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CLAVER SEM 2
Dr. Maria S. Marsilio

Offices: BE 309

Office phones: 610- 660-1896 (BE 309)
e-mail: marsilio@sju.edu; MMars75386@aol.com
Office hours: TR 11:00-12:30 in Claver House and by appointment

Description:
This course in Latin lyric poetry will engage us in translation, discussion, and literary and historical analysis of selected passages from Catullus’ Carmina and Horace’s Odes. We will consider poems within the “Lesbia” cycle, exploring the principal themes and images of these poems. We will also consider how Catullus exploits these themes and images in the rest of the corpus. Exploration will also be made of the historical background of Catullus by examining the clues which the poems provide for our understanding of the poet's social environment. We will also study the poems of Catullus that treat poetry and bad poets, who work in violation of Catullus’ own adherence to Callimachean aesthetic ideals asserted by the poetae novi.  We will read selected Odes of Horace, exploring Horace's indebtedness to his Greek models in lyric, Sappho and Alcaeus.  We will also consider topics such as literary patronage in Rome, Augustan social and political policy, Alexandrian poetics, generic composition, sexuality and gender, and metrical and structural principles of Latin poetry.

Required Texts:
Garrison, Daniel H. The Student’s Catullus.  Fourth edition.  Norman: University of Oklahoma
Press, 2012.  

Garrison, Daniel H.  Horace: Epodes and Odes: A New Annotated Latin Edition.  Norman:

University of Oklahoma Press, 1998.

Allen, J.H. and J.B. Greenough.  Allen and Greenough’s New Latin Grammar. Edited by J.B.
Greenough, G.L. Kittredge, A.A. Howard, and Benj. L. D’Ooge.  Mineola, New York:
Dover Publications, Inc., 2006.
Requirements:
Careful and thorough preparation of all reading assignments, and discussion and analysis of assigned poems of Catullus and Horace (20%)

Midterm Examination, including brief passages for translation, grammatical and metrical analysis, and literary/historical commentary (20%)
Oral reading and metrical commentary of a selected poem of Catullus or Horace. (20%)

Latin Text Commentary on Catullus 34 (Hymn to Diana), for publication in Companion to the Worlds of Roman Women (http://www2.cnr.edu/home/sas/araia/companion.html) (20%).  

Final Commentary due during week of final examinations (topics below) (20%)
Learning Objectives:

In this course, students will:

· demonstrate mastery of Latin vocabulary, morphology, grammar, and syntax.

· produce an accurate English translation of a grammatically and syntactically complex Latin text.

· apply metrical rules to reading aloud Latin poetry. 

· comment meaningfully on the ideas of a Latin text.
· examine the Latin poems of Catullus and Horace within their social, historical, economic, political, religious, philosophical, or legal context.

· identify basic themes, ideologies, and/or stylistic features of Latin lyric and elegiac poetry.

· incorporate material from classical art and architecture into the interpretation of Latin lyric and elegiac poetry.   

· recognize and translate basic Latin terms in epigraphic and numismatic material. 

· make connections between Classics and other academic disciplines devoted (partly or wholly) to the study of the ancient world, such as history, archaeology, philosophy, and theology.

· demonstrate awareness of the importance of the classical world for more recently developed disciplines, such as psychology, gender studies, and film studies. 

· explain the significance of Latin for English and the Romance languages.

· discuss how classical antiquity has shaped western thought and culture, in particular literature, art, architecture, theater, cinema, law, politics, and social structures.

· produce cogent, well-organized, and thoroughly researched presentations (written and/or oral) by investigating primary and secondary sources.

· formulate meaningful and original interpretations about ancient texts and Greco-Roman culture.
Students with Disabilities:

Reasonable academic accommodations may be provided to students who submit appropriate documentation of their disability.  Students are encouraged to contact Dr. Christine Mecke in the Office of Student Disability Services, Bellarmine, B-10, at cmecke@sju.edu; or at 610.660.1774 (voice), or 610.660.1620 (TTY), for assistance with this issue.  The university also provides an appeal/grievance procedure regarding requested or offered reasonable accommodations through Dr. Mecke's office.  More information: www.sju.edu/sds
Tentative Schedule of Reading Assignments

8/30-9/1: Introduction to Latin Lyric; Callimachus and Alexandrian Poetry; Greek Lyric models Sappho and Alcaeus; Catullus and “Lesbia”; Catullus, Carmina 1
9/6-9/8: Hendecasyllables; Catullus, Carmina 2

