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[B] The audience in scholarship:
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[C] The audience in primary sources:
Ael.Ar. Or. 51.32: duwg 8¢ kainep obtmg &€ Hroyviov Thg Tapddov yryvousvng Kol Tdv
TOA®V AyvonoavTov, obTem 1 Tt HEGTOV YiyveTal TO Bovdevtiplov HoTe 00SEV iV TV
avOpOT®V KEPAAUG OpaV Kol 00O AV TNV YEIPO JEMCAG LEGT)V OVOAUOD.
“Nevertheless despite my sudden entrance and the fact that many people were taken
unawares, the Council was so packed that it was impossible to see anything except men’s
heads, and there was not even room to shove your hand between people.”

[D] Choricius and His Students (and Friends)
Chor. IX.1: &¢ éndpwv eirelv Prafopévovg tovg véoug, oieabe, Epnv, uag
YPLCOYONGOVTAG, TO AEYOUEVOV, giG1Evat, GALA L) AOYoV EMOEIEOUEVOVG BVOPAGL dELVOTG
aKpoacOai;
“When | saw the young men forcing me to speak, | said, ‘Do you think that | have
entered here in order to smelt ore for gold, as they say, rather than to show off a speech
to men capable of listening to it?”
Chor. XXVII.7: Ei toivov, ® véor1—mpdg DUAC Yap {N HETAOTPEY® TOV Adyov—obTe
Apiovog Apa 018ev DPPOLVELY TUKVEY Kivovpévn obte dALo Tt oo elwbe Tépmety, TAC dv
NuéTePOL AOYOL TUKVAS EVOoyA0DVTES TG B€atpal TO1G dkoVoVoY EpAGHILOL YEVOIVTO;
“Well then, young ones, for now | will turn my speech towards you, if neither Arion’s
lyre being used too often can delight nor anything else that usually gives pleasure, how
could my speeches be lovely to the audience when they frequently harass the theater?”
Chor. XXVI11.2-3: éy® pév oikade vOévde émopevduny, fyunodvro 8¢, oo vevosta,
ot véol fodvteg, TAV 6 Tic EmTNdciv Omicey gimeto 00 TPOTEPOV TOVTO TOLEY IO
“I was walking home from the theater, and my young [students] were leading the way, as
usual, talking loudly as they went. One of their friends followed behind them, someone
who had not been in the habit of doing this previously.”

[E] Recurring Audience
Surviving dialexeis believed to be given on the second day: XIX, XXV, XXVIII, and
XLI.
Chor. XV.5: 8éazpov yap, €1 mov péuvnobe, Tponyv év duevaiolg dyeipag, £neidn éviaddo
10D &movg £uvnoOny, év ® tov Eduniov ‘Opnpog AoicOov épa kol dprotov dvopdlet,
gldov &m” guoi ypaenv i Votepaig Keévny Kai 0 Emoc avBadeiog EykAnuo
YEYPOULLEVOV.



“Now if you remember, | had recently gathered together an audience at a wedding
celebration. When | referred there to the line in which Homer calls Eumelus both last and
best, | saw a charge brought against me the next day, and the line became the basis for a
charge of self-importance.”

[F] Education Level of the Audience
Chor. XXXV1.3: 61 8¢ Adyor émitidevpa, dmog vmapyetl Kopog dplog £¢ Adyov
onuovpyiov
*“For a person whose business is eloquence, any time is the right time to compose an
oration.”
Chor. XXXVL.5: ...tadtd pe eikdtog dvéneioey gig T1Ovde DUAG dyeipot ToV cOALOYOV
Kol TaDTo HeEGODGAV dyovTog ETL TV E0pThV.
““...to gather you together at this meeting even though you were still in the middle of
enjoying a festival.”
Cribiore, Rafaella. Gymnastics of the Mind: Greek Education in Hellenistic and Roman
Egypt. Princeton: Princeton University Press. 2001.

[G] Audience-Orator Interaction
Chor. XXVI111.2: "Ene1dn 1] mpotepaig 10D Adyov pecodvtog avéstn T OEatpov, 1 yap
Lol @V 00 dtnKoOvNoE Ti) Tpobuuig...
“After the audience got up yesterday in the middle of my oration, for my voice refused
to minister my zeal...”
Chor. XV .4 (Plat. Sym.194b): &vdpec OAtyol devoi Adymv AKovE PoPepdTEPOL TG
TAPLOVTL TOAADV €€ Ayopiic ATEIPOKAADY AKPOATAV.
“A few men who are good at listening to orations are more intimidating to a person who
comes forward to speak than an ignorant mob of auditors from the agora.”
Chor. XXI1.3: obtwg Gpo ékaotm Ol Tivog avoamadAng, dAlwg te dtov thyn Tig fion
YEYNPOK®G, olav 0 10D Adyov QIAdpyvpog NMKiay &ymv TuyydaveL.
“So everyone needs a rest, especially when a person is already well advanced in age, like
the miser of this oration.”
Chor. XXXI1.2: dp’ odv, & gAOTNc— & pfKoC Yép pot ékteivetot fon 6 Adyoc— od
KaAOV Gv gin pypmoacBon [épcag kal pecodvrog adtod Tparynfuato HUIv Staieéy
gmOgivot...idé0 yap avelpévn knhodoa 6 OdTA TOV 4rd ToD GVVTEVOL TPaiivel TOig
GK0HOVGL KOTTOV.
“So, my friends, since my oration is already quite long, wouldn’t it be good to imitate the
Persians and serve you a dialexis as a side dish in the middle of my oration? ...For a
relaxed style, which charms the ears, relieves the audience of the effort demanded by
the intensity [of the oration].”
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