True in Hindsight: Truth and Selective Memory in Pindar’s Olympian Odes

The first Olympian ode famously questions the truth of the traditional myth of Pelops. So
it is perhaps surprising that most scholarship assumes that Pindar’s relationship with the truth is
unproblematic; the poet, it is argued, presents himself as entirely honest, as opposed to other
poets who are both less truthful and therefore also inferior (see e.g. Nagy 1990: 60-61, 65-66).
Pindar is, of course, intimately concerned with a-AdOewa, the lack of concealment or
forgetfulness which for the Greeks constitutes truth, first because he is a poet inspired by the
Muses, daughters of Memory, and particularly because he is an epinician poet, whose aim is
above all to commemorate and perpetuate the kAéoc of his laudandi. But also as an epinician
poet, Pindar must be careful in his handling of the truth: it is not always advantageous for him to
tell the whole truth about a victor’s family or city. The danger of honesty can be seen, for
example, at N. 5.16-17, when after refusing to tell how Telamon and Peleus (heroes associated
with Aegina, the victor’s home) murdered their half-brother Phocus, Pindar breaks off by saying:
“otdoopat: ob Tol Araca kepdimv / paivolsa TpdcmTov dAGOEL’ dTpekéc: / Kol TO orydv
TOAAKIG €0Tl GopdTaToV AvOpdng vofjloar” (“T will halt: it is not more profitable for the whole
truth to show its exact face, and silence is often the cleverest thing for a man to take heed of.”) In
this passage, Pindar stops before telling the scandalous truth; however, as scholarship on the
Pindaric Abbruchsformel has shown, far from diverting attention from the broken-off story, the
poet’s abrupt turn away in fact focuses attention on the break-off, and, | would argue, on the
incomplete story, while simultaneously absolving Pindar of responsibility for slander or excess
(see e.g. Mackie 2003: 10-14). The effect is to draw the audience’s attention both to the truth of

the story and to Pindar’s refusal to tell the entire truth of the matter. The poet himself thus



problematizes arabsia—a word which elsewhere in Greek poetry signifies the whole truth (Cole
1983: 12)—suggesting that not every truth should be an exact (dtpexng) truth.

This paper argues that one way in which Pindar mediates the tension between honesty
and praise is through the lens of time and memory. In two of the Olympian odes (1 and 10),
Pindar explicitly links aAdOeio. with memory or hindsight. At O. 1.28-34, he first expresses
caution about the truth of what people say about the story of Pelops, hinting that the traditional
myth is a story that goes beyond the true account (“@dtig vVrep tov aradn Adyov”) before
concluding that “auépot &° énidowmor pdptopeg copmtator” (“future days are the cleverest
witnesses.”) Although the entire passage is rather cryptic, the general scholarly consensus
considers that Pindar is claiming truth for his own version of the myth. Even those who hold this
view, however, admit that “Pindar provides little explicit assurance that his own poetry does not
also espouse persuasion and artistry at the expense of truth” (Park 2013: 28). This passage in O.
1 is already connected by Gildersleeve in his commentary to O. 10.53-5, where Pindar claims
that Time alone has the ability to determine what is really true (“6 T~ é€eAéyymv povog / aadOeiov
gtropov / Xpovoc.”) Focusing on these two odes, this paper argues that, far from making the
simple equation of praise with truth and blame with falsehood, Pindar recognizes and preserves
the tension between uncomplimentary truth and poetic fiction. Ultimately, he claims that it is
only memory, already etymologically encoded within aAd6<1a, and the poetry which preserves
that memory, that can determine what is true. Pindar’s own poetry, by virtue of being
commemorative, is alabsio and excludes forgetfulness, even when it avoids telling the whole

truth. For Pindar, poetic truth is not the whole truth; even didBeia involves an element of Anom.



Bibliography
Cole, T. 1983. “Archaic Truth.” QUCC 13: 7-28.
Gildersleeve, B. 1885. Pindar: The Olympian and Pythian Odes. New York.
Mackie, H. 2003. Graceful Errors: Pindar and the Performance of Praise. Ann Arbor.
Nagy, G. 1990. Pindar’s Homer; The Lyric Possession of an Epic Past. Baltimore.

Park, A. 2013. “Truth and Genre in Pindar.” CQ 63: 17-36.