9/13-9/15: Catullus, Carmina 3, 5
9/20-9/22: Catullus, Carmina 7, 8
9/27-9/29: Catullus, Carmina 11, 51
10/4-10/6: Catullus, Carmina 36, 37
Fall Break October 10-11

10/13: Catullus, Carmina 13
10/18-10/20: Midterm examination; Catullus, Carmina 16
10/25-10/27: Catullus, Carmina 23, 24, 81, 95
11/1-11/3: Catullus, Carmina 50, 34
11/8-11/10: Horace, Odes 1.1, 1.5
11/15-11/17: Horace, Odes 1.23, 1.37
11/22: Horace, Odes 1.9
Wednesday, 11/23-Sunday, 11/27: THANKSGIVING HOLIDAY

11/29-12/1: Horace, Odes 1.11, 2.14
12/6-12/8: Horace, Odes 3.13, 3.30
SELECT BIBLIOGRAPHY ON CATULLUS

Dr. Marsilio’s Personal Library holdings are indicated as *
Adler, Eve. 1981. Catullan Self-Revelation. New York: Arno Press.
*Arkins, B. 1982.  Sexuality in Catullus. Hildesheim.

*Barbaud, Thierry.  2006.  Catulle: Une Poétique de l’indicible.  Paris.
Bardon, Henry.  1970.  Propositions sur Catulle.  Bruxelles.

*Batstone, William W.  1998.  “Dry Pumice and the Programmatic Language of Catullus 1.”  
Classical Philology 93.2: 125-135.
*Buchheit, V. 1959. “Catulls Dichterkritik in c. 36.”  Hermes 87:309-327.
*Cairns, Francis. 1972. Generic Composition in Greek and Roman Poetry.


Edinburgh.
*Clarke, G.W. 1968.  "The Burning of Books and Catullus 36" Latomus 27:575-580.
*Clausen, Wendell V. 1964. “Callimachus and Latin Poetry.” Greek, Roman, and Byzantine Studies 5:181-96.

*Clausen, Wendell V. 1976. “Catulli Veronensis Liber.” Classical Philology

71:37-43.

*Clausen, Wendell V. 1970. “Catullus and Callimachus.” Harvard Studies in


Classical Philology 74:85-94.

*Commager, Steele. 1965. “Notes on Some Poems of Catullus.” Harvard Studies


in Classical Philology 70:83-110.

Copley, Frank. 1957. Catullus: The Complete Poetry. Ann Arbor: University of


Michigan Press.
*Crowther, N.B.  1971. “Catullus and the Traditions of Latin Poetry.”  Classical Philology 66.4: 246-249.

*Crowther, N.B.  1971. “Valerius Cato, Furius Bibaculus and Ticidas.”  Classical Philology 66:108-109.
*Daly, L.W. 1952. “Callimachus and Catullus.” Classical Philology 47.2:97-99.

*Elder, J.P. 1951. “Notes on Some Conscious and Subconscious Elements in


Catullus’ Poetry.” Harvard Studies in Classical Philology 60:101-136.
*Ellis, Robinson.  1876.  A Commentary on Catullus.  Oxford: Clarendon Press.
Ferguson, John 1986. “The Arrangement of Catullus’ Poems.” LCM 11:2-16; 18-20.

*Ferguson, John. 1988. Catullus. Oxford: Clarendon Press.
Ferguson, John.  1966.  “Catullus and Cicero.”  Latomus 25:871-872.
Ferguson, John.  1956.  “The Renunciation Poems of Catullus.”  Greece & Rome 3:52-58.
*Fitzgerald, William. 1995. Catullan Provocations: Lyric Poetry and the


Drama of Position. Berkeley: University of California Press.

*Fordyce, C.J. 1961. Catullus: A Commentary. Oxford: Oxford University Press.
*Forsyth, Phyllis Young.  1986.  The Poems of Catullus.  Lanham: University Press of America.

Fredericksmeyer, E.A.  1973.  “Catullus 49, Cicero, and Caesar.”  Classical Philology 68:268-278.

*Gowers, Emily.  1993.  The Loaded Table: Representations of Food in Roman Literature.  Oxford.  229-244 (Catullus 13).
*Gaisser, Julia Haig.  2007.  Catullus: Oxford Readings in Classical Studies.  Oxford University Press.

*Gaisser, Julia Haig.  2012.  Catullus.  Wiley-Blackwell.
*Granarolo, Jean.  1982.  Catullu, ce vivant.  Paris: Les Belles Lettres.

