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Inter-Species Adultery and Hybridity in Euripides’ Cretans

Abstract: In this paper, I explore the instance of bestial adultery that occurs within Euripides’ Cretans, and how it
accompanies the neglect or perversion of ritual or sacred domain, along with the themes of hybridity, spectacle, and
the manipulation of biological space. Euripides’ depiction of the union between Pasiphaé and the bull and its
subsequent consequences for her marriage to Minos is unique in the classical Greek canon. Because ethnic purity
was an issue for Athenians at the time the Cretans was produced, perhaps as early as 438 B.C.E., | argue that
Euripides uses an interspecies hybrid figure, the Minotaur, to emphasize the destructive qualities of the implicit
impurity fashioned by the Periclean legislation of 451/0 B.C.E. This stress on purity, especially of marriage and
lineage, is in tune with the Athenian ideological point of view at this time, as represented by legal and social codes.
Euripides’ portrayal of the Minotaur symbolically reinforces the inherent problem with hybrid offspring within the
Athenian context and shows the dangers - and resulting destruction to the Athenians in particular - that could come
from these unions.

Key events in Euripides’ Cretans: !

o The report of Pasiphaé’s desire for the bull

e Daedalus’ subsequent construction of the wooden bull

e The birth of the Minotaur

e Minos’ realization of the Minotaur’s paternity

e Minos’ imprisonment and intended execution of Pasiphaé (Euripidean invention)

Text Selections? Translations
1. oVUppeKTOV £160G K&ATTO@PWALOV BPEPOg (?7) ...an infant of mixed form, without purpose...
(472a)
(Tp.) Tavipov pépektal kat Bpoto[d SImATjL pUoEL (Nu.) Two natures are mingled in it, bull and man.
(472bc.1)

2. (Tp.) oté]pvoig épedpov kpatTa T|avpeLlov @épel (Nu.) <It has a bull’s> head resting on its breast.
(ML) TeTp]aokeAng yap 1j SiBap[og épxetay; (Mi.) So <does it go> on four legs or walk on two?
(Tp.) dimovug [u]eraivnt Saoxk|[ (Nu.) On two feet, dark (?) with black ...

(Mu) M x]ai TL tpdg T0T68” dAXO[ (Mi.) And is there anything further ... ?
(Tp.) wo]wmog oioTpou kEPKOV| (Nu.) <Against> the gadfly’s sting ?it has a ... tail.

(472bc.31-5)

3. (Mu) p]Jaot[dg] 8¢ u[n]tpocH Boog o (Mi.) And ?does a mother’s breast or a cow’s ...?
(Tp.) Tplép[ov]ow ot TekdVTEG OUL [ (Nu.) Its parents nurse ?it ...
(472bc.38-9)

1 Collard, Cropp & Lee 1995: 54.
2 All texts and translations are from Collard, Cropp & Lee 1995.



(M) viv &, €k BeoT yap TtpocBoAfig Eunvauny,

OAY® pév, €oTi & oy £ko[Uo]loV KAKOV.

£xeLyap o08ev gikog- £¢ i yap foog

BAEY o’ £6MxOMV Bupov atoyiotni voowy;

G EVTIPEMNG HEV £V TETAOLGLY TV (SETY,

TUPGi¢ 8 yaltng kai Tap’ OUPATOWVY o£Aag

oivwmov égédaune nep[kailvmv yévuy;
(472e.9-15)
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An Etruscan kylix, dating to the turn of the 4t
century B.C.E., depicts Pasiphaé nursing a baby
Minotaur.

(Paris Kylix 1066)

(Pa.) As it is, because a god’s onslaught made me mad
[ suffer, but my sin is not voluntary. Why, it has no
likelihood! What was there [ saw in a bull to eat at my
heart, in such shameful affliction? Was he so hand-
some a sight in his clothes, and did his red hair, and
his eyes, shine with such brilliance, and was his chin
dark in contrast, like a ripening grape?

(Pa.) My bridegroom’s body <?was> certainly not

(Ma.) oV punv 8épag y’ eGp[uvbpov  v]vugiov:

TOLHVE’ AékTpw[V oVveK’ ig meSooTIBH graceful! <For> such a marriage < > into an
pwov kabio | Jtag animal’s hide? Not <?for> children either < >
AN’ 0082 Ttaldwv [ ] méowv to make (him) my husband. Why indeed was I mad

0£00an- ti Sfjta T[S pat]vouny voowy; with this affliction?

(472e.16-20)
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