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Aetiology and Descriptions of Works of Art in Callimachus : the ethics and politics of
Callimachean ecphrasis

A. Preliminary remarks

1. Hopkinson (1984, p.141) « aetiologizing... was more than a learned game : it provided a link between
past and present highly valued in Greek society ». Cf. Harder 1993, 304.

2. The Ptolemaic overtones: Harder 2012, e.g. | 39-41 and passim in Il ; Stephens 2012, 14-16, (The
Hymns and the Ptolemies, cf. 17, 51 on Zeus; 18-19 on Apollo ; 19-20, 108 on Artemis ; 18, 162 on
Delos ; 238 with Manakidou 2013 on Athena ; 15, 21, 268 on Demeter).

3. Harder 1993, 304: «a picture of the world emerges in which «there is a certain tendency towards
expansion, progress and civilization supported by the adherence to specific moral values » ; 2012, |,
28 : «a great deal of undermining and variation of the old didactic genre in several ways»; 2012 |, 28:
«At first sight the Aetia does not show much interest in the moral and practical instruction of the reader:
many stories seem ‘interesting’ for the reader rather than directly relevant for his understanding of the
contemporary world or of practical use ...»; 2012 1, 21: « the references to Hesiod in fr.2.1.ff. are not
just indicators of genre, but seem to foreshadow issues which were to be of prime importance in the
Aetia.»

4. fr.2.5 (4.5 M) reUyxwv wg ETépw TIC €@ Kakov rfjrar 1eUxel «that if one prepares evil for another one
prepares it for one’s own liver») ~ W&D 265 oi 1’ aut@ kakda 1eUxel Gvnp GAAw kaka tedxwyv («that if one
prepares evil for another one prepares it for himself») ; |. 6 {weiv Glov 1.7 TTavTeg O€.

4.a. Hunter 2008, 569 : (the Aetia) «promulgate the pious moral attitudes which the certain existence of
the Olympian order requires». Cf. Fantuzzi & Hunter 2004, 51-60. Already Harder 1993, 302: « At a
moral level the notion of evil people causing their own destruction is illustrated by a number of stories»).
4.b. Prioux 2007, esp. 214 : (Apollo at Delos and the two last books of the Aetia) : « un discours de
nature éthique et politique qui s’intéressait a la question des bienfaits et du chatiment » : cf. 213).

4.c. Manakidou 2016.

B. Callimachus’ Zeus
1. lambus VI, fr. 196 Pf.: The statue of Pheidias’ Zeus at Olympia (text and translation)

1 AAgiog 6 ZeUg, & Téxva d¢ deidia
2-16 desunt, in |. 12 Mioav; in . 11 avdigb.... : an d1pBépa? Pfeiffer (the leather)
16-21 have traces of the first letter of some lines

16 .0 Aayov xeAuvav like (or: until AH) hare tortoise

23 kai TwTiRabpov 16 Bpodv[w] 10 XpU[oijov and the gold base of the throne
.].ev €mAdTuvTal. are extended

25 ..].0[.Jeipav tévte TE[T]P[dKI]V [TTO]O GOV four times five feet
T[]0 €giBo, and in length
...]..TETPpGdwpa Tav[ 1.0 four palms long

....]Ja1 TTaAaoTai. palms

JAudIEpyEC &' (' Byiov Bp[é]Talg of Lydian craftmanship upon which the holy image
30 ..]Javw kaénrai sits

.JI pév Tpig €¢ TO pakpov I1B][.].[...]0éka in height three times  ten

Jikamiv 8’ é¢ e0pog in breadth twenty

....... Juvl.......]Jeg[...u[

...... 10eTOoIl]

35....]J.ak[..Taiog €[.].ikoiT[]..[
Jaxu..x” ého.[].c.

37 auTog 8’0 daipwyv évTe] T[ag £pedp[ildog and the god himself is taller than the throne
TTOXEE001 HAOOWV* by five cubits
Jrel ¢ Nika xn.€ 6ig du.[* and Victory twice

40 ....].[.]e1 TeAer [
....Jn.eknr[’.]..[aTaud[

TTapBévol yap "Qpai For the virgin Seasons say

Tav dpyulaidv 6agoov oUdE TTada[oajAo[v they do not fall short of the women who are one fathom
QAVTi JEIOVEKTEIV- high by so much as a peg.