Granarolo, Jean.  1958.  “Catulle et Cesar.”  AFLA 32:53-73.

Griffin, J.  1985. Latin Poets and Roman Life. London.
*Hallett, Judith P. 1988. “Catullus on Composition: Response.” Classical


World 81.5:395-401.

*Hallett, Judith P. 1984. “The Role of Women in Roman Elegy: Counter-Cultural


Feminism.” In J. Peradotto and J.P. Sullivan, Women in the Ancient


World: The Arethusa Papers. Albany. 241-62.
*Hallett, J.P. 2015.  ‘Fulvia: The Representation of an Elite Roman Woman Warrior.’ In J. Fabre-

Serris and A. Keith (edd.), Women and War in Antiquity, 247-265.  Baltimore.

*Hallett, J.P. 2006.  ‘Catullus and Horace on Roman Women Poets.’ Antichthon 40:65-88.

Havelock, Eric A.  1939.  The Lyric Genius of Catullus.  Oxford.

*Hemelrijk, E.A. 1999.  Matrona Docta: Educated Women in the Roman Elite from Cornelia to
Julia Domna.  London and New York. 
* Herescu, N.I. 1960.  ‘Autour de la Salax taberna (Catulle, 37).’ In Hommages à Léon Herrmann,

Collection Latomus 44, 431-435. Brussels.
*Hooper, R.W.  1985.  “In Defense of Catullus’ Dirty Sparrow.”  Greece & Rome 32:162-178.
Hubbard, T.K. 1983. “The Catullan Libellus.” Philologus 127:218-37.
Hubbard, T.K.  2005.  “The Catullan ‘Libelli’ Revisited.”  Philologus 149.2:253-277.

*Hurley, A.K.  2004. Catullus. London.
*Jocelyn, H.D.  1980.  “On Some Unnecessarily Indecent Interpretations of Catullus 2 and 3.”  AJP 101:421-441.

* Johnson, M. 1999.  ‘Catullus, C. 37, and the theme of magna bella.’ Helios 26.1:85-96.
*Johnston, Patricia. 1993. “Love and Laserpicium in Catullus 7.” Classical


Philology 88:328-29.
Kroll, Wilhelm.  1923.  C. Valerius Catullus: Poemata.  Leipzig/Berlin.

*Krostenko, Brian A.  2001.  Cicero, Catullus, and the Language of Social Performance.  Chicago and London.

*Lateiner, D.  1977. ‘Obscenity in Catullus’ Ramus 6:15-32.
Lee, M.O.  1962.  “Illustrative Elisions in Catullus.”  TAPA 93:144-153.

*Loomis, J.W.  1969.  “M. Furius Bibaculus and Catullus.”  Classical World 62.4: 112-114.
*Lyne, R. 1978. “The Neoteric Poets.” Classical Quarterly 28:167-187.
Lyne, R.O.A.M.  1979.  “Servitium amoris.”  Classical Quarterly 29:117-130.

*Marsilio, Maria S.  2016.  “Catullus 37: Lesbia, Egnatius, and Roman Mime.”  Acta Classica 59, 


forthcoming.
*Marsilio, Maria S. and Kate L. Podlesney.  2006. “Poverty and Poetic Rivalry in Catullus (c.23, 13, 16, 24, 81).”  Acta Classica 49:167-181.

*Marsilio, Maria S.  2008.  “Mendicancy and Competition in Catullus 23 and Martial 12.32,” Latomus 67.4: 918-930.
*Marsilio, Maria S.  2012.  “Catullus 36: Love and Literary Criticism,” Collection Latomus:
 Studies in Latin Literature and Roman History XVI, ed. Carl Deroux.  Volume 338, 2012.

 126-133.
*Martin, Charles.  1992.  Catullus.  Hermes Books.
McCarren, V.P.  1977.  A Critical Concordance to Catullus.  Leiden.

*Macleod, C.W.  1973.  Parody and Personalities in Catullus (Catullus 50, 55, 58 b, 24, 15, 21, 23, 16, 11, 89).”  Classical Quarterly 23.2: 294-303.
*Morgan, M. Gwyn.  1980.  “Catullus and the Annales Volusi.”  QUCC 4:59-67.
*Most, Glenn W. 1981. “On the Arrangement of Catullus’ carmina maiora.”

Philologus 125:109-25.

*Mulroy, David. 2002. The Complete Poetry of Catullus. Madison: University of


Wisconsin Press.
*Mynors, R.A.B.  1958.  C. Valerii Catulli Carmina.  Oxford.

