVITY AND AWARE
NESS OF THE POEM ON WHICH IT IS BASED �THE )LIAD	 AND THE MODERN MEMORIAL CONTEXT THAT INFORMS ITS
ÃEXCAVATIONÄ OF THAT POEM� 9OU SHOULD ARTICULATE A CLEAR ARGUMENTATIVE INTERPRETATION OF /SWALDÁS
POEM THAT INCORPORATES THE BROAD BODY OF MATERIAL WE HAVE READ AND DISCUSSED THIS SEMESTER� 9OUR
INTERPRETATION SHOULD ALSO CITE AND DISCUSS SECONDARY SOURCES THATWE HAVE READ �"ROWN� (AHNEMANN�
(ERRMANÁS INTRODUCTION� 3AVAGE� 3TAMP� OR THE SOURCES YOU IDENTIFIED FOR YOUR MONUMENT REPORTS	�

&OR THE CLASS REPORTS YOU SHOULD APPLY YOUR INDIVIDUAL )LIAD CLOSE READINGS OF A SIMILE AND A DEATH TO
/SWALDÁS -EMORIAL� &IND THE RETELLING OF YOUR )LIAD SIMILE AND DEATH IN /SWALDÁS POEM �NOTE THE ÃFLOW
CHART OF INSPIRATION FOR THE SIMILESÄ AT THE END OF (AHNEMANNÁS ARTICLE	� AND CONSIDER HOW /SWALD
ADAPTS THE )LIAD MATERIAL� 7HAT DOES SHE CHANGE� AND WHAT IS THE EFFECT OF THE CHANGE� 7HY AND HOW
DOES SHE CONNECT YOUR PARTICULAR DEATH WITH YOUR PARTICULAR SIMILE� 4HIS REPORT SHOULD SERVE AS A
PROSPECTUS FOR YOUR FINAL ESSAY�

4HE ESSAY BUILDS ON YOUR EARLIER WORK� AND YOU ARE ENCOURAGED TO RECONSIDER AND REWRITE YOUR
EARLIER ESSAYS� ESPECIALLY THOSE ON THE )LIAD� AS PART OF THIS ONE� 4HIS PAPER IS LONGER AND MORE SIGNIFI
CANT THAN THE EARLIER ONES� NOT ONLY BECAUSE IT IS THE CULMINATING ASSIGNMENT FOR THE COURSE� BUT ALSO
BECAUSE IT INVOLVES RECONSIDERATION AND REWRITING OF EARLIER WORK�

#ONSIDER THE FOLLOWING QUESTIONS AS YOU DEVELOP YOUR OWN INTERPRETATION AND DISCUSSION OF /S
WALDÁS POEM� (OW DOES THE )LIAD PRESENT DEATH IN BATTLE� AND HOW DOES IT USE SIMILES�7HY DOES-EMO
RIAL FOCUS ON THESE ELEMENTS� 7HAT IS THE EFFECT OF THIS FOCUS� (OW DOES-EMORIAL ADAPT MATERIAL FROM
THE )LIAD� WHAT IS CHANGED� AND WHAT IS LEFT OUT� (OW DOES -EMORIAL UPDATE THE )LIAD BY INCORPORATING
CONCEPTS FROMMODERN MEMORIALS� )N WHAT WAYS IS-EMORIAL SIMILAR TO� AND DIFFERENT FROM� THE )LIAD�

9OUR WRITTEN ESSAY SHOULD MAKE DETAILED REFERENCE TO RELEVANT MATERIAL WE HAVE READ AND DIS
CUSSED IN THE SEMINAR� 'IVE PRECISE POINTERS� IN PARENTHESES OR IN FOOTNOTES� TO LINES OF THE )LIAD AND
PAGES OF-EMORIAL AND OTHER WORKS CITED� WITH FULL BIBLIOGRAPHIC DETAILS AT THE END�


