Ovid’s Death of Turnus and a Hitherto Unnoticed Allusion to Aeneid 1.1 (Metamorphoses 14.573)

Ovid confines the final conflict between Turnus and Aeneas in his ‘little Aeneid’ to a mere two lines (14.572-73).  There is broad scholarly consensus that Ovid means to elide the conflict, though the debate over implications remains vigorous (Bömer 1986; Baldo 1995; Granobs 1997; Andrae 2003; Cole 2008).

In this paper I offer an important element to the scholarly conversation on these lines: a hitherto unnoticed allusion to Aeneid 1.1 overlaid on the death of Turnus at 14.573. 

Metamorphoses 14.572-4:

	              tandemque Venus victricia nati

arma videt, Turnusque cadit: cadit Ardea, Turno sospite dicta potens;

Aeneid 1.1:
	Finally Venus her son’s victorious

arms sees, and Turnus falls: Ardea falls, called powerful while Turnus was its protector;



	arma virumque cano, Troiae qui primus ab oris 

	arms and the man I sing, who first from the shores of Troy…


Ovid’s arma videt, Turnusque cadit echoes Vergil’s arma virumque cano.  In the first part of my paper, I examine the structure of the allusion with particular attention to the rupture between arma vi- and –que ca-.  I argue that Ovid creates this break in order to substitute the name Turnus for Vergil’s anonymous reference to Aeneas (virum).  This substitution, I further argue, provides additional evidence to the scholarly position that the Metamorphoses’ narrator sympathizes with Turnus at the expense of Aeneas (Casali 1996=2006, Thomas 2009).

In the second part, I turn to Ovid’s use of this allusion to mark precisely the end of his chronological overlap with the Aeneid.  The first iteration of cadit in line 573 refers to the final event of the Aeneid, but also serves as a figurative closural signal for Vergil’s poem as it appears in Ovid’s Metamorphoses.  Ovid’s ‘little Aeneid’ continues through the rise of the heron from the ashes of Ardea, Turnus’ city, and apotheosis of Aeneas, emphasizing life’s continuity. Ovid’s allusive connection between cadit and Vergil’s cano connects closure in the Aeneid with death, which contrasts sharply with the terminal word of the Metamorphoses (15.879): vivam.
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