Nappa, C.  2001.  Aspects of Catullus’ Social Fiction. Frankfurt am Main.

*Neudling, C.L. 1955. A Prosopography to Catullus. London: Oxford.
Newman, J.K.  1990.  Roman Catullus and the Modification of the Alexandrian Sensibility. Hildesheim.
*Osterud, S.  1978.  “Sacrifice and Bookburning in Catullus’ Poem 36.”  Hermes 106:138-155.

* Panayotakis, C. 2010.  Decimus Laberius: The Fragments. Cambridge.
Petrini, Mark.  1997.  The Child and the Hero : Coming of Age in Catullus and Vergil. Ann Arbor.
*Pomeroy, S.B. 1975. Goddesses, Whores, Wives and Slaves: Women in Classical


Antiquity. New York.
*Putnam, M.C.J.  1969.  “On Catullus 27.”  Latomus 28:850-857.

*Putnam, M.C.J.  2006.  Poetic Interplay: Catullus and Horace.  Princeton and Oxford.

*Quinn, Kenneth.  1972.  Approaches to Catullus.  Cambridge/New York.  
*Quinn, Kenneth. 1972. Catullus: An Interpretation. London.
*Quinn, Kenneth. 1973. Catullus: The Poems. London/New York.

*Quinn, Kenneth. 1969. The Catullan Revolution. Cambridge.
*Richardson, L.  1963.  “Furi et Aureli, comites Catulli.”  Classical Philology 58:93-106.

*Richlin, A. 1992 [1983].  The Garden of Priapus: Sexuality and Aggression in Roman Humor.
Rev. ed. New York and Oxford.
*Richlin, Amy. 1988. “Systems of Food Imagery in Catullus.” Classical World

81.5:355-363.

*Riddle, J.M., Estes, J.W., and Russell, J.C. 1994. “Birth Control in the


Ancient World.” Archaeology March/April:29-35.

Ross, David O. 1969. Style and Tradition in Catullus. Cambridge: Harvard


University Press.

*Seager, R. 1974. “Venustus, lepidus, bellus, salsus: Notes on the Language of


Catullus.” Latomus 33:891-894.

*Segal, C.P. 1968. “The Order of Catullus Poems 2-11.” Latomus 27:305-21.

*Skinner, Marilyn. 1981. Catullus' Passer: The Arrangement of the Book of


Polymetric Poems. New York: Arno Press.
*Skinner, Marilyn B.  2003.  Catullus in Verona: A Reading of the Elegiac Libellus, Poems 65-116. 

Columbus: Ohio State University Press.
*Skinner, Marilyn. 1983. “Clodia Metelli.” TAPA 113:273-87.
*Skinner, M.B. 2011.  Clodia Metelli: The Tribune’s Sister. Oxford.
*Skinner, Marilyn B., ed.  2007.  A Companion to Catullus.  Wiley-Blackwell.

*Skinner, Marilyn B.  1971.  “Catullus 8: The Comic Amator as Eiron.”  Classical Journal 
66.4:298-305.

* Skinner, M.B. 1991.  ‘The Dynamics of Catullan Obscenity: cc. 37, 58, and 11.’ Syllecta
Classica 3:1-11.
*Sklenar, R. 1996.  "Catullus 36: Beyond Literary Polemics" Revue Belge de Philologie et 
d’histoire 74.1:57-59.

Small, Stuart.  1983.  Catullus: A Reader’s Guide to the Poems.  Lanham, Md.

* Starks, J.H. 2008.  ‘Pantomime Actresses in Latin Inscriptions.’  In E. Hall and R. Wyles (edd.),
New Directions in Ancient Pantomime, 110-145.  Oxford.
Syndikus, H.P. 1984.  Catull: Eine Interpretation: Erster Teil : Einleitung, Die kleinen Gedichte
(1-60). Darmstadt.
*Thomson, D.F.S., ed.  Catullus.  University of Toronto Press, 2003.

*Wheeler, A.L. 1934. Catullus and the Traditions of Ancient Poetry. Berkeley.
*Williams, G.  1968. Tradition and Originality in Roman Poetry.  Oxford. 
*Wiseman, T.P. 1969. Catullan Questions. Leicester.

*Wiseman, T.P. 1985. Catullus and His World: A Reappraisal. Cambridge.

Wiseman, T.P. 1974. Cinna the Poet and Other Roman Essays. Leicester.

Wiseman, T.P. 1979. Clio's Cosmetics: Three Studies in Greco-Roman


Literature. Leicester.  Part III: "Catullus and Cornelius Nepos." 141-82. 

