Generic Framing and the Epicization of Lyric in Statius’ Silvae 3.2
As a collection, the Silvae are famously complex and wide-ranging in their generic formulations and repertoire.  Indeed, we see examples of lyric, bucolic, and epistolary poetry over the course of the five books of “occasional” poetry comprising the Silvae (Newmyer, 1979; Newlands, 2002; Gibson, 2006a and 2006b; Chinn, 2005). Yet these poems become even more generically confounding when we examine an individual Silvae and realize that Statius consistently and subtly shifts generic modes and structures with little warning to the reader, between primary genres such as lyric and bucolic or even secondary genres such as propemptikon, consolatio, or epithalamion. This paper examines the deceptively difficult generic formation of Silvae 3.2, the Prompemptikon for Maecius Celer, arguing that Statius generically frames the poem as an example of lyric, but consistently undermines this frame through a variety of epicizing elements, such as the depiction of the poem’s addressee in heroic terms as an Aeneas (S.3.2.20), the depiction of the journey that the addressee is taking, a military journey to Syria, as an Odyssey or an Argonautika (S.3.2.1-12), and the diction and imagery used throughout.  I argue that Statius creates an attitudinal frame for the poem by articulating it in the basic generic form of a lyric poem (Wolf, 2006; Goffman, 1974; Frow, 1982).  This proffered attitude, in essence a way of reading his poem, demands certain generic expectations and interpretations from the readers and, thus, when Statius shifts to the use of epicizing elements, he defamiliarizes these generic interests and creates a discourse between lyric and epic. By performing this activity within and upon his poem, Statius creates a dynamic interpretive experience for the reader, allowing them to “read” a different message than they had expected, this time one that reflects upon Statius himself, his way of composing poetry, and his rightful place within the Greco-Roman literary tradition. I conclude that Statius establishes, through his innovative composition of generically complex poetry, that he is a poet of diverse poetic background and of special talents; a poet capable of composing poetry of import in multiple genres and forms and from multiple traditions—even within the same poem.  
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