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1)* GO: Things you’ve seen, you can talk about, once you’ve seen them,
to someone who hasn’t seen them. It must be time to go.

2A) PR: Well, that papa, just the other day we said to him—just the other day
then: “papa, buy soda and red dye from the store.”
He came back with salt for us, our thirteen-cubit hero.
GO: My husband likewise: Diokleidas, waster of silver.
Five fleeces he bought yesterday, seven drachmas worth of dog hairs,
the pluckings of old wallets, all filthy, nothing but work.

2B) GO: But come on, fetch your wrap and dress.
Let’s go to the palace of rich king Ptolemy
to see the Adonis; I hear the queen
is arranging a fine festival.
PR: In a rich person’s house, everything’s rich.
GO: Things you’ve seen, you can talk about, once you’ve seen them,
to someone who hasn’t seen them. It must be time to go.
PR: It’s always a holiday for those who don’t work.

3A) GO: Praxinoa, this billowing garment is very flattering to you.
Tell me, how much did it cost to come down from the loom?
PR: Don’t remind me, Gorgo; more than two minas of pure silver;
and I put my soul into the work as well.
GO: But it’s a success: it suits your style; this you can say.

3B) PR: Bring me my wrap and sun-hat. Arrange them on me
becomingly.

4A) PR: Eunoa, pick up the spinning and put it back in the middle,
scratchface: weasels like to sleep in soft beds.
So, hurry; bring me water quickly. I need water first,
Now pour the water. Wretched girl, why are you watering my frock?
Stop already; I’'ve done as much washing as the gods willed.
The key to the big chest, where is it? Bring it to me.

4B) PR: It’s that absurd husband of mine—he went to the ends of the world

and bought a hutch not a home, to keep us from being neighbors to one another,

and he did it for spite, the jealous scoundrel, always the same.
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4B) GO: Don’t say such things of your husband Dinon, dear,
with your little one present; see, lady, how he looks at you.
Cheer up, Zopyrion, sweet child. She doesn’t mean papa.

5A) GO: How distraught I’ve been; it was difficult to reach your house safely,
Praxinoa: the crowd was so big, the chariots so numerous;
everywhere boots, everywhere men in military cloaks.
The road is endless; you live farther away all the time.

5B) PR: Bring me my wrap and sun-hat. Arrange them on me
becomingly. I will not take you, child. Mormo, the horse bites.
Cry however much you like, but I won’t have you maimed.

6) PR: Oh gods, what a huge crowd. How and when are we to get through
this dreadful mob? Like ants, innumerable and incalculable.
You have accomplished many good deed, Ptolemy,
since your father took his place among the immortals; no evildoer
sneaks up to someone on the street, Egyptian style, and hurts him,
doing tricks that men forged from deceit used to play,
each rascal as bad as the other, wicked pranksters, curse them all.
Sweetest Gorgo, what will become of us? Warhorses,
the king’s calvary. Dear man, don’t trample me.
The chestnut horse has reared up; how fierce he is. Eunoa,
fearless hound, won’t you run? He will destroy the man who’s leading him.
I am very glad that I left my baby at home.
GO: Take courage, Praxinoa. Now we are behind them;
they’ve gone on to their station.

7A) GO: Are you from the palace, mother?
OLD WOMAN: I am, my children.

GO: Then is it easy to get in?

OLD WOMAN: The Achaeans got into Troy by trying,

my young beauties; all things are accomplished by trying.
GO: The old woman has gone off, having spoken her oracles.
PR: Women know all things, even how Zeus married Hera.

7B) GO: Look, Praxinoa, what a huge crowd is around the doors.
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8) PR: Let’s all go in together; hold onto us tightly, Eunoa.
Alas, poor me, my summer cloak is already rent in two, Gorgo.
By Zeus, if you would hope for good fortune, man,
watch out for my wrap.

Stranger: It is not in my power, all the same, I will take care.

PR: It’s really a crowd;
they’re thrusting like pigs.

9A) GO: Praxinoa, come over here. Gaze first at the broidered tapestries,
how light and graceful they are; you’ll say they are gowns worthy of the gods.

9B) PR: Lady Athena, what excellent women wove the tapestries,
what excellent artists, the men who outlined the drawings.
How realistically the figures stand; how realistically they twirl.
They have life within them and are not woven in. Man is a creature of wisdom.
And Adonis himself, how marvelous he is, reclining on a silver couch,
with the first youthful down spreading from his temples,
thrice-loved Adonis, loved even in Acheron.

10A) Second Stranger: You wretched women, stop that endless twittering—
like turtle doves they’ll grate on you, with all their broad vowels.

10B) PR: Mother, where does this man come from? What’s it to you if we twitter?
If you have slaves, order them around. You’re giving orders to Syracusans.
And let me assure you: we are Corinthians by descent,
like Bellerophon. We “babble” in the Peloponnesian manner;
Dorians are permitted, I think, to speak Doric.
Let there be no master over us, honey-goddess,
except one. I don’t care: don’t level off an empty jar on my account.

11A) **PH: Don’t you see, dear Cynno,
what works are here! You would say that Athena carved these
lovely things—greetings, Lady.
This naked boy, if I scratch him,
won’t he have a wound, Cynno? For the flesh is laid
on him in the painting, pulsing like warm springs.
And the silver fire-tongs, if Myellus
or Pataeciscus son of Lamprion sees them,
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oVK Tjv 1dont Mvehhog 1j [lataikickog won’t they lose their eyes
0 Aapmpimvog, ékBoledaot Tag Kovpog thinking they are really made of silver?
dokedvieg Bvimg apyvpevy emotficoat; 65 And the ox, and the man leading it, and the woman following,

and this hook-nosed man and the one with his hair sticking up,
don’t they all have the look of life and day?

If I did not think I was acting too boldly for a woman,

I should have cried out, in case the ox might do me some harm:

0 Bodg 0¢ k® Gymv avToVv i} T dHOPTEDGO
K® YpLTOG 0VTOG KO AVAGIAAOG vOpwmog
oyl Lonv PAEmovOL KNUEPTV TAVTEC;

‘?i Hn é8(’)1<’guv T HéC,OY i Y})Vﬁ npﬁqosw, he glances sideways so, Cynno, with the one eye.
avnAdia’ dv, pq p 6 Podc Tt Iquivnu 70

obtw émiool, Kuvvi, Tt €tépnt koOpnt.

11B) (KY.) dAnOwvai, ©iAn, yap ai Epeciov yeipec 11B) CY: Yes, Phile, the hands of the Ephesian Apelles
ég novt ATeALE® q{pduuar’ ©0Vo’ g’pgi'g ‘ng\;og are truthful in cvery llne, nor would you say

dvBpomog Bv piv e1dev, Ev & amnpvion’ ‘That man looked at one thing but rejected another,’
G Gt émi vod yév OL‘E,O Ko B4@V YovEY 75 but whatever came into his mind he was quick and eager

to attempt; and anyone who has looked on him
or his works without just excitement
ought to hang by the foot in the fuller’s house.

nuetyet’. 0¢ & ékelvov i Epya Td £Keivov
U1 TOUQOANCAG €K SIKNG OpDPNKEY,
000G KPEUALT EKETVOG &V YVOPEMS OTKML.

*Theocritus translations by Joan Burton (1995). **Herodas translations from Loeb edition (2002).
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