*Wray, David.  2001.  Catullus and the Poetics of Roman Manhood.  Cambridge University Press.
“Gaius Valerius Catullus, Carmina 36.”  Companion to the Worlds of Roman Women, ed. Ann R. Raia and Judith L. Sebesta, 2013.  Mentor for Saint Joseph’s University Classics Program student authors: Amanda Churchvara, John Eastman, Erin Forester, Kerry Horleman, Matthew Iacoviello, Eric Klein, Andre Mai, Marilyn Patterson, Stephanie Schallenhammer, Lindsey Stamer, and Audrey Tabajonda.


(http://www2.cnr.edu/home/araia/catullus36.html)
“Gaius Valerius Catullus, Carmina 3.” Companion to the Worlds of Roman Women, ed. 
Ann R. Raia and Judith L. Sebesta, 2012.  Mentor for Saint Joseph’s University Classics 
Program student authors: Alyssa Beck, Katherine Dodel, Stephen 
Gilbert, Andre Mai, 
Jordan Malpass, Jon McCrosson, Brian Szmak, and Michael Sokolowski.

(http://www2.cnr.edu/home/araia/Catullus3.html) 
SELECT BIBLIOGRAPHY ON HORACE'S ODES

Dr. Marsilio’s Personal Library holdings are indicated as *
Anderson, W.S. 1974. “Autobiography and the Art of Horace.” In Perspectives


of Roman Poetry. Ed. K. Galinsky. Austin: Univ. of Texas Press, 33-56.

*Armstrong, David. 1989. Horace. New Haven.
*Bender, Henry V.  1998.  A Horace Reader: For Advanced Placement in Latin.  Focus Publishing.
Collinge, N.E. 1962. The Structure of Horace’s Odes. London and New York

*Commager, Steele. 1995 (new edition).  The Odes of  Horace: A Critical Study. University of Oklahoma Press.
*Cooper, Lane, ed.  1916.  Concordance of the Works of Horace.  New York.
*Davis, G. 1991. Polyhymnia: The Rhetoric of Horatian Lyric Discourse.


Berkeley.
*Fraenkel, Eduard. 1957. Horace. Oxford: Clarendon Press.
Fredericksmeyer, Ernst A.  1994.  “Horace’s Chloe: (“Odes” 1.23): Inamorata or Victim?”  Classical Journal 89:251-259.
*Garrison, Daniel H. 1991. Horace: Epodes and Odes: A New Annotated Latin Edition. Norman.

*Harrison, Stephen, ed.  2007.  Cambridge Companion to Horace.  Cambridge: Cambridge University Press.
Lee, M. Owen. 1969.  Word, Sound, and Image in the Odes of Horace. Ann Arbor.

Lowrie, Michele. 1997. Horace’s Narrative Odes. Oxford.

*Lyne, R.O.A.M. 1980. The Latin Love Poets From Catullus to Horace. Oxford.
*Marsilio, Maria S. “Quintus Horatius Flaccus, Carmina I.23,” Companion to the Worlds of Roman Women, ed. Ann R. Raia and Judith L. Sebesta, 2008.

*Marsilio, Maria S.  “Quintus Horatius Flaccus, Carmina I.11,” Companion to the Worlds of Roman Women, ed. Ann R. Raia and Judith L. Sebesta, 2009.

*Marsilio, Maria S.  2010. “Two Notes on Horace, Odes 1.11,” Quaderni urbinati di cultura classica 96.3: 117-124.
*Nisbet, R.G.M. and Margaret Hubbard. 1970. A Commentary on Horace: Odes


Book I. Oxford: Clarendon Press.

Nisbet, R.G.M. and Margaret Hubbard. 1978. A Commentary on Horace: Odes


Book II. Oxford: Clarendon Press.
*Nisbet, R.G.M., and Niall Rudd. 2007. A Commentary on Horace: Odes, Book III.  Oxford.  

Porter, David H. 1987. Horace’s Poetic Journey: A Reading of Odes 1-3. Princeton.

Putnam, Michael C.J. 1986. Artifices of Eternity: Horace's Fourth Book of


Odes. Ithaca: Cornell University Press.
*Putnam, Michael C.J.  2006.  Poetic Interplay: Catullus and Horace.  Princeton: Princeton University Press.
*Quinn, Kenneth. 1980. Horace: The Odes. New York: St. Martin's Press.

