Greek Tragedy
The Flower of Persia: Botanical Language in Aeschylus’ Persians
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Gilded Fruit on Spears
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Solon’s Metaphor 4.32-5
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“One thousand of these latter bore golden
pomegranates on their spear-shafts in place of the
spike, and surrounded the rest; the nine thousand
were enclosed within, and bore silver pomegranates;
they that held their spears reversed carried golden
pomegranates also, and they that were nearest to
Xerxes, apples of gold.” (trans. Loeb)

“There is a temple of Erechtheus the Earth-born, as
he is called, in this citadel, containing within it an
olive-tree and a sea. The tale goes among the
Athenians, that they were placed there as witnesses
by Neptune and Minerva, when they had their
contention about the country. Now this olive-tree had
been burnt with the rest of the temple when the
barbarians took the place. But when the Athenians,
whom the king had commanded to offer sacrifice,
went up into the temple for the purpose, they found a
fresh shoot, as much as a cubit in length, thrown out
from the old trunk. Such at least was the account
which these persons gave.” (trans. Loeb)

“And just as when beneath the blast of father Zeus an
oak falls uprooted, and a terrible reek of brimstone
arises from it—then truly courage no longer
possesses him who sees it from near by.” (trans.
Loeb)
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Fig. 1 (left): sketch of a panel taken
from the East side of Apadana (figure
123 in Roaf). Darius sits enthroned
holding a scepter in his right hand
and a flower in his left. Behind him
stands his successor, Xerxes, who also
holds a flower in his left hand

Fig. 2: Sketch of flower types carried by nobles Fig. 3: glazed brick decoration with floral
on Apadana reliefs (fig 49 in Roaf). images from the Apadana (Oriental Institute).

Fig. 4: Myson red figure depicting Croesus on a funeral pyre c. 500-490 BCE (Artstor).
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Fig. 5: sketch of nobles on north (Roaf). Colored diagram below colors in orange the positions on a
grid to mark a noble with a flower (numbering and diagram mine).
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