45 1[0] 5" Wv avaigipwua —Aixvog £0ci [yap And as to the expence of these —for you are greedy

Kai 76 peu TTUBECOal- to learn this too me—

..]’[.]- pév [0]U [AloyioTov oud.[.]g] not to be reckoned not even

..... J€g 1€ XpUOO[V and as to gold

(49-57 desunt)
58 non legitur
59 JwBedng’ 6 Peidfiag Pheidias



60 JABava[ Athens
61 1.[.1.[..[.O° & Deidia TaT[rp. and the father of Pheidias
62 ....... Jamépyeu go on forth

a. The content : 1 the introduction; 2-21 missing, something about locality Micav and itinerary and 22
the hair and the tortoise. Before the words we read either w¢ (with Lobel) or g (= éwg with Pfeiffer) hint
at Aesopic fable either 226 Perry; or 106 Perry home oikog @ilog, oikog dpiaTog; 23-28 the pedestal ;
29-36 the throne ; 37-44 auTog & 6 Saipwv: the Victory in his right hand 39, the three-figures groups of
the Horai and the Charites 42-44; 45-47 the costs avaicipwpa and the curiosity of the interlocutor Aixvog
for a difficult task to be answered; 48 the golden material; 50-57 missing; 58-62 Phidias, his father,
something about Athens and 61 amépyxeu.

b. Some interpretations: overview in Petrovic 2006, 31, n.93 and Schroeder 2008, 195; «Reductionist
attitude of the speaker» (Kerkhecker 1999, e.g. 157, 179: «Zeus was reduced to his corporeal
dimensions by scholarly literalmindedness»); ironical display of erudition (Puelma Piwonka 1949, 294-5;
Pfeiffer 1941/1960; Hutchinson 1988, 27; pace Manakidou 1993, 242); bitter irony and criticism against
local guides in accordance to invective tone of the lambic genre: Schmidt 1990, 127-9 based upon one
idea of Wilamowitz, Kleine Schriften V 1, 514-6; pictorialism (Zanker 1987, 64f.); lambic tone combined
with elevated subject-matter (Acosta-Hughes 2002, esp. 288-94); metapoetic (Petrovic 2006: literary
allegory on different manners of poetry, Zeus=Homer, Callimachus against Homeric epics); satire
against Posidippus’ descriptive epigrams (Prioux 2007); Zeus-statue at Cyrene, personal visual
experience vs traveling (Schroeder 2008, Priestley 2011 : Callimachus vs. Herodotean autopsy).

2. Zeus in the lambi : fr. 191. 10 Pf. (o0 1oV TT@AQI Mayxaiov 6 TTAdoag Zava/ yépwv aladwv: the fictive
one created by Euhemerus); fr.192.6 (Sikaiog 6 [Z]eug, ou dikai[a] &’ aiouuvéwv: he is the just ruler but
not justly ruling) ; fr.194.103-4 (wg 0n pi’ NEéwv Kai oU; PR Pe TToioal/ Zeug TodTo: Zeus is named as
supreme god); fr. 202.14 (the first participant in the gift-celebration). See on fr.191.10, Kerkhecker 1999,
23 : « The Sarapeum of Parmenio enshrined a statue of Zeus modelled on those same Homeric lines
which were supposed to have inspired Phidas’ statue of Olympian Zeus — a link to lambus VI ? »

3. Hymn to Zeus 92-93 1ed & €pyuata Tig Kev Agidol;/o0 yéver' oUk €oTal- Tig Kev Alog épyaT’
agioel; who would sing of your deeds? There has not been, there will not be; who shall sing of the
deeds of Zeus? (transl.S.Stephens)

3.1. Stephens 2015, 48: «the association of god and king in the hymn belonged to mainstream
Alexandrian cultic behaviors. Local audiences would have been neither confused nor astonished by
Callimachus’ link of monarch and divinit». See especially Miller 2009 passim.