Reckford, Kenneth J. 1969. Horace. New York: Twanye

Santirocco, Matthew S. 1984. “The Maecenas Odes.” TAPA 114:241-53.

*Santirocco, Matthew S. 1986. Unity and Design in Horace’s Odes. Chapel Hill:


University of North Carolina Press.

Shackleton Bailey, D.R. 1982. Profile of Horace. London.
*West, David, ed. 1995. Horace Odes I: Carpe Diem. Oxford.

*West. D.A. 1967. Reading Horace. Edinburgh.

Wilkinson, L.P. 1963. Golden Latin Artistry. Cambridge: Cambridge University


Press.

*Wilkinson, L.P. 1951. Horace and His Lyric Poetry. 2nd ed. Cambridge.

Williams, G. “Horace.” Greece and Rome: New Surveys in the Classics, 6.

Oxford: Clarendon Press, 1972.

*Williams, G. 1969. The Third Book of Horace’s Odes. Oxford: Clarendon Press.

*Williams, G. Tradition and Originality in Roman Poetry. Oxford: Clarendon


Press, 1968.
Wiseman, T.P. 2002. Classics in Progress: Essays on Ancient Greece and Rome. Oxford.

Woodman, Tony and Denis Feeney, edd. 2002. Traditions and Contexts in the Poetry of Horace. Cambridge.
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Fall 2016

Latin Text Commentary Project

Dr. Maria S. Marsilio

Dr. Marsilio's scholarly research and publications in Catullus and Roman poetry will support her mentoring of her students in her fall 2016 course LAT 305: Lyric Poetry as they prepare and publish a new Latin text commentary of Catullus, Carmina 34 in the Companion to the Worlds of Roman Women (edited by Ann R. Raia and Judith L. Sebesta): (http://www2.cnr.edu/home/sas/araia/companion.html). The online Companion to the Worlds of Roman Women introduces undergraduate Latin readers to Roman women, through un-adapted Latin texts, essays, and illustrations from the early Roman Republic to the late Empire. Each Latin passage is introduced by its own image and essay that contextualize the reading. Latin expressions are hyperlinked to glosses that appear in small pop-up windows; they contain lexical, rhetorical, poetic and syntactic aids. SPQR links provide vivid images of ancient artifacts. Each student will individually prepare Latin glosses and commentary for assigned lines of Catullus 34, and will develop ideas for the introductory essay. Dr. Marsilio will offer criticisms and suggestions that she will discuss and debate with them in class and in outside class meetings. The students then will revise their work in collaboration.  The editorial review process will entail the submission of the Latin text commentary and introductory essay, critical review by the Companion editors and other experts in Latin literature, revisions, and final editing. 
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Fall 2016
Topics for Final Commentary
Dr. Maria S. Marsilio

1.  Examine the similarities of theme and language between one of the following pairs of Catullus' poems: 11 and 51; 2 and 3; 5 and 7; or 8 and 76.  What are the most significant links between these poems?  How is the meaning of one poem enhanced or modified when read off the other?  Do you think Catullus intended this?  How do the poems characterize his relationship with Lesbia when read as a pair?

2.  Which poems, if any, in the Catullan corpus may be securely dated?  What internal evidence in these poems suggests a date of composition/publication and how does that dating help us to interpret the meaning of the poem(s)?

3.  Select several poems of Catullus that you think provide the greatest information about the poet's social environment.  What picture does Catullus provide of his private world?  What are the specific virtues and vices of the friends and associates he names in his poems (e.g., Furius, Aurelius, Volusius, Rufus, et al.)?

4.  Catullus' poems often link love with poetic endeavors.  Select several poems where this link is exploited, and discuss the ways in which Catullus develops these themes.  According to Catullus, what specific qualities separate good poets from bad, and how is the theme of love related to both good and bad poetic composition?

5.  Select several of Horace's Odes that treat a female subject.  What stereotypical traits do Horace's female characters exhibit?  Do any of these women display qualities that make them different from the more traditional characterizations of women in the Roman authors you have read?

6.  Horace often links images of the natural world with the themes of death and the celebration of life. Explore several poems in which Horace develops these themes, and also discuss how these themes are tied to Epicurean philosophy.

7.  Discuss several poems in which Horace treats politics or political ideology.  How have the civil wars affected Horace, and how does he embrace Augustan political and cultural ideals?

8.  Where and how does Horace place himself within the tradition of Greek and Roman lyric poetry?  What poetic values does he express in his poems, and how do these values support his claims of his poetic immortality?  How are his love of nature and his poetic ideals linked?

