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The passages are all from Euripides’ Ion (Greek text: Gibert; English translation: Kovacs, modifed).

1. The Old Man urges Creusa to do something (843)

€K TCOHVSe el G& BT YUvalkeidv Ti Spav.
2. Creusa’s monody (859-922)

@ YUXd, TS Olydow;
TGS 8¢ okoTias avagrvw
EUVGs, aidous 8 &amoAelpbd;

T{ y&p EUTOSI0V KWAUN ETL HOL;
TPOs TV dydvas TIBEUECD’ &peTiis;
oU TOOIS MUY TTPOBOTNS YEYOVEV;
oTépopal 8’ oikwv, oTépoual Taidwv,
ppoudai & eAides, &s Siabéobal
xpniouoa kaAéds ouk eSuvriBny,
oly&oa yapous,

olydoa TéKous TToAukAauTous.
AAN’ oU TO A1ds TToAUaoTpov €8os
Kal TN €1 éuols okotéAolol Beav
Alpvns T &vidpovu Tprteoviddos
TOTVIAY GKTNY,

OUKETI KpUyw Aéxos, & oTEpVwV
aTmovnoapévn pdicv Ecopat.
otdlouat kOpat Sakpuolow Eual,
Wuxn & aAyel kakoPBouAeubeio’

& T’ avBpcdmeov €k T abavaTov,
oUs aTodeifw

AékTpoov TTpoddTas axapioTous.

@ T&s EMTapbOyyou puéATeov
KIB&pas evomav, aT’ aypavAols
KEPAECOIV €V AWUXOLS AXET
HoUCav Upvous elaxnTous,

ool HoUPAV, & AaTous Trat,
TPOs TEVd alydv auddow.
NABés ot xpuodl xaitav
Hapuaipwv, eUT’ &5 kKOATTOUS
KpOkea TTETaAa PApeCIV ESpeTTOV
tavBiCewt xpuoavtauyi:
Aeukols &’ EupUs KapTToioty
XEPGIV €ls GVTPOU Kol Tas
kpauyav W paTép W auddoav
Beds OueuvéTas

dyes avaideial

KUmpidi x&pwv mpdooccov.
TikTco 8 & dUoTavds col
KOUpOV, TOV Ppikal HaTpPOS
B&AAw Tav cav s ebvav,

va W év Aéxeow peréav peAéols
£CevEoo T&v SUoTavov.

ofyotl- kal viv éppel TTAVOIS
apTmaceis Boiva Tais por—

kai 0ds, TAGuov: oU & <aeb> kiBdpal
KAACels Taldvas HEATTCOV.
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As a result you must do a womanly deed.

My heart, how shall I keep silent?
But how shall I reveal the secret
union and lose my sense of shame?

What stands in my way to halt me? With whom am I
contending for the prize of goodness? Has not my
husband betrayed me? I am being robbed of my house,
robbed of children, my hopes are gone. Though I wished
to achieve these hopes by saying nothing of the rape or
of my tearful childbirth, I could not. No, by the starry
seat of Zeus, by the goddess who dwells on my high hill,
and by the lordly shore of Lake Triton’s deep waters, I
shall no more conceal this union! Lifting this load from
my breast I shall feel relief! My eyes run with tears, and
my soul is pained by the evil machinations of men and
gods. I shall reveal that they are ungrateful betrayers of
my bed!

Oh you that cause the voice

of the seven-stringed lyre to resound, which on the
rustic

lifeless horn echoes forth

the Muses’ lovely hymns,

to you, O son of Leto,

by the light of day I utter my reproach!

You came to me with your hair

gold-gleaming as into the folds of my gown

I was plucking flowers of saffron hue
reflecting the golden light.

Seizing me by my pale white wrists

as I cried out “Mother!”

into the cave that was your bed

you took me, divine ravisher,

without pity,

doing what gladdens Cypris’ heart.

I, the unblest, bore to you

a son whom, in fear of my mother,

I cast upon your couch

where in sorrow upon a bed of sorrow

you yoked my wretched self.

Ah me! And now he is gone, seized

by creatures of the air for their feast, my son—
and yours, hard-hearted one! Yet you <forever> with
your lyre

go on playing “O Paian”!



o, TOV AaTtols audd,

60T’ dupav KAnpois

tpods xpucéous Bakoust

kal yalas pecor|pels €8pas. 910
&5 Pds audav kapufw:

Tco <ido> kakos EVvaTwWP,

O TG HEV EUCDL VUUPEUTAL

Xa&pv oU TpoAafcov

Taid’ els ofkous oikilels: 915
68’ £uods yevéTas kal 0os Tapabngt

olwvois éppel ouhabeis,

omapyava HaTépos EEarAaas.

HIoET 0° & AdAos kai Sdgvasg

€pvea poivika Tap’ aBpokduav, 920
g€vBa AoxevpaTa oéuv’ EAoxelocaTo

AaTco Alowoi og kaTrols.

3. The Chorus-leader’s reaction (923-4)

ofuol, péyas Bnoaupds cos avolyvuTal
Kakéwv, €@’ olol Tas &v ékPaAot Sdkpu.

4. The Old Man’s reaction (925-30)

<@ BUyaTep, oikTou ooV PAéTTov EuTiuTAaual

TPOCWTIOY, £ &’ EYEVOUNY YVOUNS EUTS.
KaK@V yap &p Tl KIU UTEEavTAGOY ppevi,
TPUUYNBev aipel 1’ &AAo odv Adywv UTro,
ouUs ékBaloloa TV TapeCTWTWY KAK&V

You there, I mean the son of Leto,

who allot your oracles

t<to those who come> to your golden seatt

and to the earth’s midmost resting place!

To the light of day I make this proclamation:

Oh, ungrateful lover!

Though you had no previous favor

from my husband

you gave him a child for his house;

yet my son

and yours, tunfeeling,t

has vanished, taken as prey for birds,

leaving the swaddling bands of his mother behind.
You are hated by Delos and the shoots

of laurel that stand beside the palm tree’s delicate
fronds,

there where in holy childbed

Leto bore you in the bower sent by Zeus.

Ah, what a great storehouse of misery is opening, misery

to make everyone weep!

My daughter, as I look at your face I am filled with

pity and have wandered from the thread of my
thoughts. As I was trying to bail this wave of
misfortune out of my mind, another comes from

astern and lifts my vessel aloft because of your words:
in uttering them you go from our present misfortunes
down the woeful path of other sorrows.

HETAADES AoV TTNUETWV Kakas OBous.

5. Creusa “gives her body” to Apollo’s altar (1285)

iepov TO odua T Beddt Bidcop’ Exev. I have given myself over to the god as sacrosanct.

6. Creusa’s answer to Ion’s question, “What pleasure do you find in dying amidst the god’s wreaths?”

AUTIHOOMEY TV’ GOV AeAuTriuec’ Utro. I will cause grief to one of those who caused me grief.

7. Ion reacts to Creusa’s leap from the altar (1402-3)

A&Cucbe trvde: Beopavrs yap fjAaTto

Seize her! Deranged by some god she has leapt from the
Beopod Mitrotoa Edava: BeiTe 8 coAévas.

altar, leaving the statue behind! Bind her hands!
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