C. Callimachus’ Apollo and his relationship to Zeus

1. Aetia 1. 20 BpovTav oUK £u6v, A AIGG... 22 ATTOAAWV £iTTev & pol AUKIOG. .

2. Hymn 2. 29 d0vatai yép, €mei Aii 5e€i16¢ noTal.

3. Hymn 4. 57-58 o(veka polvn (sc. Leto)/ Znvi tekeiv fueAAe @iAaitepov Apeog uia.

4. Hymn 2. 19 &vtea : Bassi 1989, 225: «his attributes are emblematic of an intrinsic link between poetry
and combat».

5. Aetia fr. 114 Pf. (Addenda 1, 502; Il 116), H., 1-3, 4-17 (fr. 64 Massimilla) : The Statue of Apollo at
Delos (uncertain location: after the Victoria, beginning of Book 3?: Lobel, Pfeiffer, Bonavoco 1994;
D’Alessio 1995, Harder 2012, 2.878-881 between the Victoria and the Attic Thesmophoria 63; after the
Somnium of Book 1: Herter, Kassel; after the Prologue: Livrea); uncertain connection of lines 1-3 with
lines 4-17 and with fr. 115 Pf. (Onnes and Tottes, = 113a Harder = 65 M.) and with fr. 114.18-25 ( the
horses of Diomedes of Thrace [or Argos ?] = 114a Harder = 64.18-25 M.)

1 TToAuyWwVIOG Xdipe farewell (?), polygonal (a Milesian statue of Apollo)

3 aidog & TpoBUpoIg next to the entrance door of the boy

;] "vai, ARAI0G." "R o0 yeTIn| yes the Delian.

Jv;" "vai pa 1oV auTov EuE." yes | swear it to myself

;]"vai, xpUoeog." " kai Apa[pAg yes of gold, why are you without clothes
podvov ] Clpa péoov aT[pépeTal (ves) only a belt( ?) (surrounds) my waist

10 0° €veka okaifj pév E]xeig xepi Kuvlig, 1[d6gov, (why) in your left hand, Cynthian, you hold your bow
T0G &' €111 deiTePfi] oaG idavag XapiTag; and (in your right hand) your comely Charites ?
Jviv' Gepovag UBP[ fools insolent ( insolence ?)

a]yaBoig opéyw- the virtuous | tend (porga : D’Alessio)

InToiol koAaouo[ punishment

10 dpyd]tepog: more (reluctant ; pigro D’Alessio)

].ev @iAa xeipi dat[.]o. ai lovely and with the hands

Jvreg EToIpOV dEd, always ready

V' fj petd kai 11 vofical for there is a chance for repentance

17 1ayaBov Baoihel it is good for the king

a. Harder (2012, 2, 893): « This aition is of an allegorical nature... In this respect it seems to differ from
other aitia about statues, in which a statue is explained by some event... but where as far as we can
judge from the fragments there no indications of this kind of allegorical explanation»... «a certain topical
interest... touching aspects of Ptolemaic political and ethical values” together with metapoetic
overtones » (894).
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Ptolemies and the Argeads at Olympia. The Visual evidences.
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Fig. 1: Plan of Olympia, ¢.200 B.C. 1) Temple of Zeus; 2) Workshop of Phidias; 3)
Philippeion; 4) Heraion; 5) Metroon; 6) Echo Stoa; 7) Ptolemaic Monument; 8)
Pelopion; 9) Stadium; 10) Bouleuterion; 11) Area of Ash Altar of Zeus; 12)
Southeast Building; a) Achaean Monument; b) Plataean Monument; ¢) Apollonian
Monument; d) Nike of Paeonius; e) Praxiteles Monument; f) Fretrian Steer
Monument; g) Zanes bases. Plan: adapted by H. R. Goette after H.-V. Herrmann.
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Fig. 7: Reconstruction of the Ptolemaic Monument, Olympia. Drawing: after W.
Hoepfner, Zwei Ptolemaierbauten, AM Beih. 1 (Berlin 1971) Beil. 21.
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PHILIPPEION, OLYMPIA (restauration by Leventis foundation)



en des Zeus- und des Heratempels
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Abb. 66. Bezug der Siulen des Ptolemaier-Weihgeschenkes in Olympia auf die Ecksiu

Hintzen-Bohlen 1992, p.80. The topographical connection of the monuments.



